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Music Calligrapher’s Foreword -

Very often we grasp an idea by how itis presented as much as what is actually being stated. Sim
larly in notated music, the style of presentation can affect a musician’s attitude toward a given work, espe
cially at first sight. if the exacting presentation offered here mirrors the highly structured forms then th
warmth of hand done calligraphy reflects the spirit of improvisation - the musician as *“co-creator” & nc
simply as executant. (Indeed, one of the more important features of contemporary jazz is the develog
ment of both complex & loose forms, often found in the same piece.)

Anecdote: '

My first encounter with “The World’s Greatest Fakebook" came when Chuck & | were at a session,
& naturally, he suggested we read something from his then incomplete book. Now, | have always calligra-
phed my own compositions so my writing wasn't exactly foreign, so | thought. Whatwas new was that | had
never sightread music in this style, having been brought up on the “R--- Book.” The first thing that came
out of my mouth was “Jesus, there are so many straight lines.” My eyes wandered aimlessly for signs of
familiarity - as if trying to grok a map of the L.A. freeway system. Upon muttering my reaction again the
other players looked at me in disbelief & burst out laughing; Chuck just kept shaking his head. Like the rest
of humanity, jazz musicians are merely creatures of habit.

My primary aim as music calligrapher was to illustrate the music in the most clear & balanced forr
possible. To this end | felt that a combination of an “engraved style,” used in printed music (thin ledge
lines, straight-edged accidentals), and a “manuscript style,” found in common practice & recordin
studios (new key & clef waming arches, non-traditional chord stacking with seconds) would be the mo:
visually appealing. Balancing individual lines however, was often an illusive task and despite my parall
& proportional schemes many lines had to be redone (to the wild apptause of the publisher).

When the music called for several parts within one system great pains were taken to line up th
voices in a rhythmically accurate fashion (with a few exceptions due to lack of space). In doing so othe
musicians, expecially drummers, could use this information to build ideas upon and eager band leadet
looking for new material could sightread pieces more easily.

One of the most thomy issues that faced the Music Editor & myself concerned the spelling of mar
of the pieces as there are a variety of approaches to jazz nomenclature. On the one hand we wanted |
present the music clearly and simply and on the other we tried to respect the work'’s basic tonality (¢
tonalities) and keep the harmony consistent with the melody - sharps with sharps and flats with flat
(keeping the pedal chords consistent within themselves was also an issue.) This is due in large part be
cause much of contemporary jazz harmony behaves more like roving tonalities than functional harmor
& that this compositional intent shouid be reflected on paper. (I can recall many harmonic dialogues wif
Bob at 2:00 a.m.) The exceptions to the harmony visa via melody-issue can be summed up here:

1) shifting harmony over a pedal point (i.e. “Lusitanos”).

2) shifting harmony over a basic melodic mode (i.e. “Ebony Moonbeams” coda).

3) labeling which exceeds “common practice” (we ruled out the use of Fb for any chords).

4) specific spelling requested by the composer.

Technical Notes:

The choice of pen & ink came about after much experimentation (& frustration) and was not fully
resolved until the book was two-thirds finished - hence some minor variation in style can be seen. In order
to minimize this many of the pages were touched up with a technical pen. Things like wilted ledger lines,
anemic noteheads & hopelessly deformed chord symbols were treated to painless cosmetic surgery.

The materials | found most useful were the following: Osmoroid Fountain Pen with italic medium
point (for left-handers), Koh-I-Noor Rapidograph with .00 tip, Judy Green Special Blend Ink (Hollywood,
CA), Valle Manuscript Paper (Hollywood, CA), & the Alvin-EE 325 Electric Eraser, my “second pen.”

Many thanks to Atmika and Bob for their constant support, Chuck for his patience of Job, Ranc
Masters for his initial interest in my calligraphy, and my teachers Glen Rosecrans and Don Ontivernc
(calligraphy), and Shek Allaudin Mathieu (theory).

Special thanks to radio stations KPFA and KALW for entertaining me night after night after night.

Enjoy the book, all things considered!

1
} — T 1 Eﬁ.

1 ] 1

~—3

He|

*'—FP

J I
1
* ¥

p——d



1v

General Rules For Using This Book |

iignatures will be found atthetop of page one, and at the top of page three for tunes longer than two pages. Any
change of key will be noted not only where it occurs but also at the start of the next line. The key signatures

holds even if there is a change of clet.
Soda sign is to be taken only to end the tune unless otherwise stated. Some tunes have dual codas (-@3 and

Q") to make it possible to fit a complex tune on two pages.
cue [on cue signifies dual endings for a saction that repeats indefinitely. The 1ill cue’ ending is
played until cue, at which point the ‘on cue’ ending is played in its place.

rds fall on the beat over which they are placed.

rds in parentheses are used for solos, or they may be used optionally. The context should make clear which

way to treat them.

ten-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings
often will not describe the complete voicing; they are meant to be an aid to sight reading and to be used for

solos.

tiple voices are separated by having their stems lie in opposite directions whenever possible.

‘altered’ dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5
and/or #5, and b9 and/or #9.

34-3' signifies a chord with the suspended fourth resolving to the third.

sely’ and ‘rubato’ are used interchangeably.

mple bass line’ signifies a transcribed bass line which is played with variation. ltis given as a point of reference.

ss lines are always written to be read by a bass player, i.e., one octave higher than they sound.

~or sax and guitar lines are often written an octave higher than they sound to put them in a more readable range.
There will be a verbal note to this effect in every case.

horn and harmony parts are written in concert key (not transposed.)

r Chick Corea’s charts, a letter by itself used as a chord symbol (e.g. C, or G) may signify a major triad with no notes ad-
d or may be used to signify a tonal center, open to interpretation. Similarly, ‘Ma7’ is used not only to indicate the major

venth of a chord voicing, but also to inform the player that, if additional notes are to be added, itis a major scale that is intended.

bbreviations Ornamentation

*a. two octaves higher

>*b. two octaves lower il—_ Slide into the note from
va one octave higher A m— a short distance below
vb one octave lower —_—

s bass

ol with — Slide into the note from
resc. crescendo — a long distance below
lec. pn. electric piano

ug. (flugel.) flugethorn

. flute

tr. guitar Fall away from the note
1det indefinite (vamp till cue) .

1.C. No Chord

n piano

it. ritard —N% A rapid variation of
;0p. soprano saxophone - pitch upward, much
synth. synthesizer . — like a trill

en tenor saxophone

g

™ trombone
p trumpet *
o ot mm M sm A~ tAannthar — =
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Oh, Af-ter the love has gone,

‘hing hap-pened a-long_the way, And yes-ter-day was all__we had.
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SECOND VERSE vam ade
For a while, P ¢ j
To love each other was all As played on Earth, Wind and Fire's “| Am”

We would ever need,

Love was strong

For so long,

Never knew that what was wrong (Oh, baby)

Letter A has a floaty fee! (bass plays half notes. drums on cymbals)
Letter B is in time. stronger. and letter C is stronger yet.

Wasn't right.

We tried to find what we had
Tears, sadness was all we shared,
We were scared

This affair would lead our love into

Something happened along the way,
And yesterday was all we had; (etc.)
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los over intro vamp, becoming free. After soles, play intro, head (AABCA),
en vamp and solo over intro, End on cue.

_layed on John Abercrombie’s “Arcade”
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(If\trO) (Night In Tunisia) Music By Dizzy Gillespie & Frank Pap.,

—Lyrics By Arit Mardin & Chaka Khan

MﬁdiUm FUﬂk )—: 46 A_rrangement by Arif Mardin
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A long time a-go___ in the for—ties,A_ Diz-zy and Bird gave us this song, The

! P T Tedd )b (Medium Funk)

AMlA Cwi DM\(nof) D/G Fud! )-46 drumjill———l

J

1} ] —1 '_I_:
I . =0 — ‘l — 1 —A
-P - i -‘-V ~ ,'e' <
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new and ver-y strange, Blew the squares right off the stage. Few___ could play a-long,___ But the
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mel-o-dy still lin —gers on.

Max, Miles, to name just two, To -

As played on Chaka Kahn's “What Cha’ Gonna Do For Me"
€ 1944 1981, 1982 by MCA Music. A Dwision of MCA. Inc.. New York, N.Y All Rights Reserved. Used By Perm:ssm-
MCA MUSIC LIMITED’” administrator for the world (excluding North, Central and South America, Japan, Australia and the Philippines).
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As played on Omette Coleman's “Something Else”
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Then we met, and you can bet | knew from the first you
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were my love ‘cause that's when the old gray cloud burst.
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My heart real-ly flew___ the day you caught my eve, ___
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I hope that we two_ _  will nev - er say good-bye.____
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tound your love and that'’s when the old gray cloud burst.

As played on “The Best Of Lambert, Hendricks & Ross”
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solo break

Solos on F rhythm changes

Lead Vocal: Hey! Ba-by!

I'm clgorma tell you "bout your loving

And your kissing and your hugging

And your sweet turtle—doving.

Pretty baby, [ won't be satisfied

Till T hear “em play “Here comes the bride.”

Listen to me, baby, and I don’t mean maybe.
Listen to my story, it’s terrifically true.
[ wanna find a way of telling that
I really go for you;
I hope you really believe me, baby,
"cause I certainly do.
‘Cause you're thrilling me; really, really thrilling.
When you tell me that you probably got
A kind of crush on me,
It moves me, grooves me,
How divine can one woman be!

Oh, little darling, I'm really falling,
You got me goofy and gay,
I'm gonna get carried away.
Just think you gonna be mine some day!
Oh, let’s spin a little, park a little, stop a little,
Spark a little, live a little, love a little,
aybe turtle-dove a little, baby!
Every time you hold me so near,
Nobody loves me like you, dear.
Let’s stop a little, tease a little, later maybe
squeeze a little, try a little, sigh a little,
Never have to cry a little bit!
No denying that you're mighty pretty and that's it!
’Cause‘l love you, baby; love you, baby;

__________________ 1
= — w/ 'Honeysuckle' bridge (like B8
after solos=D.S. al Coda
F-6 b’(’ eak --~—————---——--—————~ 7
X - - i
AN DY 3
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that's when the old gray cloud burst. (clrums)
N.c. c7 F5
==
That's when the old gray cloud burst.
lick bars 1-4,4-12,25-28
bacﬂk.smuf\d ick for shout chorus (bars 1-4, : /_\)
—- 1 e E==
13 !  em— + - }
N.C. Dw' |Gw' CT F©
e——— 3 3 A
! .} [ o tbt: [} o}
S’
LYRICS DURING SOLO Love you, baby, with all my heart.

Ooh, listen to me while I say
. I let a lot of ladies get away
Because | know; I know, pretty baby, I know;
I know, pretty baby, | know you're the one,
yes, you're the one!
[ knew it when I metcha; what a break to getcha'
Chorus: When it's cloudy and grey
and that's the worst,
How do you cause clouds to burst?
Lead Vocal: You find a lover, find a lover,
Find a lover, find a lover — “Sold American!”
Chorus: If it's silvery under clouds of grey
How do you chase grey away?
Lead Vocal: You gotta find a little girl
And make her love you a lot.
Don't ever leave unless you're flippin’ your lid
And really wanna ruin the plot!
Chorus: Sounds easy, does it?
Lead Vocal: Light as a breeze through the trees, b
Chorus: How pleasant was it?
Lead Vocal: Pleasant as one summer breeze, girl!
Chorus: It's so wonderful
what a lover can do;
Look at what love did for you!
Lead Vocal: Yeah, I'm a lucky lover, a lucky lover,
I've got the love you'll soon discover!
Take a look at me, boy,
Take another look, take another look,
take another look,
Take another good long look at me —
Love opened my eyes and now [ see!
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As played on Herbie Hancock's “Sunlight”
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As plaved on Mwendo Dawa's “Mwendo Dawa” (Originally titled “Hej Vat Der Gar")
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SECOND AND THIRD VERSES As played on Milton Nascimento's “Milton

O que voces diriam dessa coisa que ndo da mais pé? O que voces diriam dessa coisa que nio da mais pe?

O que voces fariam pra sair dessa mare? O que voces fariam pra sair dessa maré?

O que era terra vira pedra O que era pedra vira corpo

Quem vai ser o segundo a me responder? Quem vai ser o terceiro a me responder?

Beber minha cerveja numa ilha com minha mulher
Tirar todas as roupas e esperar o sol nascer
Respirar as formas da pureza

Aos ventos e as aguas quero me entregar

Andar por avenidas enfrentando o que nao da mais peé’
Juntar todas as forgas pra vencer essa maré?

O que era pedra vira homem

E um homem é mais solido que a mareé.
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As played on George Duke's “Follow The Rainbow”
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As played on Bobbi Norris “Close Up”
P © 1981 Uptand Music. Used By Pemmission.
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As played on McCoy Tyner's “Fly With The Wind'
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Listed on recording as "Foolish Dog".
As played on John Abercrombie’s "Abercrombie Quartet”

On record, the first head is rubato.

‘0 1980 Abjohn Music. Used By Permission



"L 4L AV
dium Funk J=117

Herbie Hancock
tro)N.C. ¢’ (Gm) Bnde k
(elec. ) ) i ' l == )
- e -
# - £ 1# comy) b ¥
7 : e e e —
Pal N 1 7\(synth'
| Bt ac Bar B (AW By
4 —r =
bl e 4
| Bb‘“}c An’ Bw' . tfé\b'“;/A? ,ﬁM‘qL Bw G6Y)
. r1‘r *,&‘ j-—EF-Z t E
gg t——— | ’Lﬂ_/ { + 7

T _——
gl EW . WOlowy fut Bw 6H
-~ / . A\ ,

= e e R
| ] — _ — ’
(elee. Pn.) ; (SZgﬂ\.) ,-‘7
7 9% A
, BbMA% Dw' '-(ﬁ) Eﬂ—qo- - ) E,M ’ R '
7 41 1l L‘i{ l —#K
B/D:’ Ehd jgﬁs - En
M s M
~ ST :b:‘%_ 2 : :L . Q i —9 "“f_t___"
£ = L_ - J }
> gbz_: Fuwd B’ ‘/637@?)
S0 i LR T I En
% 4 . :q - /'3 L .' tf' S :; ‘_:AF
I —x— - ] *lwl_f ]
N -
4 B"% A q
Bt aEW S0 e, Ew‘fw—" P
e e S e b v e
-2 5 —3- =35
(elec. _-pn.)

© 1980 Hancock Music BMI. Used By Permission.
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As played on Jackie McLean's “One Step Beyond"” .

© 1963 Gramon Publishing Co. Used By Permission
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© 1975 Jazz Workshop. Inc. Used By Permission
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As played on “Kenny Burrell and John Coltrane
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Lis -ten to that be-bop mu-sic groov-in' me out, mov-in’ me out
Rhy-thm sec-tion bum-in]smok-ir, up on the stand, dig on the band
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EV - 1y night, to a lit-tle club on N  Street;
Do their thing, and you know their thing is swing - in!
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The band is close e-nough to touch’em at your ta- ble peo-ple what a rap-port, Walk
So come and find a seat, take off your coat, feel in the beat and or-der a bite,
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They’re gon-na be romp-in’, they’re gon-na be stomp —in’ to - night.
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I'm al-most cer-tain that you would-nt be wrong,__ folks, Cause“Don-na Lee” is Har-old’s fav-o-rite song, ___ folks.
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If you want to take me where the mu-sic is hot, who do ya got?
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Pull my  coat and 'l make a  note to be there;
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We'll stick a-round and dig the sound un - til it gives us ev'-ry-thingthat it has, Stick
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with me a-round quar-ter to four, _ Then af - ter hours we’ll bang on the door down in
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fine (alternate lyrics)
LYRICS FOR OUT HEAD

Meet me down on N Street, They are wrappin’ it tight, every night,
Come along if you want to hear some bebop;
The band is close enough to touch “em at your table, people what a rapport,
Walk down the stairs and open the door and baby you're in Harold’s House of Jazz.

We've got jazz in D.C., baby, where you been at? listen to that!
Stick around, ‘cause you’ve gone and found some bebop;
[ see a table over there so let’s sit down, relax and order a bite,
We're gonna be rompin’, we’re gonna be stompin’ tonight.

As played on Richie Cole's "Keeper Of The Flame

Real jazz is for the folks who feel jazz; Real jazz is what the band is doin’.
You tell me you think you hear ‘em playin’ a Charlie Parker tune,
I know what you mean, in fact I thought the same, folks,
But I'll be damned if I can think of the name, folks.

Let’s go tell the boss he's got a hell of a place, buy him a taste,
And  hope that he’s open after hours;
1 know he’s gonna understand that we apprediate the music he has, ,
Bebop and swing, the service is boss, say would you believe you find itin Washington, Harold’s Houseof Jazz.
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Life is sub-lime, and when you dare to go up in the
Up on  the wire, the line is thin and you must bal - ance
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step and dip and leap in - to a space be - yond, Up high,
sky seems to  go on as far as you can see Up high,
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as 1 push a - gainst the sky and my heart has bro - ken free... .
and the wire has dis - ap-peared, and you've fin-ally bro - ken free.__
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Arrangement on record: Chorus 1 - vocal (1st verse) Chorus 4 - tfrumpet solo
2 - horn line/piano solo 5 - tenor solo
3 - vocal (2nd verse) 6 - vocal (1st verse), Coda out.
Bass plays in 2 for vocals, in 4 for horn line and solos.
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Bro - ken free, Up high.

As piayed on Griffith Park Collection’s “Echoes Of An Era”
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Tenor sounds one octave lower than written.

Arrangement on record:  Chorus

1 - vocal (1st verse)
2 - horn line/piano solo
3 - vocal (2nd verse)

Chorus 4 - trumpet solo
5 - tenor solo
6 - vocal (1st verse), Coda out.

The original score contains no harmony part. This part has been derived from the original score and the original recording by the editor with
the approval of the composer.
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Bass makes the changes at B and in bars 2, 3 and 7 of A and C. Elsewhere, the bass walks through the E major scale.
For head, A and last 8 are in 2, B is in 4. Solos are free (around E), in 4. Chords suggested only (no chordal instrument on
onginal recording).

As played on Omette Coleman's “This !s Qur Music™
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As played on Chick Corea's “The Mad Hatter"

Adl renearsal letters and verbal comments of any kind do not appear on the onginal score and have been added by the editor with approval of the composer.
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Guitar doubles much of the melody while chording as well.
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music by Greg Mathieson
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As played on Chick-Corea’s “Inner Space”
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© 1977 Eugenio Toussaint Music. Used By Permission.
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As played on George Duke’s “Reach For it”
© 1977 Mycenae Music. Used By Permission.



_________________ L%
/ | | \ | ! 2 £ bfb:
g j—?‘:"’ : : T
y N.C.
Dy T M.W“““’%_ ir/p . bebt
| (bass)
£ 3& -bf- N
— = XA —— —
—b:F fbp - FM%b Bbh\“'
i e R e o e
-
r | A
= 3 I -3 — =
B} e
e e =
(301.08)~4x's
g b addg FN\%b
&’_f_—ﬁ‘ - s
B My
e = - = 3
(
Play [B] after each solo
. s 2 Aft olos=~D.S. al Cod
?__ lhf'b':#f-—b‘ lHljev.s s al Coda
==
N.C.
helt | 272 be -~
= ==yl

Wntten for guitar (sounds one octave lower than written).



it Swing [ ennie’s Pennies

- Lennie Tristano
Cwmé D’ 6
Al B s ‘ = l —\‘_l —
T ——— =
(alto) - o
Ca =
o ! ﬁl E_r.r__‘h? s l
é
em ¥ C? F% A, —
e ==£ —F5e ”»
L DM\
C’“‘i >/'\D > >~ > > >
. 1 1 | | ] | | 1 ! T 1 1
32 3 = —3-2
| 1
_ D~ , | | = 1 1 2 ;
ﬁa:‘:‘:‘———__-f *— E S
! 1 ;‘ﬁ il \__.li E
— =]
T s D
_ FIM —3— ~ . | L _l=l _
| T : 1 11
iﬁ I N D N AR S 1 :
e 1(b5)
TTecs —
-‘v-‘-' _‘v
-
.61 o, C:t: 5 = ‘@'(,G) -
RS rasSssSsTSE o H :
= == ‘

Solos on changes
after solos—D.C.al Codc

‘ ] ‘
% As played on Clare Fischer's “Clare Fischer And EX-4
1
: |




\edium - U? S wing
=204

LCOLCL LCIL 1UVV1l

Wayne Shorter

L Du704) G Cw' ) A0
——+ e - : — — — :
—{'_}%':ng’: £ F ==
1
W- U — ¥ | — —
+—F—1— e
FM|1 4_,-\ Bml' E.' Ebw-? D.' #9) AbMAT
[ —] et — g l i 5 ’_:L ya o]
1 ) vv &
- T
1 7 7 7
£ INT _lew B Pona k
== Tt =——
. — -4 i  ——
- | 7
FEa B Bl Ful B
= : : i = =)
fine ,
Eu Oha' . ¢ Cw B, Aw Dj
g = = ‘ ¢ iL
Gw  pEw . . BT DT W F¥
i =——5—+ |7 —
| - 1 A
B B’ EV AbMAT AGM\-‘M) CT
Ft.[. 3 ! ! T ] i T + ' — i
Fa' 87 Ebw’ AT
R e :
? 1 F o D.C. al 2"4 &ﬂdfﬂj
- S - 3 F Solo on form (AABA)
Ceym. choke) (¢pm .choke)

As played on Art Blakey's “The Big Beat

T 1983 Miyako Music. Used By Permission.
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© 1977 Swittwater Music/ Mary Tyler Moore Music All Rights Reserved. Used By Permission
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As played on “The Dave Frishberg Songbook, Vol. I
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© 1978 Brunel Music SACEM. Used By Permission.
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As played on Bunny Brunel's “Touch™
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As played on “The Dave Frishberg Songbook, Vol. "
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Solo on form (AA B)

Kicks are not played during solos
As played on Mike Nock’s “Succubus”

On recording, first head is played AABA
Last 4 bars of letter B may be played 8va
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As played on Flora Purim’s “Butterfly Dreams”
© 1973 Mycenae Music. Used By Permission.

SECOND VERSE:
Morning came again,
Together, here we are,
Sharing the afterthoughts
And all the time we lost.
[ smiled to vou,

You held me tight,

You kissed me,

Never felt like this before,

And that love came back to us.

Then I saw a million stars,
Love is here to stay.
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LYRICS (Not present on this recorded version)

What of a morning

That brings a day so gently,
And bathes the leaves

Of memories

That fell so long ago.

[ still recall you

In all these early hours,
Though I were there

Once more to share

A love lost long ago. -
Crassness of youth,
Concluding only half of the truth,
Exuding only one small percent
Ot what I surely felt for you.
And then one morning

That brought a day so gently,
We set apart

Things of the heart

And lost love long ago.

Piano figure and kicks are played during solos

As played on Cal Tjader's “Here"
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Mhere’s a little rule that you'll find New Yorkers do share,
May be true or not, but they say when you leave New York
1ou’ve gone nowhere.
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(continued on the following page)
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As played on Freddie Hubbard's “Live At The Northsea Jazz Festival”
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As played on "Jim Halt And Red Mitchell”

© 1977 Janhall Music. Used By Permission.
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(Funkier/Guitar Solo)
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Share Your Love
Relaxed Semba (Trtro) Half-Time Feel

Derrick Hoitsma
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Oh,____ share your love with the world.
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Is-n’t__ itstrange_ how ev-’ry - thing'schanged, when we have__been friends
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All that__ wecared__ is up in__. the air,___ when we have_been friends.
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with the world.

Oh,
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share your love
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Though what__ it was__’snot near what_ it does__.
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You say___it'snot___ a prob-lem we've got that's bring-ing  you down.__
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Say what _ it is so wecan___forgive___ and feel bet- ter now. D. S . a' Coda
¢_ Dual(Time) D = Gn! C®  Dw
o) : — N =
world. Oh, = share your love with the world.
(bKgr vocals)
Bw' E® C%s (C® Dna’ «
. ) Q /
Oh, share your love with the - world
. voice ¢ sax ad lib vamp & fad:
SECOND VERSE THIRD VERSE

Where is the lcok
That once I mistook
For being in love?

It's not in your eyes,
No, you can’t disguise
What you're thinking of.

Drop the defense
That’s making you tense,
It's just a mirage.

Loosen your sheath
So what’s underneath

Can feel the massage.

As played o' Angela Bofill's “Angie”
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And [ be-lieve it will turn out right.

Oh, you make me smile

a-gain,
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a—gain like a child we live a dream__ for two.
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- Oh, you make me smile a—-gain, Hold me in
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You are my love. You make me smile
Vamyp ¢ Fade

Drums are lighter at A, heavier at B and C.

SECOND VERSE:

Heart to heart, our souls intertwined.
Make love and float away with me.
Twins of flame, A love so divine. As played on The Manhattan Transfer's LP “Mecca For Moderns
I want to spend my life around you.

Now, now l:Iwehave the strength,

Now [ have the hopes

You'll give me all | need

To make me smile again (etc.)
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As played on Miles Davis' "Miles Plays For Lovers”
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c. Used By Permission.
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Some - day vou'll see my point  of view,
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SECOND VERSE:

I know vou think I'm crazy

But | know my mind’s not hazy,
Knowin’ how [ feel.

Though vou don’t want me now,

I know someday you'll take a look around.

Seeing where you’'ve been,
Looking deep within,
You'll tind you care for me.

As played on George Duke's “I Heard The Blues, She Heard My C-

Oh, then both our lives will start anew.

Then both our lives will start anew.

Someday you’ll see my point of view,



397

Something Old,Something Blue

Medium 5wu’#\3 Mark Le
(Tn2) Ja128 [A] el —3- Bh1309 b c?b’m Alsus

-"

e B R L A
(trpt£1.)
DumaT Ful BP0 Ebu,T .. Bu0Y
b - / IT-_'I \ ~ .
. = ! = T e T
TS v\ a—" shs &)
baa 309 P ,
E\ MAT B ) EPma GCVlhus Alsus
" A N A
T e e e z
' s DR
Dwma’ ] Fw!  gPT6Y D/Bb E}Bb Bom _ eb3(fe
- F —
i ! —% ) &
b - v-’l' (o * S’ s Tl [‘
B Y 3 3 3, EleA-' N EowaTOm? Cmi"
/E_ — T = — ’ QL" ) ) )
(M) ! —~ (trp) -
341 1 ]
‘ = _5’_1 FREY | 1{ }j{ % = 5 ! n £
() (trp+fl.) % o 7“"?’*)_: )
Bl e BR0Y B Qs Als
e e - ot 7
f
Dmal L . FMF Bbw‘) % éMr‘-' {,____1;———1 C.’M A >
TR EEi—= =1
b13(b)
. )D/Bb & g , 5
-—-i]‘ ; 3 '“ 17 1 )
=

T 1976 Ethicpia Music. Used Sy Permissicn



SoL.0s

EbwaT Db13(4|=11) W Gm A3
%—f—ff R S ot | ot e e
A

Dua’ Fa?l B  Gw' C7 Fw B
W-F—H—/—#—-/—/———H———/—/——f/—_
Eha Db13¢M) Ebua’ 6" Al
I e e . — S > S S —
Dua” Ful B D% By gt )
—f——/——/—-—f————v‘—/—ﬁ_ﬁ_ﬁ_i 4 P— 1
Abwa N ALY
Er—r—/——/—/ — — e e —
_._CMJ Fu(ﬂL Fa BW
. U S I I < R A T B A S S S R S W S S
B D3t B G A
D - Gm’ ) ol
B sus gh 1)
e > S —
after solos~D.C. al Ceda
¢ Z ~ 4

% Db B ;\ bass at bars 2,10, ___ lhﬂ *L—Li £

- - T T N ﬂ 426 (w/tenor): —F - =
34 ¢ (onhead only) '

As played on Mark Levine's “Up Til

Now"”




Something Old, Something Blue (Harmony Part)

dium 5wi'f\3
=128 A E_bMAﬂ - BWM) EPwa’ G sos  Alsus P
? F?“!k:ﬁ : 1 P '?Zi?‘ ; 'A' E%
@e S £ on) 1 i TEs e
O A
T Lo 5 —
L { uinna | —
| 1
T 130 L ébsus Alsus
EbMA —~ Bb ( q; EbMAI R LA ~ —
= e o J
D’ Pl 8N Oy By gt VY
~ TP N - N e 5
% : I T 1 il . . i - {/‘
| - —
3| b b Owl Cn?
= = = o——
v |
- P Pl | BY0Y
b Asus
R = T
- 7 i 1 ‘ :“ ‘f" 1 ‘{'Ij }'II - .
(= ! 4 s
Fat B0 6w cvna
/? hﬂ if b b t ! s 3 h;f' h'ﬁ #_l'—. —
§ _-h_bl‘ml- = | = i E‘ ! 4 7] =
b-( / bq
% 5 22 ~ ~ st BW’( ) > ‘$L
FASSEEScie ' SE=z—
. L 1 1



(SOLOS) s

m /,E.b'!“? Dyi3(E Ehaal Gh? A
e (W] P — A
N\
Dwa' Fu'  B7  Guw T Fun® 8
T e U i SV B S—" o, S—
Eva” pr1ae Ebua Cidll.
A S (AP T —————
Eb
DMA.' Fin? jﬂ D/Bb /Bb Bbw" EW »1\')
e — — e B — e e—
@ Pl W Dw'®® Grait
o = e e
Cuw’ F3) Fi B
> > I
B Dp3 ) £5,7 G AB
e ™ B e et
Dwa” Fw! B ey C 19
B%us ialal
R e ™ > ~—

aj’cer solos- D C. al Coda
@ § Eb 6/q Db G/q Béffq\ Tenor sounds one octave lower than written.




" @ Something Everywhere

St
Ff‘f‘Y N.C. - A _ . eve Kuhn
1y '_F‘v -~ 1 } -
(solo elec. piano) ’ (_T_;E_) ) 5
” Medium Samba d=140
ET= SRy == SeSSs
(col 8ub) — | ~
* — — =
E to — g ) P
EPw" Ebu ! - Fun 4 Ebw" ; Ful! o
bo - e a1 - o8 ' i — —
(add boss4drums) @
Fw SAF W . AC mi)E EWw! 27
CE==ESliTEE e e e T
£ = o
ait) b. 7 7 #749)
D = r”*QM C - ¢ .
2 " a— - L= ] I
AN SRR —— =5+ *
EPwa” #4) BP.s _
=+ 7 ES =
| 7k
Ew ~ L D | C 7(%1)
: ' Iy 4 ' o
f
DT Gw™? A Dw' B
: = % o Z
% 34 " —hee—
op3 (SoLos) (On Cue)
Sus . T
~ — Jﬁ{ A > | /] bav
A indef. " *
D.S. al Coda

] 1(Piano Solo)
U - D ’ ) Efw 4 Dw' 4
=S indes, ©

¥, M r——-—‘)
C/.\M‘ OY\ C ve V As played on Steve Kuhn's “Trance”

|

o)
K




Something Sweet, Something Tende:
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As played on Eric Doiphy’s “Out To Lunc-
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LOoynght 1964, 1983 by MJQ Music. Inc. All Rights Reserved. Including Public Performance For Profit Used By Permission Interratcral Cocvight Secured
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s played on Charlie Haden’s “Liberation Music Orchestra™ Tenor sounds one octave lower than written.
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On the head. bass walk at B. has a looser approach elsewhere.

As played on Chick Corea's “Inner Space”
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All rehearsal letters and verbal comments of any kind do not apbear on the original score and have been added by the editor with approval of the compqser. In
additon, musical sections enclosed in brackets do not appear on the original score and have been derived from the originai score and the original recording by
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Chords and bass line follow the rhythm of the melody (especially in bars 13, 19, 20. 23 & 24).
As played on Gary Burton's "Easy As Pie”
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Lyrics by Alan Paul
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light Hear-in’ the Twi-light, Hear-in" the Twi-

NARRATION AT C

Submitted for your approval, one Mr. Miller who is about

to take a trip into oddnessand obsolescence through a

zone whose boundaries are that of imaginaton. Accompanying

him on this journey is the mesmerizing sound of the Twilight Tone.

Guitar solos for 15 bars on first D.C. 3rd vocal verse on second D.C.
As played on The Manhattan Transfer's LP “Extentions”

Vamyp & Fade

THIRD VERSE

On a cold and rainy night

One Mr. Miller had a rare flight

Glenn was up there boppin’ a rhythm

Then the engine stogped to listen with him

Play that beat, oh, oh,

Suddenly he heard this sound,

This melody that keeps spinning round and round
Now he resides and plays trombone

In the mystic unknown zone.
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O 1971 Orpheumn Music. Used By Permission
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© 1968 Aisha Music. All Rights Reserved. Used By Permission.
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C' 1977 Sanasu Music Used 8y Permission
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| Appendix - Sample Drum Parts

Transcribed by Rick Latham, autho. of “Advanced Funk Studies”
(Available from Rick at PO. Box 12452, Dallas, TX 75225)
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(continued on the following page)
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