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201-248
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s Standard and newer ballads

» Easy swing and moderate tempos
¢ Medium and uptempo swing

e Society 2-beat and fanfares

¢ Dixieland

* Waltzes

» Special (ethnic, ceremonial etc.)
¢ Christmas

* Latin (bos;a]samba)

e Latin (rhumba, cha cha, tango)
e Jazz ballad and easy tempo

* Jazz medium/fast and bebop

* Jazz waltz and latin/funk
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GREAT GIG BOOK (BLUE) Alphabetical Index

A
« After You've Gone (Q)
Ah Marie (Cm)
* Ain't Misbehavin' (C)
» Ain't She Sweet (C)
Airegan (Ab)
Al Di La (Bb)
» Alexanders Ragtime Band (F)
» Alice in Wonderland (Q)
» All | Ask of You (Db)
» All My Tomorrows (Eb)
« All Of Me (©
« All Of You (Eb)
« All Or Nothing At All (C)
e All The Things You Are (Ab)
s All The Way (F)
Alley Cat (C)
» Almost Like Being in Love (Bb)
e Alone Together (Dm)
» Alright, Okay, You Win (Eb)
e Always (F)
* Always In My Heart (Bb)
* Amapola (Bb)
e Armor (C)
Anema E Core (Q)
* Angel Eyes (Cm)
s Anniversary Song (Em)
* Anniversary Waltz (C) *
Anthropoiogy (Bb)
e Anything Goes (C)
e April In Paris (C)
Armando’s Rhumba (Cm)
e Around The World (C)
* Arrivederci Roma (G)
Artsa Alinu (Dm)
¢ As Time Goes By (Eb)
Au Privave (F)
Auld Lang Syne (F)
« Autumn In New York (F)
* Autumn Leaves (Em)
e Avalon (F)

B

e Baby Face (Q)
» Basin Street Blues (C)
¢ Baubles, Bangles and Beads (Ab)
» Beautiful Love (F)

Bebop (Eb)
* Because of You (Eb)
« Beer Barrel Polka (C)
» Begin The Beguine (C)

Bernie's Tune (Dm)
* Besame Mucho (Dm)

Bessie’s Blues (Eb)
« Between The Devil and the (F)
e Bewitched (C)

351
635
539
355
660
508
694
059
060
602
659
101
135
105
575
658
044
659
149
414
012
636
354
535
244
463
464
013
212
159
103
353
656

302
s12
136
132
568
094
309
691
032
356
v 233
128
601
228
565
357
466
601
248
485
492

e Bill Bailey (F)

Billie's Bounce (F)
8im Bam Bum (Bb)

« Birth Of The Blues (C)
Bittersweet (C)

» Black Orpheus (Am)
Blue Bossa (Cm)

» Blue Gardenia (G)

« Blye Hawaii (Bb)

Blue In Green (Bb)
Blue Monk (Bb)

* Blue Moon (Eb) -

* Blue Room (F)

* Blue Skies (F)

¢ Blue Tango (D)

Blue Trane (Cm)

* Blue Velvet (Bb)
Blues For Alice (F)

« Blues in The Night (Bb)
Biuesette (Bb)

* Body And Soul (Db)
Bolivia (G)

Bourbon Street Parade (Ab)

e Brazit (Ab) ~—

* Breeze And I, The (F)
Bridal Chorus (Bb)
Bunny Hop (F)

» But Beautiful (G)

* But Not For Me (Eb)

* Button Up Your Overcoat (C)

* Bye Bye Blackbird (F)

* Bye Bye Blues (C)
Byrdlike (F)

C
e Cabaret (Eb)
* Call Me (Bb)
« Call Me trresponsibie (Ab)
* Canadian Sunset (Bb)
Caravan (Fm)
* Cast Your Fate to The Wind (F)
» Cecilia (C)
Ceora (Ab)
= Chances Are (G)
Charleston, The (Bb)
* Chattanooga Choo Choo (C)
® Cheek to Cheek (C)
Chelsea Bridge (Db)
Cherokee (Bb)
= Cherry Pink and Apple (Eb)
* Chicago (F)
Chicken Dance (C)
Child Is Bom, A (Bb)
* Choo Choo Ch'Boogie (F)
= Christmas Song (Eb)
* Christmas Time is Here (F)

444
469
/432
092
441
226
117
022
643
643
219
078
131

632
466
138
126
451
567

v 358
019
205
102
409
227
051
509
634
513
607
202
118
611
245

/023
201
033
s11
158
642
157
613
054
146

028
049
027
050
123
147
404
673
Q00s

Ciao, Ciao, Bambina (C)
* Cielito Lindo (Bb)
Clarinet Polka (O
* Close To You (Eb)
Come Back To Sorrento (Cm)
e Come Fly With Me (C)
« Come Rain or Come Shine (F)
Come Sunday (Bb)
Con Alma (E)
Confirmation (F)
* Crazy Rhythm (F)
s Cry Me A River (Cm)
* Cute (C)
D
Daahoud (Eb)
* Daddy's Little Girl (O
* Dancing In The Dark (Eb)
* Dancing On The Ceiling (F)
» Danny Boy (Londonderry Air) (C)
* Dansero (F)
* Darktown Strutters Ball (C)
* Dam That Dream (G)
* Day 8y Day (F)
* Days Of Wine And Roses (F)
» Dear Heart (F)
« Dearly Beloved (C)
* Deep Purple (F)
« Desafinado (F)
Dig (Ab)
e Dindi (C)
Django (Fm)
e Do Nothing Till You Hear (F)
* Do You Know What it Means (C)
Dolphin Dance (Eb)
e Don't Be That Way (Eb)
* Don't Blame Me (C)
« Don't Get Around Much (C)
* Don't Go to Strangers (Bb)
* Don't Misunderstand (F)
* Don't Take Your Love From Me (Q
Donna Lee (Ab)
* Don‘t Worry ‘Bout Me (Ab)
Doxy (8b)
¢ Dream (O)
* Dream A Little Dream (C)
E
Early Autumn (C)
* East of The Sun (G)
* Easy Living (F)
» Easy Street (Eb)
« Easy To Love (Q)
¢ Ebb Tide (C)
* Edelweiss (Bb)
Eisa (Eb)
* Embraceable You (F)



403
076
641
658
519
090
185
063
008
230

637
403
m
/220
401
098
515
308
119
352
042
107
209
0s3
048

031 -~

069
690
630
. 566
589
246
492

692
148
504
002
306
070
614
657
501
239
327
152
025
461
516
224
025
055
415
229
553
412
691
696
635

« Emily (C)
s End of a Love Affair. The (F)
Epistrophy (C#)

Equinox (Cm)
o Estate
* Evergreen (C)

* Everybody Loves Somebody (F)
« Everything Happens to Me (8b)
» Everytime We Say Goodbye (Eb)
= Exactly Like You (C)
F

Falling Grace (Ab)
* Falling In Love Again (Eb)
« Falling In Love With Love (Bb)
» Fascinating Rhythm - (F)
» Fascination (O
* Feelings (Em)
o Felicidade (Cm)

Fine And Dandy (F)
e Fine Romance, A (C)
» Five Foot Two (CO)
* Flamingo (F)
* Fly Me To The Moon (C)
* Foggy Day, A (F)
* Fools Rush In (C)
* For All We Know (F)
* For Sentimental Reasons (F)
* For You, For Me, Forevermore (F)

Forest Flower (C)

Four (Eb)
* Frenesi (Ab)

Friends (O
* From This Moment On  (Ab)
* Frosty the Snowman (C)

G
Gaviota (Cm)

* Gee Baby, Ain't | Good ta  (Cm)

« Gentle Rain (Am)
* Georgia (F)
= Get Me to the Church on (G)
e Chost Of A Chance (Q)
Giant Steps (B)
Gingerbread Bay (Bb)
e Girl From lpanema (F)
* Give Me The Simple Life (Eb)

Cive My Regards To Broadway (Bb)

s Glory of Love, The (G)
» God Bless The Child (Eb)
GCodfather Theme (Cm)
¢ Going Out Of My Head (Bb)
e Gone With The Wind (Eb)
* Good Moming Heartache (F)
* Goodnight Sweetheart (C)
Gravy Waltz (Q)
* Green Dolphin Street (O}
* Green Eyes (Eb)
e Greensleeves (Dmy)
Gregory Is Here (Bb)
Groove Merchant (Bb)
Groovin® High (Eb)

469
070

463
633
432
060
147
613
455
203
486
461
114
080
432
301
416
010
138
464
353
434
327
133
062
212
506
036
676

020
129
040
409
116
064
142
139
037
227
166
537
034
301
158
114
001
15
311
161
207
641
01s
604
010
188
044
116

» Guantanamara (D)

* Guess I'll Hang My Tears Out (C)

H
Hail To The Chief (C)
Half Nelson (C)
Happy Wanderer, The (Bb)
» Harbor Lights (Eb)
Harlem Nocturme (Dm)
Haunted Ballroom (F)
Hava Nagilah (F)
+ Have You Met Miss jones (F)
* Have Yourself a Merry Xmas (C)
¢ Hawaiian Wedding Song (C)
s Heart And Soul (F)
» Heather on The Hill, The (F)
Helena Polka (F)
s Hello Dolly (Bb)
« Hello Young Lovers (Eb)
» Here's That Rainy Day (F)
e Hey There (Eb)
Hokey Pokey (Bb)
* Honeysuckle Rose (F)
¢ Hoop-Dee-Doo  (Eb)
Hooray For Hollywood (F)
* How About You (C)
* How Deep Is The Ocean (F)
s How High The Moon (G)
* How Insensitive (Dm)
» How Long Has This Been (G)
How My Heart Sings (C)
|
¢ | Can't Get Started (C)
e | Can't Give You Anything
+ | Concentrate on You (Eb)
* | Could Have Danced All (C)
» | Could Write a Book (C)
« | Cover The Waterfront (C)

» ] Didn't Know What Time It (C)

¢ | Don't Know Why (Bb)

o1 fFall in Love Teo Easily (Eb)

* | Get A Kick Out Of You (Eb)

* | Get Along Without You (Bb)
I Go To Rio (Bb)

« | Got It Bad (G)

¢ | Got Rhythm (Bb)

e | Hadn't Anyone Till You (F)

« | Hear a Rhapsody (Eb) .

o | Left My Heart In San  (Bb)

« | Let A Song Go Out Of My  (Eb)

s | Like The Likes Of You (Eb)
* | Love Paris (C)
e | Love You (F)
| Mean You (F)
= [ Only Have Eyes For You (C)
t Remember Clifford (F)
« | Remember You (C)
* | Say A Little Prayer For You (C)
o | Should Care (C)
* | Thought About You (Eb)
1 Told You So (F)

(Ab)

053
039
134
485
155
108
222
4n

229
028
068
153
009
223
359
137
210
225
069
081

608
520
066
027
639
130
024
036
216
038
084
611

356
607
224
452

-031

655
309
206
210
102
054
083
674
328
307
124
222
161

358

© 578

537
244
217
491
491
640
634

® 5 0 6 & 2 6 ¢ & 3 & 2

1 Will Wait For You (Dm)

1 Wish You Love (F)

| Won‘t Dance (C)

i'l Be Home For Christmas (C)

I'i Be Seeing You (Eb)

'l Get By (Q)

I'lt Remember April (C)

I'l Take Romance (F)

I'm Beginning To See The (C)

I'm Getting Sentimental (F)

I'm Glad There Is You (F)

I'm Gonna Sit Right Down (C)

I'm In The Mood For Love (C)

I'm Old Fashioned (F)

I've Found A New Baby (D)

I've Got My Love to Keep Me  (F)

I've Got The World on a  (Eb)

I've Got You Under My Skin (Eb)

I've Grown Accustomed to  (Eb)

If Ever 1 Would Leave You (Bb)

If You Could See Me Now (Eb)

If You Never Come To Me (Eb)

Il Wind (Bb)

imagination (Eb)

impressions (Dm)

in A Meliow Tone (Ab)

In A Sentimental Mood (F)

In My Solitude (Eb)

In The Mood (Ab)

In The Still of the Night (F)

In The Wee Small Hours (C)

In Your Own Sweet Way (Bb)

indiana (F)

infant Eyes (Eb)

Invitation (Cm})

Irish Washerwoman (G)

Isn't It Romantic (Eb)

Isotope (C)

It All Depends On You (C)

it Could Happen Te You (F)

it Don‘t Mean a Thing (Bb)

it Had To Be You (Ab)

1t Might As Well Be Spring (G)

It Never Entered My Mind (F)

it's A Raggy Waltz (G)

It's Alright With Me (F)

it's Delovely (F)

It's Only a Paper Moon (G)

It's You Or No One (F)

It's Been a Long, Long Time (F)
|

Jada (F)

jalousie (Bb)

Jazz Samba (Eb)

jeanine (Ab)

Jersey Bounce (C)

jingle Bells (G)

Jinglebel! Rock (C)

joshua (Dm)

joy Spring (F)



677
204
109
230
144

608
614
576

132
577
577
468
308
633
209
602
066
mn

018
627
490
151

122
150
688
433
510
m

160

468 |

364
505
687
221
5N
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237
235
085
145
165
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606

208
452
408
143
110
441
308
518
126

fu-ju

¢ Just Friends (C)

® just In Time (Bb)

* just One Of Those Things (F)

¢ Just Squeeze Me (F)

K .
Kids Are Pretty People (F)
Killer Joe (C)
* Kiss Of Fire (Dm)
L
o L-O-V.E Love (F)
La Cumparsita (Cm)
La Paloma (C)
* La Vie en Rose (C)
® Lady Be Good (G)
Lady Bird (C)

= Lady is A Tramp, The (C)
tament (F)

* Last Night When We Were (C)

» Late, Late Show, The (F)

e Laura ()

Lazy Bird (G)

e let it Snow (F)

* Let's Do It (Bb)

e Let's Fall in Love (C)

« Let's Get Away From It All (Eb)
Liberated Brother (Gm)
Liechtensteiner Polka (F)

e Like A Lover (C)

e Like Someone in Love (Bb)

» Lil' Darlin' (Eb)

» Limbo Rock (F)

« Limehouse Blues (Ab)
Little Boat (C©)

Little Sunflower (Dm)
* Long Ago And Far Away (F)
* Look Of Love (Dm)

Look to the Sky

* Lot Of Living To Do, A (C)

= Love For Sale (Bb)
Love Story (Gm)

e Love Walked In (Eb)

s Lovely To Look At (F)

e Lover (C)

* Lover, Come Back To Me (Ab)

» Lover Man (Dm)

Lucky Southern (D)
Lujon (Dm)
Lullaby of Birdland (Fm)

» Lush Life (Db)

M

* Mac The Knife (C)
MacNamara's Band (F)
Mademoiselle de Paris (D)

= Make Someone Happy (F)

* Makin' Whoopee (F)

Mala Femmena (Bb)
Mame (C)
Man And A Woman, A (C)

e Manhattan (F)

688
443
539
074
456
152
503
087
148
540
696
406
464
359
057
628
456
002
626
627
187
029
034
052
401

104
162
016
001

- 553

113
022
568
130
248
127
658
359
236
156
418
412
026
004
694
444
058
043
011
080
107
016
097
452

603
082
626
o
520

Manteca (Bb)
Maria Elena (Q)

* Mas Que Nada

* Masquerade is Over. The (Eb)
Mayim Mayim (Cm)

» Mean To Me (F)

* Meditation (C)

» Memory (C)

Memphis in june (C)
Menina Flor (Eb)

Mercy, Mercy, Mercy (Bb)
Merry Widow Waitz (F)
Mexican Hat Dance (F)
Midnight In Moscow (C)

* Midnight Sun (C)
Milestones (Old) (Bb)
Misirlou (Gm)

« Misty (Eb)

Moanin’ (Fm)
Moment's Notice (Eb)

« Moments To Remember (Ab)

* Mona Lisa (F)

* Mood Indigo (Ab)

* Moon Over Miami (G)

* Moon River (C)

* Moonglow (G)

* Moonlight Becomes You (F)

* Moaonlight In Vermont (Eb)
Moonlight Serenade (F)

* More (G)

* More | See You, The (Eb)

* More Than You Know (Q)
Morning (Bbm)

Moten Swing (Ab)
* Mountain Greenery (C)
* Mr. Lucky (G)

Mr. Sims (Q)

Muskrat Rambie (Bb)

* My Baby Just Cares For Me (G)

» My Blue Heaven (Eb)

* My Buddy (G)

* My Favorite Things (Em)

* My Foolish Heart: (Bb)

= My Funny Valentine (Cm)
My Littie Suede Shoes (Eb)
My Love Forgive Me (C)
My Melancholy Baby (Eb)

* My Oid Flame (G)

« My One And Only Love (C)

« My Own True Love (Tara) (F)

* My Romance (C)

* My Ship (F)

* My Way (F)

My Wild irish Rose (Bb)
N
Naima (Fm)

= Nancy With The Laughing (F)
Nardis (Em) )

* Nearness Of You, The (F)

e Never Let Me Go (Db)

567
o7
304
637
133

m

211
677
638
631
082
042
145
514
655

507
443
142
052
228
041

625
104
125
305
303
504
017
303
056
056
505
519
216
630
205
20
109
017

150
0355
602
602
141
207
217
433
693
058
067
218
555
660
079
408
159
554

007

»

Never On Sunday (Eb)

« Nevertheless (Bb)

* New York, New York (F)

Nica's Dream (Bbm)

« Nice ‘N’ Easy (Eb)

* Nice Work if You can Get It (G)

* Night And Day (Eb)

Night Dreamer (C)
Night Has 1000 Eyes, The (G)
Night in Tunesia, A (Eb)

* Night We Called it A Day, (C)

* Nightingale Sang in Berk. Sq. (Eb)

e No Moon At All (Dm)

* No More Biues (Chega De  (F)
Now's The Time (F)

o
O Grande Amor  (Am)
O Sole Mio (Eb)

* Oh You Crazy Moon (G)

* Old Cape Cod (F)

e Old Devil Moon (F)

* Oid Folks (Eb)

Oleo (Bb)

s On A Clear Day (G)

* On a Slow Boat To China (Bb)

» On The Street Where You Live (Q

e On The Sunny Side Of The (C)

e Once | Loved (F)

* Once In Awhile (Eb)

* One (Eb)

* One For My Baby (Eb)

* One More For The Road (Eb)

» One-Note Samba (Bb)

e Only Trust Your Heart
Opus One (G)

Ornithology (G)

= Qur Day Will Come (C)

* Qur Love Is Here To Stay (F)

« Qut Of Nowhere (G)

e Qver The Rainbow (Eb)

[

* Paper Doll (F)

« Party's Over, The (Eb)
Passion Flower (C)
Peace Bb)

® Peg ‘O’ My Heart (Bb)

* Pennies From Heaven (Q)
Pennsylvania 6-5000 (G)
Pennsylvania Polka (F)
Pensativa (Gb)

e Penthouse Serenade (C)

* People (C)

Perdido (Bb)

« Perfidia (C)
perhaps (C)

* Pieces of Dreams (F)

Pigalle (C)

* Please Don't ta;k About Me (Eb)

* Poinciana (G) )

« polka Dots & Moonbeams (F)



041
078
035
506
310

536
628
408
503
605

186
517
685
234
061
656
627
363
130
328
603
487
467

2n
522
642
536
246
487
103
414
013
353
601
051
s
093
129
077
007
629
625
639
501
363
213
695
489
685
677
186
695
019
488
636
075
029

« Poor Butterfly (Ab)

* Portrait of jenny, A (F)

* Prefude ta 2 Kiss (C)
Pretty Worid (G)

e Pyttin’ On The Ritz (Fm)

Q

« Quando, Quando (Bb)
Quasimodo (Eb)

Que Sera, Sera (Eb)

e Quiet Nights (Corcovado) (C)
Quintessence (F)

R

= Raindrops (F)

Recado Bossa Nova
Recordame (Am)

* Red Roses (for A Blue Lady) (O)

» Red Sails In The Sunset (G)
Relaxin’ at Camarille (Bh)
Robbin’s Nest (C)

* Rock-A-Bye Your Baby (C)
Rose Room (Ab)

* Rosetta (F)

Round Midnight (Ebm)

* Rudolph ()

Russian D; v¢e (C)
s

* SWonderful (Eb)
Sabor A Mi (Eb)

Salt Peanuts (F)
Samba de Orfeu (C)
San Francisco (C)

= Santa Claus is Coming

» Satin Doll ()
Scarbarough Fair (Dm)

* Scotch & Soda (Eb)
Scrapple From The Apple (F)
Search For Peace

e Second Time Around, The (C)

e Secret Love (Eb)

< Send in the Clowns (Ab)

* Sentimental journey (C)

* September in The Rain (Eb)

e September Song (C)
Serenity (Eb)

Serpent” s Tooth (Bb)
Seven Steps To Heaven (F)

e Shadow Of Your Smile (G)

» Sheik of Araby, The (Bb)

» Shiny Stockings (Ab)
Sidewinder (Eb)

» Siiver Belis (C)

Silver’s Serenade (Em)
Simone (F)
- Sing (Bb)
Sister Sadie (G)
» Skylark (Eb)
* Sleigh Ride (G)
Smanter (278)
e Smile (F)
« Smoke Gets In Your Eyes (Eb)

518
507
639
326
557
630
655
164
660
046
237
401
026
678
095
208
402
694
685
23
185
032
693
163
690
551
555
629
657
045
49
354
687
115
465
006
223
035
612
u7
120
659
164
094
557
219
465
616
613
096
065
144
004
077
455
310
146
35
325
119

¢ So Many Stars (C)

* So Nice (Summer Samba) (F)
So What (Dm)

s 50 What's New (C)

= Softly As in A Morning
Solar (Cm)

Solid (Bb)

* Some Enchanted Evening (C)
Some Other Biues (F)

« Some Other Time (C)

» Somebody Loves Me (C)

* Someday My Prince Will (F)

» Someone To Watch Over Me (Eb)
Sometime Ago (F)

* Somewhere (F)

* Somewhere Beyond the Sea (Eb)

« Somewhere My Love (G)

Song For My Father (Fm)
Song For Strayhorn  (Eb)

* Song is You, The (C)

* Song Sung Blue (F)
Sophisticated Lady (Ab)

Soul Eyes (Eb)

* Sound of Music, The (F)
Spain (D)

¢ Spanish Eyes (Q)

* Speak Low (F)

Speak Mo Evil (Cm)
Speedball (C)

« Spring Can Really Hang You (Q)

e Spring Is Here (Ab)

= St. Louis Blues (G)

St. Thomas (C)

« Star Eyes (Eb)

Star Spangled Banner (Bb)

* Stardust (C)

s Stars Fell On Alabama (C)

» Stella By Starlight (Bb)

Stolen Moments (Cm)
Stompin' At The Savoy (F)

* Stormy Weather (Ab)
Straight No Chaser (F)

* Stranger in Paradise (F)

» Stranger on the Shore (F)
Strangers In the Night (F)
String Of Pearls (Eb)

Stripper, The (F)
Strollin® (Db)
Sugar (Cm)

* Summer Knows, The (F)

* Summer Place, A (Bb)

* Summer Wind (Eb)

e Summertime (Arm)

* Sunday Kind Of Love (F)

e Sunrise, Sunset (GCm)

» Surrey With The Fringe. The (G)

» Sweet and Lovely (G)

« Sweet Georgia Brown (G)
Sweet Gypsy Rose (C)

* Sweet Lorraine (G)

(Om)

3

614
242
206
442
565
113
140
003
410
655
068
121
135
015
470
327
154
540
625
214
202
242
139
020
127
075
615
037
686
238
232
187
073

638

467

128

538
325

360
021

101

088
067
361

238
433
239
362
508
072
635
605
218
088
033
o
407
456

Swinging Shepherd Blues (C)
T
Take Five (Cm)
Take The "A" Train (C)
* Tangerine (F)
Tarantella (Am)
* Tea For Two (Ab)
* Teach Me Tonight (C)
* Tender Trap, The (Ab)
* Tenderly (Eb)
¢ Tennessee Waltz (C)
Tenor Madness (Bb)
* Thanks For The Memory (F)
* That Oid Black Magic (Eb)
* That Old Feeling (Eb)
« That's All (Bb)
* That's Amore (F)
That's Entertainment (Bb)
* That's Life (G)
Theirs Tears
Thermne, The (Bb)
* There Is No Greater Love (Bb)
* There Will Never Be Another (Eb)
® There'll Be Some Changes (Bb)
* There's A Small Hotel (Q)
® These Foolish Things (Eb)
= They Can’t Take That Away (Eb)
* They Sat it's Wonderfu! (F)
Things Ain‘t What They Used (F)
* Things We Did Last Summer, (C)
Think On Me (D)
= This Can’t 8e Love (Ab)
¢ This Could Be The Start (C)
* This Guy's In Love (Eb)
* This Is All | Ask (F)
This Is New (Cm)
* Those Were The Days (Am)
* Three Littie Words (C)
* Tico Tico (Am)
¢ Tie A Yeliow Ribbon (Eb)
Tiger Rag (8b)
* Till There Was You (Eb)
e Time After Time (Bb)
* Time For Love, A (Bb)
* Time On My Hands (F)
Tin Roof Blues (Bb)
* Too Close For Comfort (C)
Too Fat Polka (C)
* Too Marvelous For Words (G)
* Toot Toot Tootsie (C)
* Triste (8b)
« Try A little Tenderness (Eb)
Tune Up (D)
Turn Qut The Stars
Tuxedo Junction (Bb)
Tweifth of Never (D)
s Twilight Time (G)
* Two For The Road (C)
* Two Hearts In 3/4 Time (C)
Tzena (F)



220
405
005
364
414

675
673
009
407
406
656
072
442

236
675
076
502
696
502
352
089
221

008
091

137
463
631

674

018

014

085

214

061

143
678
415

012
089
451

nz
024
050
304
162
21

407
048
612
307
486
063
122
030
676
490
629
120

U
* Undecided (Q)
* Under Paris Skies (Fm)
s Unforgettable (F)
* Up A Lazy River (F)
Up jumped Spring (Bb)
\%
Vaise Hot (Ab)
Very Early (
* Very Thought Of You, The (Ab)
Vienna Life (Bb)
¢ Vienna, My City Of Dreams (F)
Vierd Blues (Bb)
 Violets For Your Furs (F)
Volare (Bb)
w
« Walkin® My Baby Back Home (Eb)
Waltz For Debby (F)
Warm Valley (Eb)
* Watch What Happens (Eb)
Watermelon Man (F)
* Wave (D)
e Way Down Yonder In New (C)
* Way We Were, The (A) :
* Way You Look Tonight, The (Eb)
» We'll Be Together Again  (C)
* We've Only just Begun (F)
e Weaver of Dreams, A (C)
Wedding March (Dm)
Well You Needn't (F)
West Coast Blues (Bb)
* What A Difference A Day (F)
* What Are You Doing the Rest {Am)
* What | Did For Love (C)
= What Is This Thing Called (C)
* What Kind of Fool Am | (C)
* What Now My Love (F)
What Was (C)
* What'll | Do? (Eb)
* What's New (C)
e When | Fall in Love (F)
* When Irish Eyes Are Smiling (C)
* When Lights Are Low (F)
* When Sunny Gets Blue (F)
* When You Wish Upon A Star (C)
* When You're Smiling (Bb)
* When Your Lover Has Gone (Ab)
» Where Do You Start (Eb)
Where Is Your Heart (Eb)
* Where or When (Eb)
Whisper Not (Cm)
* Whispering (Eb)
* White Christmas (C)
e Who Can | Tum To (Eb)
* Will You Still Be Mine (Ab)
* Willow Weep For Me (C)
Windows (Bb)
* Winter Wonderland (Eb)
Witch Hunt (Cm)
* Witchcraft (F)

156
244
406
247
615
245
404

632
512
362
112
234
556
240
095
046
023
604
106
108
125
123
141
153
124
059
558

* With A Song In My Heart (Eb)
* Without a Song (Eb)
* Wonderful Copenhagen (C)

Woodchopper's Ball (C)
* Work Song (Fm)
= Wrap Your Troubles (C)
* Wunderbar (G)

Y

Yardbird Suite (C)
* Yellow Days (F)
» Yes Sir, That's My Baby (Eb)
* Yesterdays (Dm)
* You and the Night and the (Eb)
* You Belong To My Heart (Eb)
* You Do Something To Me (Eb)
* You Don't Know Me (C)
* You Don't Know What Love Is (Fm)
* You Go To My Head (C)

You Know | Care (Bb)
* You Made Me Love You (C)
* You Make Me Feel So Young (Bb)
* You Stepped Out of a Dream (C)
* You'd Be So Nice to Come (C)
* You're Getting to be a Habit (F)
= You're My Thrill (Fm)
* You're Nobody Tili Somebody (F)
* You've Changed (Eb)
* Yours (D)

4



062
038
064
039
a1
003
047
063
059
060
044
012
013
032
022
078
019
051
023
033
054
028
049
027
050
005
Q076
065
008
042
0s3
048
a31
069
002
070
025
025
055
070
060
080
010
062
038
@20
040
064
037
034
001
015
010
044
053
039
028

THE GREAT GIG BOOK (BLUE) — Style Index

BALLADS

All My Tomorrows (Eb)

All Of You (Eb)

All The Way (F)

Angel Eyes (Cm)

April In Pars (C)

As Time Goes By (Eb)
Auturnn In New York (F)
Bewitched (C)

Blue Gardenia (C)

Blue Hawaii (Bb)

Biue Velvet (Bb)

Body And Soul (Db)

But Beautiful (G)

Chances Are (G)

Come Sunday (Bb)

Cry Me A River (Cm)
Darn That Dream (G)

Deep Purple (F)

Don't Blame Me (C)

Don't Co to Strangers (Bb)
Dream (O)

Early Autumn (C)

East of The Sun (G)

Easy Living (F)

Easy Street (Eb)

Embraceable You (F)

End of a Love Affair. The (F)
Everything Happens to (Bb)
Everytime We Say (Eb)
Flamingo (F)

Fools Rush In (C)

For All We Know (F)

For Sentimental Reasons (F)
For You, For Me, (F)

Ceorgia (F)

Ghost Of A Chance (C)

Caod Bless The Child (Eb)
Good Moming Heartache (F)
Coodnight Sweetheart (C)
Guess 'l Hang My Tears (C)
Harbor Lights (Eb)

Heather on The Hill, The (F)
Here's That Rainy Day (F)
How Deep Is The Ocean (F)
How Long Has This Been (G)
I Can't Get Started (C)

| Concentrate on You (Eb)

| Cover The Waterfront (G)

i Fall in Love Too Easily (Eb)
! Got it Bad (G)

I Left My Heart In San  (Bb)
| Only Have Eyes For You (C)
| Remember You (G}

t Should Care (C)

1 Will Wait For You (Dm)

| Wish You Love (F)

I'm Cetting Sentimental (F)

068
009
069
081

066
027
024
036
038
031

054
083
066
018
043
074
057
002
029

034

052

01é
001

022
026
004
058
043
011

080
016
082
011

on

082
042
052
041

017
0s6
Q056
017
055
058
067
079
007
041
078
035
061
013
051
Q77
007
019
a7s
029
046
026

I'm Glad There Is You (F)

I'm In The Moad For Love {C)
t've Grown Accustomed (Eb)
{f Ever | Would Leave (Bb)
1 Wind (Bb)

Imagination (Eb)

in A Sentimental Mood (F)
in My Solitude (Eb)

In The Still of the Night (F)
lsn't It Romantic (Eb)

It Might As Well Be (G)

It Never Entered My Mind (F)
Last Night When We (G)
Laura (C)

Lover Man (Dm)

Masquerade is Over. The (Eb)
Midnight Sun (C)

Misty (Eb)

Mona Lisa (F)

Mood Indigo (Ab)

Moon Over Miami (G)
Moonlight In Vermont (Eb)
Moonlight Serenade (F)
More Than You Know (C)

My Foolish Heart (Bb)

My Funny Valentine (Cm)
My Melancholy Baby (Eb)
My Olid Flame (C)

My One And Only Love (C)
My Own True Love (Tara) (F)
My Ship (F)

Nancy With The (F)
Nearmness Of You, The (F)
Nevertheless (Bb)

Night We Called it A (G)
Nightingale Sang in (Eb)
Old Cape Cod (F)

Old Folks (Eb)

Once In Awhile (Eb)

One For My Baby (Eb)

One More For The Road (Eb)
Over The Rainbow (Eb)
Party's Over, The (Eb)
Penthouse Serenade (C)
People (C)

Pieces of Dreams (F)

Polka Dots & Moonbeams (F)
Poor Butterfly (Ab)

Portrait of jenny, A (F)
Prelude to a Kiss (C)

Red Sails In The Sunset (G)
Scotch & Soda (Eb)

Second Time Around, The (C)
September in The Rain (Eb)
September Song (C)

Skylark (Eb)

Smile (F)

Srnoke Gets in Your Eyes (Eb)
Some Other Time (C)
Someone To Watch Over (Eb)

032
045
049
006
035
Q065
004
Q77
003
068
015
020
Q075
037
Q73
o

067
072
033
071

005
009
072
Q076
008
018
014
061

012
024
050
048
063
030
046
023
059

086
094
092
090
o098
085
087
097
093
095
094
096
088
088
089
o9
085
089
095

Sophisticated Lady (Ab)
Spring Can Really Hang (C)
Spring Is Here (Ab)
Stardust (C)

Stella By Starlight (Bb)
Summer Place, A (Bb)
Summertime (Am)

Sunday Kind Of Love (F)
Tenderly (Eb)

Thanks For The Memory (F)
That's All (Bb)

These Foolish Things (Eb)
They Sat It's Wonderful (F)
Things We Did Last (C)

- This Is Al | Ask (F)

Till There Was You (Eb)
Time On My Hands (F)

Try A Little Tendemess (Eb)
Twilight Time (G)

Two For The Road (C)
Unforgettable (F)

Very Thought Of You, The (Ab)
Violets For Your Furs (F)
Warm Valley (Eb)

We'll Be Together Again (C)
What A Difference A Day (F)
What Are You Doing the (Am)
What Kind of Fool Am | (C)
What's New (C)

When Sunny Gets Blue (F)
When You Wish Upon A (Q)
Where or When (Eb)

Who Can | Tum To (Eb)
Willow Weep For Me (G)
You Don't Know What (Fm)
You Go To My Head (C)
You've Changed (Eb)

NEWER BALLADS

All | Ask of You (Db)
Cast Your Fate to The (F)
Close To You (Eb)
Evergreen (C)

Feelings (Em)

Love Story (Gm)

Memory (C)

My Way (F)

Send in the Clowns (Ab)
Somewhere (F)

Stranger on the Shore (F)
Surmmer Knows, The (F)
Time For Love, A (Bb)
Tweifth of Never (D)
Way We Were, The (A)
We've Only Just Begun (F)
What | Did For Love (C)
When | Fall in Love (F)
You Don't Know Me (C)



106
110
112
105
157
155
101
135
105
149
103
136
132
128
17z
N
138
126
102
118
158
157
146
123
147
19
107
148
152
147
114
138
133
129
116
142
139
166
158
n4
115
161
116
134
155
108
153
137
130
102
124
161
109
144
132
151
122
150
m
160
145
165

EASY SWING

After You've Gone (C)

Ain't Misbehavin' (C)
Alone Together (Dm)
Autumn Leaves (Em)
Beautifu! Love (F)

Because of You (Eb)

Blue Moon (Eb)

Blue Roomn (F)

Blue Skies (F)

Blues in The Night (Bb)

Bye Bye Blackbird (F)

Call Me lrresponsible (Ab)
Canadian Sunset (Bb)

Cheek to Cheek (C)

Come Rain or Come (F)
Cute (C)

Dancing In The Dark (Eb)
Dancing On The Ceiling (F)
Days Of Wine And Roses (F)
Do You Know What It (C)
Don't Take Your Love (C)
Don‘t Worry ‘Bout Me (Ab)
Dream A Little Dream (C)
Easy To Love (G)

Ebb Tide (C)

Fine Romance, A (O)

Fly Me To The Moon (C)
Cee Baby, Ain‘t | Good (Cm)
Glory of Love, The (G)
Harlem Nocturne (Dm)

Heart And Soul (F)

Hey There (Eb)

How About You (G)

I Can't Give You (Ab)

! Couid Write a Book (C)

| Didn't Know What (G)

I Don't Know Why (Bb)

I Get Along Without You (Bb)
| Hadn’t Anyone Tili You (F)
 Hear a Rhapsody (Eb)

I Let A Song Go Qut Of (Eb)
1 Love Paris (C)

| Thought About You (Eb)

I Won‘t Dance (Q)

I'll Be Seeing You (Eb)

't Get By (C)

I'm Conna Sit Right (C)
I've Got My love to Keep (F)
In A Mellow Tone (Ab)

It Had To Be You (Ab)

It's Only a Paper Moon (G)
it's Been a Long, Long (F)
just In Time (Bb)

just Squeeze Me (F)

L-O-V-E Love (F)

Let's Do it (8b)

Let's Fall in Love (C)

Let's Get Away From it (Eb)
Like Someone In Love (Bb)
Li' Darlin' (Eb)

Love Walked In (Eb)

Lovely To Look At (F)

118
143
110
126
152
148
104
162
113
130
127
156
107
133
1

145
142
104
125
109
150
14

130
103
129

164
163"

115
120
164
144
146
19
131
113
140
121
135
154
139
127
128
101
137
143
nz
162
122
120
156
12
106
108
125
123
141
153
124

185
188
187

Lullaby of Birdiand (Fm)
Make Someone Happy (F)
Makin' Whoopee (F)
Manhattan (F)

Mean To Me (F)

Memphis in june (C)
Moonglow (G)

Mooniight Becomes You (F)
More | See You, The (Eb)
Moten Swing (Ab)

Mr. Lucky (G)

My Blue Heaven (Eb)

My Romance (C)

Nice ‘N’ Easy (Eb)

Nice Work if You can Get (G)
No Moon At All (Dm)

Oh You Crazy Moon (G)

On A Ciear Day (G)

On a Slow Boat To China (Bb)
Out Of Nowhere (G)

Paper Doll (F)

Peg ‘O’ My Heart (Bb)

Rose Room (Ab)

Satin Doll (C)

Sentimental Journey (C)
Some Enchanted Evening (C)
Sound of Music, The (P)
Star Eyes (Eb)

Stormy Weather (Ab)
Stranger in Paradise (F)
Summer Wind (Eb)

Sweet and Lovely (G)

Sweet Lorraine (G)

Swinging Shepherd Blues (C)
Teach Me Tonight (C)
Tender Trap, The (Ab)

That Old Black Magic (Eb)
That Old Feeling (Eb)
That's Life (G)

There's A Small Hotel (G)
They Can’t Take That (Eb)
Three Little Words (C)

Time After Time (Bb)
Weaver of Dreams, A (C)
What Now My Love (F)
When Lights Are Low " (F)
When Your Lover Has  (Ab)
Will You Still Be Mine (Ab)
Witchcraft (F)

With A Song In My Heart (Eb)
Yesterdays (Dm)

You Made Me Love You (C)
You Make Me Feel So (Bb)
You Stepped Outofa (C)
You'd Be So Niceto (Q)
You're Gettingtobea (F)
You're My Thrill (Fm)
You're Nobody Till (F)

NEWER EASY

-

Everybody Loves (F)
! Say A Llittie Prayer For (C)
Moments To Remember (Ab)

186
186
185
187

203
241

204
215

247
240
244
212
233

228
248
226
219
205
227
202
245
201

230
220
209
246
239
224
229
203
212
227
207
222
229
223
210
225
216
224
206
210
222
217
204
230
209
221
237
235
243
208

248

236
211
228
216
205
201
207
217

Raindrops (F)

Sing (Bb)

Song Sung Blue (F)
This Guy's In Love (Eb)

MEDIUM/UP SWING

All Of Me (Q)

All Or Nothing At All (C)
All The Things You Are (Ab)
Almost Like Being In  (Bb)
Alright, Okay, You Win (Eb)
Between The Devil and (F)
Breeze And |, The (F)

But Not For Me (Eb)
Chattanooga Choo Choo (C)
Cherokee (Bb)

Choo Choo Ch’Boogie (F)
Come Fly With Me (C)

Crazy Rhythm (F)

Day By Day (F)

Dearly Beloved (C)

Do Nothing Till You (F)
Don't Be That Way (Eb)
Don't Get Around Much (C)
Exactly Like You (Q)
Fascinating Rhythm (F)
Foggy Day, A (F)

From This Moment On  (Ab)
Give Me The Simple Life (Eb)
Gone With The Wind (Eb)
Green Dolphin Street (C)
Have You Met Miss Jones (F)
How High The Moon (GC)

1 Get A Kick Out Of You (Eb)
| Love You (F)

Il Remember April (C)

I'm Beginning To See (C)
I'm Old Fashioned (F)

I've Got The World on a (Eb)
{'ve Got You Under My (Eb)
In The Mood (Ab)
Invitation (Cm)

It Could Happen To You (F)
it Don’t Mean a Thing (Bb)
It's You Or No One (F)

Jersey Bounce (C)

Just Friends (G)

Just One Of Those Thing: (F)
Lady Is A Tramp, The (C)
Long Ago And Far Away (F)
Lot Of Living To Do, A (C)
Love For Sale (Bb)

Lover, Come Back To Me (Ab)
Mac The Knife (C)

Mountain Greenery (C)

My Baby just Cares For (G)

. Night And Day (Eb)

Old Devil Moon (F)

Opus One (G)

Our Day Will Come (Q)
Our Love Is Here To Stay (F)
Pennies From Heaven (C)
Pennsylvania 6-5000 (G)



218
234
211
246
215
213
237
208
231
223
217
219
242
206
214
202
242
238
232
238
239
218
220
236
221
214
244
247
245
234
240

302
306
302
309
305
306
327
30N
327
30
E1R

309 -

328
307
308
31
308
304
305
303
303
310
328
326
310
325
327
325
304
307

Perdido (Bb)

Red Roses (for A Blue (C)
S'Wonderful (Eb)

San Francisco (C)

Secret Love (Eb)

Shiny Stockings (Ab)
Somebody Loves Me (G)
Somewhere Beyond the (Eb)
Song is You, The (C)

Stars Fell On Alabama (C)
Stompin' At The Savoy (F)
String Of Pearls (Eb)

Take The "A" Train (C)
Tangerine (F)

There is No Greater Love (Bb)
There Will Never Be (Eb)
There't Be Some Changes (Bb)
This Can‘t Be Love (Ab)
This Couid Be The Start (C)
Too Close For Comfort (C)
Too Marvelous For Words (G)
Tuxedo junction (8b)
Undecided (C)

Walkin' My Baby Back (Eb)
Way You Look Tonight, (Eb)
What Is This Thing (C)
Without a Song (Eb)
Woodchapper’s Ball (C)
Wrap Your Troubles (C)
You and the Night and  (Eb)
You Do Something To Me (Eb)

SOCIETY/MISC.

Alley Cat (O)

Anything Goes (C)

Cabaret (Eb)

Cecilia (O

Fine And Dandy (F)

Get Me to the Church on  (G)
Give My Regards To  (Bb)
Hello Dolly (B8b)

Hooray For Hollywood (F)

| Got Rhythm (Bb)

I Like The Likes Of You (Eb)
it All Depends On Yaou (C)
it's Alright With Me (F)
It's Delovely (F)

Lady Be Good (Q)

Late, Late Show, The (F)
Mame (O

New York, New York (F)

On The Street Where You (O)
On The Sunny Side Of (C)
One (Eb)

Puttin’ On The Ritz (Fm)
Rosetta (F)

So What's New (C)

Surrey With The Fringe. (GC)
Sweet Gypsy Rose (O)

That's Entertainment (Bb)
Tie A Yellow Ribbon (Eb)
When You're Smiling (Bb)
Whispering (Eb)

358
357
361
362
355
351
355
354
353
356
357
358
352
353
359
356
358
364
359
359
363
363
354
351

360
361

362

352
362
415

413
403
402
410
414
409
404
403
409
4an
401
412
416
409
411
413
408
406
401
415
412
408
408
414
401
402
410

DIXIE

Ain't She Sweet (C)
Alexanders Ragtime Band (F)
Avalon (F)

Baby Face (C)

Basin Street Blues (C)

Bill Bailey (F)

Birth Of The Blues (C)
Bourbon Street Parade (Ab)
Bye Bye Blues (C)
Charleston, The (Bb)
Chicago (F) .
Darktown Strutters Bail (C)
Five Foot Two (Q)
Honeysuckle Rose (F)

I've Found A New Baby (D)
Indiana (F)

jada (P)

Limehouse Blues (Ab)
Midnight In Moscow (C)
Muskrat Ramble (Bb)
Rock-A-Bye Your Baby (C)
Sheik of Araby, The (Bb)
St. Louis Blues (C)

Sweet Georgia Brown (G)
Tiger Rag (Bb) .

Tin Roof Blues (Bb)

Toot Toot Tootsie (C)

Up A Lazy River (F)

Way Down Yonder In  (G)
Yes Sir, That's My Baby (Eb)
Gravy Waltz (C)

WALTZ

Alice in Wonderiand (C)
Always (F)

Around The World (C)
Baubles, Bangles and (Ab)
Bluesette (Bb)

Dear Heart (F)

tdelweiss (Bb)

Emily (C)

falling in Love Again (Eb)
Falling In Love With (Bb)
Fascination (Q)
Greensieeves (Dm)

Hello Young Lovers (Eb)

| Could Have Danced All (C)
I'l Take Romance (F)
Lover (C)

Madermoiselle de Paris- (D)
Merry Widow Waltz (F)
Moon River (C)

My Buddy (G)

My Favorite Things (Em)
Pigalle (C)

Que Sera, Sera (Eb)
Scarborough Fair (Dm)

. Someday My Prince Will (F)

Somewhere My Love (G)
Tennessee Waltz (C)

407
405
414
407
406
415
407
406
404

431
432
432
461
432
434
433
433
433

443
441
444
442
444
441
461
441
443
444
443
442
470
442

451
452
452
452
451

456
455
456
456
455
456

462
462
465
463
464
466

Two Hearts In 3/4 Time (C)
Under Paris Skies (Fm)

Up jJumped Spring (8b)
Vienna Life (Bb)

Vienna, My City Of (F)
What'll | Do? (Eb)

Where fs Your Heart (Eb)
Wonderful Copenhagen (C)
Wunderbar (G)

POLKAS

Beer Barrel Polka (C)
Clarinet Polka (C)

Happy Wanderer, The (8b)
Hawaiian Wedding Song (C)
Helena Polka (F)
Hoop-Dee-Doo (Eb)
Liechtensteiner Polka (F)
Pennsylvania Polka (F)

Too Fat Polka (C)

ITALIAN

Ah Marie (Cm)

Al Di La (Bb)

Anema E Core (G)
Arrivederci Roma (C)
Ciao, Ciao, Bambina (C)
Come Back To Sorrento (Cm)
Codfather Theme (Cm)
Mala Femmena (Bb)
Maria Elena (C)

My Love Forgive Me (C)
O Sole Mio (Eb)
Tarantella (Am)

That's Amore (F)

Volare (Bb)

IRISH

Danny Boy (Londonderry (C)
Irish Washerwoman (G)
MacNamara's Band (F)

My Wild lrish Rose (Bb)
When Irish Eyes Are (C)

JEWISH

Artsa Alinu (Dm)
Hava Nagilah (F)
Mayim Mayim (Cm)
Misiriou (Gm)
Sunrise, Sunset (Gm)
Tzena (F)

MISC-SPECIAL

Anniversary Song (Em)
Anniversary Waltz (C)
Auld Lang Syne (F)
Bridal Chorus (8b)
Bunny Hop (F)
Chicken Dance (C)



469
466
469
463
464
468
468
464
467
465
465
467
463

485
492
492
486
485
49
491
490
487
487
489
488
486
490

508
512
509
513
5N
519
518
504
501
516
506
520
510
505
s
517
522
518
503
520
514
507
504
505
519
506
503
517
522
501
518

Cielito Lindo (Bb)
Daddy's Little Girl (C)
Guantanamara (D)

Hail To The Chief (C)
Hokey Pokey (Bb)

La Vie en Rose (C)

Limbo Rock (F)

Mexican Hat Dance (F)
Russian Dance (G)

Star Spangled Banner (Bb)
Stripper, The (F)

Those Were The Days (Am)
Wedding March (Dm)

CHRISTMAS

Christmas Song (Eb)
Christmas Time is Here (F)
Frosty the Snowman (C)
Have Yourself a Merry (C)
'l Be Home For (C)
lingle Belis (G)
linglebell Rock (C)

Let It Snow (F)

Rudolph (C)

Santa Claus is Coming
Silver Bells (C)

Sleigh Ride (G)

White Christmas (C)
Winter Wonderland (Eb)

BOSSA NOVA

Black Orpheus (Am}

Call Me (Bb,

Desafinado (F)

Dindi (C)

Don't Misunderstand (F)
Estate

Felicidade (Cm)

Gentle Rain (Am)

Girl From {panema (F)
Going Out Of My Head (Bb)
How Insensitive (Dm)

If You Never Come To Me (Eb)
Like A Lover (C)

Little Boat (C)

Look Of Love (Dm)

Look to the Sky

Lujon (Dm)

Man And A Woman, A (C)
Meditation (C)

Never Let Me Go (Db)

No More Blues (Chega De (F)
O Grande Amor (Am)
Once | Loved (F)
One-Note Samba (8b)
Only Trust Your Heart
Pretty World (G)

Quiet Nights (C)

Recado Bossa Nova

Sabor A Mi (Eb)

Shadow Of Your Smile (G)
So Many Stars (C)

507
540
508
502
502
521
512

539
535
537
537
539
540
536
536
538

556
558
554
552
551
553
553
555
554
557
551
555
557
556
558

565
567
566
567
565

575
578
576
577
577

568
568

602
601
601

5o Nice (Summer Samba) (F)
Theirs Tears

Triste (Bb)

Watch What Happens (Eb)
Wave (D)

Where Do You Start (Eb)
Yellow Days (F)

SAMBA

Bim Bam Burm (Bb)
Brazil (Ab)

| Go To Rio (Bb)

Jazz Samba (Eb)

Mas Que Nada

Menina Flor (Eb)
Quando, Quando (Bb)
Samba de Orfeu (C)
Tico Tico (Am)

RHUMBA

Always In My Heart (Bb)
Amapola (Bb)

Amor (C) .

Begin The Beguine (C)
Besarne Mucho (Dm)

Green Eyes (Eb)

More (G)

Perfidia (C)

Poinciana (G)

Softly As In A Moming (Dm)
Spanish Eyes (G)

Speak Low (F)

Strangers In the Night (F)
You Belong To My Heart (Eb)
Yours (D)

CHA CHA

Cherry Pink and Appie (Eb)
Dansero (F)

Frenesi (Ab)

Never On Sunday (Eb)

Tea ForTwo (Ab)

TANGO

Biue Tango (D) .
Jalousie (Bb)

Kiss Of Fire (Dm)

La Cumparsita (Cm)
La Palorma ()

OTHER LATIN

Caravan (Fm)
Morning (Bbm)

J1AZZ BALLAD

Biue In Green (B8b)
Chelsea Bridge (Db)
Child is Born, A (Bb)

607
604
608
607
608
602
606
603
602
602
605
603
601
693
605
604

614
611

613
637
613
611

614
612
616
613
614
615
612
615

626
625
632
634
630
635
633
639
244
640
634
633
628
626
637
631
625
630
628
627
353
625
639
639
630
625
635
631
632

Django (Fm)

| Remember Clifford (F)

if You Could See Me Now (Eb)
Infant Eyes (Eb)

Kids Are Pretty People (F)
Lament (F)

Lush Life (Db)

Naima (Fm)

Passion Flower (G)

Peace Bb)

Quintessence (F)

Round Midnight (Ebm)
Search For Peace

Soul Eyes (Eb)

Tum Out The Stars

You Know | Care (Bb)

AZZ EASY

Bemnie's Tune (Dm)

Dolphin Dance (Eb)

Doxy (Bb)

Falling Grace (Ab)
Haunted Ballroom (F)

In Your Own Sweet Way (Bb)
Killer joe (O

Stolen Moments (Cm)
Strollin’ (Db)

Sugar (Cm)

Take Five (Cm)

Things Ain‘t What They (F)
Whisper Not (Cm)

Work Song (Fm)

Airegan (Ab)
Anthropology (Bb)
Daahoud (Eb)

Dig (Ab)

Four (Eb)

Groovin' High (Eb)

Half Nelson (C)
Impressions (Dm)
jeanine (Ab)

joshua (Dm)

Joy Spring (F)

tady Bird (C)

Milestones (Oid) (Bb)
Nardis (Em)

Nica's Dream (Bbm)
Night In Tunesia, A (Eb)
Oleo (Bb)

Ornithology (G)
Quasimodo (Eb)
Robbin’s Nest (C)
Scrapple From The Apple (F)
Serpent’ s Tooth (Bb)
Seven Steps To Heaven (F)
So What (Dm)

Solar (Cm)

Theme, The (Bb)

Tune Up (D)

Well You Needn't (F)
Yardbird Suite (C)



244
636
643
643
642
641
614
641
627
626
627
638
642
629
636
629
638
629

659
658
635
660
659
658
659
656
658
657
655
658
655
660
656
655
660
657
659
655
656

673
676
674
677
6§77
677
678
675
673
675
6§74
678
676

1AZZ MED/UP

Bebop (Eb)
Bolivia (C)
Con Alma (E)

. Confirmation (F)

Donna Lee (Ab)
Epistrophy (C#)
Giant Steps (B)

| Mean You (F)

Lazy Bird (G)
Moanin® (Fm)
Moment's Notice (Eb)
Night Has 1000 Eyes, The (C)
Sait Peanuts (F)
Serenity (Eb)

Srmatter (278)

Speak No Evil (Cm)
This Is New (Cm)
Witch Hunt (Cm)

JIAZZ BLUES

Au Privave (F)
Bessie’s Blues (Eb)
Billie's Bounce (F)
Bittersweet (C)

Blue Monk (Bb)

Blue Trane (Cm)
Blues For Alice (F)
Byrdlike (F)

Equinox (Cm)
Gingerbread Boy (Bb)
isotope (C)

Mr. Sims (C)

Now’s The Time (F)
Perhaps (C)

Relaxin’ at Camarillo (Bb)
Solid (Bb)

Some Other Blues (F)
Speedball (O
Straight No Chaser (F)
Tenor Madness (8b)
Vierd Blues (Bh)

IAZZ WALTZ

Elsa (Eb)

How My Heart Sings (C)
Its A Raggy Waltz (G)
Ju-ju

Night Dreamer (C)
Simane (F)

Sometime Ago (F)
Vaise Hot (Ab)

Very Early (

Waltz For Debby (F)
West Coast Blues (Bb)
What Was (C)
Windows (Bb)

1AZZ LATIN

689
694
691
690
689
€92
691
686
688
687
687
688
694
693
685
685
694
685
690
687
686
696
696
695
695
696

Armmando’s Rhumba (Cm)
Blue Bossa (Cm)

Ceora (Ab)

Forest Flower (C)
Friends (C)

Gaviota (Cm)

Gregory Is Here (Bb)

| Told You So (F)
Liberated Brother (Gm)
Little Sunfiower (Dm)
Lucky Southem (D)
Manteca (8b)

My Little Suede Shoes (Eb)
Pensativa (Gb)
Recordame (Am)
Silver's Serenade (Em)
Song For My Father (Fm)
Song For Strayhorn (Eb)
Spain (D)

St. Thomas (C)

Think On Me (D)
Croove Merchant (Bb)
Mercy, Mercy, Mercy (Bb)
Sidewinder (Eb)

Sister Sadie (C)
Watermelon Man (F)



I LEFT MY HEART IN SAN FRANCISCO 1

{Tony Bennett} Cross/Cory 54

Verse - Quick Rubato
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The lov-li-ness of Par-is is some-how sad-ly gay. The glo-ry that was Rome was of another
~
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day. T'vebeen ter- Hly a-lone and for -got-ten in Man- hat-ten, I'm  go-ing home 1o my ci- ty by the bay.
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I left my heart in San Fran - cis-co, highon a  hillee—— itcalls to
My love waits  there in San Fran- cis- co a- bove the
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me. To be where lit-tle cab-le cars—— climb half- way to the stars,.... the mom-ing
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fog may chill the air, I dont care. My love waits blue and win-dy sea...
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When I come home to you San Fran -cis-co your gold-en sun will shine on me.
Glenn Miller 1939
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MISTY

Erroll Garner/Johnny Burke 1954
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Lookat me, I'm as helpless as a kittenup a twee, afldI feellike I'm cling-ing to acloud: |
Walkmy way, and a thou-sand vi - o- lins be-gin to play, or itmightbe the sound of your hel-lo, that
Onmy ownwould]l wander thru this wonderland a- lone. nev-erknowing my rightfootfrom my left, my
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can't un - der- stand, I get mis-ty just hold - ing  your hand. Walk my
mus - ic I hear, I get mis-ty the mo- ment you're
hat from my giove, I get mis-ty and too much in love.
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near. You cansay that you're lead-ing me on, but it's just what I  want you to do.
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Don't you no-tice how help-less-ly I'm lost.

GEORGIA

that's why I'm fol-low-ing  you.

On my

Hoagy Carmichael/Stuart Gorrell 1930
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Geor- gia, Geor- gia, the whole day through, just an old sweet song keeps
Geor- gia, Geor- gia, a song of you, comes as sweet and clear as
Geor- gia, Geor- gia. no peace [ find, just an old sweet song keeps
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Geor- gia on my mind (Geor- gia on my mind) 2.moon - light through the pines.
3.Geor - gia on my  mind.
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Oth- er arms reach out to me, oth- er eyes smile  ten- der- ly,
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still in peace - ful dreams 1 see the road leads back to you.
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AS TIME GOES BY -
Herman Hupfield 1831 (Casablanca)
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You must re-mem-ber this, a kiss is still a kiss, a sigh is still a sigh; the
wherf two lov-ers woo, they  still say "I love you", on that youcanre- ly; No
still the same old story, a fight for love and glory, a case of do or die; the
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fun - da-ment- al things ap - ply as time goes by. And by.
mat- ter what the fu - ture bringsas time goes by.
. world will al- ways wel-come
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Moon- light and love songs nev - er out of date, heartsfull of pass- ion, jeal-ous-y and hate; womran needs man and
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man must have his mate, that no one cande - ny. It's lov-ers, as time goes by.
Ofhen played as a waitz - . Walter Gross/Jack Lawrence 1946
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The eve- ning breeze ca- ressed the trees ten - der - ly
The shore was kissed by sea and mist ten - der - ly
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The trem- bling trees em- braced the breeze ten - der - ly
I cant for - get how two hearts met breath - less - ly
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'ghcn you and I came wan - der-ing by, and lost in a  sigh were
our
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side. you took my lips. you ook my love so ten-der - ly



-

Rodgers/Hart 1937

MY FUNNY VALENTINE
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My fun-ny val- en-tine, sweet com- ic val - en-tine, you make me smile with my
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heart. Your looks are laugh - a - ble, un - pho-to - graph - a - ble.
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yet you're my fav-'rite work of art. Is your fi - gure less than greek, is your
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mouth a lit-te weak, when you o - pen it to speak, are you smarn? But
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don't change a hair for me, not if you. care for me, stay fun-ny  val - en-tine
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stay, each day is val - en - tine's day.
SUMMERTIME G. Gershwin/DuBose Heyward 1935
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Sum-mer - time and the liv-in’ is €a - S5y fish are jump - in’
One of these morm - in's you goin'to rise up sing- in’, then you'll spreadyour wings
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and the cot-ton is high. Your dad - dy's rich and your mam-my's good
and you'll take to the sky.m— But till that mom - in' there's a no- thin' can
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fook - in', 50 hush lit - e ba - by don't you cry.
harm you with dad - dy and mam - my stand - in’ by.
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EMBRACEABLE YOU Ira/George Gershwin 1930 5
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Em- brace me, my sweet em- brace - a-ble yoi.. Emi- brace me,
I love all the ma-ny charms a-boutyouw,— a - bove all
am D™ ['Ge A7 am B [Ble- EWD cims mw
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you ir - re- place - a-ble you Just one look at you, my heart grew
I want my
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p - sy in meeer—o You and you a - lone bring out the gyp - sy in me.
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arms a-bout you. Don't be a naugh-ty ba- by, come to pa-pa, come to
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pa-pa do My sweet em- brace - a - ble you.
UNFORGETTABLE Gordon Irving 1951 (Nat Caik}
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Un-for- get-ta-ble,—  that'swhatyou are.. . Un- for- get-ta- ble, tho' near so

Un-for- get- ta-h

e,—— i ev-'ry  way.

And for e-ver-more—. that's how yoult
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far. Like asong of love that clings to e, how the thoughtof you does things to me,
stay. C
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nev-er be-fore has some-one been more._ That's why dar-ling, it's in-cre - di-bie
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that some - one soun- for-get - ta-ble, thinks that I am  un-for-get - ta-ble to0.
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STARDUST

Hoagy Carmichael 1929

Verse
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And now the pur- ple dusk of twi- light time, steals a - cross the mea-dows of my
You wan-dered down the lane and far a- way. Leav-ing me a song that will not
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heart High up in the sky the lit- tle stars climb. al - ways re - mind-ing me that
die. Love is now the star-dust of yes- ter - day,
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we're  a - part. the mus-ic of the years gone  by. Some-times [
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won - der why I spend the lone- ly nighte— dream - ing of a song. The
side a gar- den wall  when stars are bright, you  are in my arms. The
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me - lo-dy haunts my rev-er - ie, and I am once a- gainwith you. When our
night-en-gale tells his fai- ry tale of par- a- dise, where ros - es
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love was new,_ and each kiss an in-spi - ra - tion, but
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that was long a- go, now my con- so-la - ton is in the star dust of a song__.. Be -
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grew..  Tho’ I dream in vain, in my heart it will re -
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the mem-o-ry

of love’s re- frain.



o~ SEPTEMBER SONG Y |
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Oh it's a long, long time, fromMay to Dec - em - ber, ~ but the days grow
the au-tumn  wea - ther, turns the leaves to flame ' one has-n't got
And these few pre- cious days, I'll spend with you,— these pre- cious
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shot— when you reachSep - tem - ber. When the au-tumn  time for the wait- ing
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game Ohthe days dwindle down, to a  prec-iousfew, Sep- tem - ber,
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Nov- em - ber, andthese few days I'll  spend with you.
POLKA DOTS AND MOONBEAMS
Van Heusen/Burke 1940
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A coun-try dance was be- ing held in a gar-den, I felt a bump and heard an .
The mus-ic start- ed and was I the per-plexed one, I held my breathand said “may
Now in a cot-tage built of li- lacs and laugh- ter I know the mean-ing of the
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“oh, beg your par- don,” sud- den - ly I saw Pol-ka Dots and Moon - beams
I  have the next one?” In my fright-ened arms Pol-ka Dots and Moon - beams
words “ev - er  af - ter,” and I'll al - ways see Po- ka Dots and Moon - beams
1.G-7 C7 A-Ab7 G-7 Glﬂ\[z G-7 C7 F6 E7
r ‘G T 1 3 > = 1t | 1 . P —— e
P e . o e ——— =i v 1 — 1 £
=3 ; | I—'ﬂ'—‘—t:i:i:d:gﬂ
D) / - Fine
all a-round a pug- nosed dream.— spark-led on a pug-nosed dream. There wee
when I kissmy pug-nosed dream.
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ques-tions  in the eyes of oth-er dan-cers as we float-ed ov-er the floor  There were
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ques - tions  but my heart knew all the ans- wers, and per-haps a  few things more



EVERYTIME WE SAY GOODBYE

Cole Porter 1944

L Eba7 F-7 G-7  Aba7 G-7 C™ F-7 Bb EbA7  Gb7
+ K | — t y m— t t T 1 — T
e e T : e
.) . e L i Ty] ; J
Ev - ’'ry time—_ we say good- bye, I die a lit-tle, ev-'ry time
When you're near there's such an air of spring a- bout it, "I can hear
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we say good - bye, I won-der  why a lit-tle, why the gods a- bove me who
a lark some - where be- gin to
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must be in the know, think so lit-tle of me, they al - low you to go.——
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sing a- bout it. There’'s no love song fin-er, but how  strange the change from
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ma-jor to  mi-~ nor, ev - 'ry - time we say good - Dbye
WE'LL BE TOGETHER AGAIN =~ Fiher/laine 1965
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No tears, no fears, re -mem - ber there’s al- ways to - mor - row, S0
Your kiss, your smile,  are mem-"ries I'll trea-sure for - ev - er, S0
Some day, some way, we both have a life-time be - fore us, for
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what if we have to - part, we'll be to-geth-er a - gain.  Your gain.
try think-ing with your heart,
part - ing is not good -  bye,
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v Times when 1 know you'll be lone- some, times when I know you'll be sad,
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don’t let temp- ta- tion sur - round yor don't let the blues make you bad. Some
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THE VERY THOUGHT OF YOU 9

Ray Noble 1934
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The ve-ry thought of you, and I for- get to do the lit-tle or- din-ar-vy
Themere i- dea of you,—— the long- ing here for you. You'll nev-er know how slow the
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I'm liv-ing in a kind of day-dream,I'm hap-py as a
I see your face in ev-'ry flow - er; your eyes in stars a-

things that ev-'ry-one ought to do.
mo - ments go till I'm near to you.
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king, and fool-ish tho' it may seem, to me that's ev- try- thing. The mere i -
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bove I's just the thought of you, the ve-ry thought of you, my love.

I'M IN THE MOOD FOR LOVE

Jimmy McHugh/Fields 1935
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I'm in the mood for love, sim- ply be - cause you're  near me.
Hea - ven is in  your eyes, bright as the stars we're un - der
If there's a cloud a - bove, if it should rain we'll let it.
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Fun - ny, but when you're near me, I'm in the mood for love. love.
Oh, is it an - y won - der, I'm in the mood for
But for to - night for - get it, I'm in the wmood for
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Why stop to think of wheth - er, this lit - tle dream  might fade.
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We've put our hearts to - geth - er now we - are  one, I'm not a - fraid
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HERE'S THAT RAINY DAY

G D/t BbIF

Johnny Burke/Jirnmy Van Heusen 1949
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May-be- I  should have saved those left- ov-er dreams, fun-ny but here's that rain-y
Where is that worn out threw a- side, af-ter it  brought my lov-er
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day. Here's rain - y day they me a - bout. and I
near? .
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laughed at the thought that it out this way Fun-ny how
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love be-comes a cold day,—— fun-ny that rain-y day is here.
I REMEMBER YOU Johnny Mercer 1942
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I re-mem-ber you, you're the one who made my dreams come true, a few kiss-es a -
I re-mem-ber you, you're the one who said "I love too", I do, did - nt you
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know?
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and stars that fell out of the blue. When my life is
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through and the ask me to re - call the thrill of them
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MY ONE AND ONLY LOVE

11

Wood /Mellin 1953
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e ve - ry thought of you makes my heart sing like an Ap - ril breeze on the
The sha-dows fall andspread their mis - ty charms, in the hush of light whileyou‘re
You fill my ea- ger heart with suich  de - sire, ev-'ry " kiss you give, sets  my
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wings of Spring, and you ap- pear in all your splcn—dor" my one and on-ly
in my amms, I feel your lips so warm and ten - der, my one and on-ly
soul on fire. I give my- self in sweet sur - ren-der,—
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lIove. love. The  touch of your hand_ is like heaven a
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hea - ven thatI've nev-er known. The  blush on your cheeks when ev - er I speak
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tells me that you arc my own. my one and on- ly love.

THE NEARNESS OF YOU

Hoagy Carmichael/Washington 1937
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It's not the  pale moon that ex - cites me, that thrills and ex - cites me, oh
It is-nt your sweet con-ver - sa - lion, that  brings this sen - sa - tion, oh
I need no soft lights: 10 en - chant me, if you'll on - ly grant me the
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no, it’s just the near- ness of you. It is-n’t  you. whenyou'rein my
no, it’s just the near-ness of
3 of 4| S o holdyou ev-er so
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arms,.——— . and Ifeelyou so close to me, all my wild - est dreams come
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true. I need no tight, and to feel in the night the near-ness of you.



WHAT'S NEW? Burke/Haggart 1939
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What's new?—____ How is theworld treat-ing you?—___ . You have-n't changed a
What's new?—— . How did that T-mance comethrough?_  We have-n't met since
A - dievgeo Par- don my ask - ing what's new. . Of courseyou could- n't
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bit, love-ly as e - ver, I must ad- mit What's new? What's new?
then, gee but i’'s nice to see you a- gain. Fine
know, I have-n’t changed, I love you so.
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Prob - a- bly I'm bor- ing you, but see - ing you is
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grand—— and you were sweet to  of-fer your hande_ I un- der - stand. DC alfue
Hetman/Sour/Eyton/John Green 1930
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\ My heart is sad and lone - ly, for you I sigh, for you dear on - ly.
I" spend my days in long - ing, and won-d'ring why it's 'me you're wrong-ing,
My life a wreckyou're mak - ing, you know I'm yours for just the tak - ing;
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Why have-n't you seen it? I'm all for you, Bo-dy and Soul.
I tell you "I mean i, Fine
I'd glad-1ly sur- ren - der
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I can't be-lieve it, it's hard to con-ceive it, that you'd wm a- way ro-mance.
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Are you pre-tend-ing, it  looks like the end-ing, un - less I could have one more chance to prove dear,
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Johnny Burke/ Jimmy Van Heusen

BUT BEAUTIFUL
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ife is fun-ny orits sad. or its qui-et or it's mad, its a good thing or ils
Love is tear-ful or it's gay, it's a prob-lem or its play. It's a heart-ache eith - er
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bad, but beau - ti- full'e Beau - ti - ful to take a chance and
way  but beau - ti - ful And I'm  think - ing if you were mine Id
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if you fall you fall. and Im think-ing I would - nt mind at all Love is
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nev-er let you go. and that would be but beau- ti- ful I know.

SCOTCH AND SODA
Aba7 Db9 Eb6

Dave Guard 1959
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Scorch 'm” so - da, mud in your eye, - ba-by do I feel high, oh me oh
Dry mar-d - ni, jig-ger of gin, Oh what a spell you've got me in, oh

All All I need is one of your smiles, sun-shine of your eyes oh me oh my
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. my— do I feel highoe o high.
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Peo- ple don't be - lieve me, they say that I'm just brag - gin'e——. Bm
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I  could feel the way I do and still be on the wag - Ofl—
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high- er than a kite could fly—— . Give me lov- ing ba-by [ feel high.—
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WHAT ARE YOU DOING THE REST OF YOUR LIFE

Legrande/Bergman 1969
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What are you do-ing the rest of your life? North and South  and East and
All the sea-sonsand the times of your days, all the nick - les and the
Those tom-mor-rowswait - ing deep in your eyes, in a world of love you
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West of your life, I have on - ly one re - quest for your life,
dimes of your days,——. let the rea - sons and  the thymes of your days
keep in your eyes, ru a - wa-ken whats a- - sleep in your eyes,
B-7'S @ [[E7s E7 2 AT
.\ m—— 1
— —¥  —— : Tt E‘ﬂ
- d d 1 dl iT ;'L il Tl l o ‘Jﬁ 11 ; '{ - ‘}% d{
J v o
that you spend it all with me All the sea-sons and the me. I want to
all be - gin and end with
it may take a kiss or "
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night. And when you stand be-fore the can-dles on the cake, Oh let me be the
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onc to hear the si - lent wish you make. Those tom - mor - rows  wait - ing
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two. Thru all of my life Sum - mer, Win- ter, Spring and
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Fallof mylife, all ITev-erwill re - call inmy life, is  all my life with you




I ONLY HAVE EYES FOR YOU 15

Warren/Dublin 1934
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Are the stars out to -night? 1 don't care if its clou-dy or brght, cause I
moon may be  high, bur I cant see a thing in the sky, cause |
here so am I may - be mill-ions of peo- ple go by. but they
Ee— :
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on-ly have eyes for you—. dear. The for you.
on-ly have eyes
all dis - ap - peare—— from
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I don't know if I'm in a gar - den e or on a crowd-ed a- ve - nue.
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You are view. and I on-ly.have eyes.— for you.
, 2
THAT S ALL Alan Brandt/Bob Haymes 1952
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I can on-ly give you love that lasts for- ev - er, and the pro-mise to be neareach time you
I can on-ly give you coun-try walks in spring-time, and a hand to hold whenleaves be- gin to
If you’'re won-d’ring what I'm ask-ing in re- turn dear, you'llbe glad to know that my de-mands are
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call; and the on - ly heart I own, for you and you a - lone that’'s all, that’s

fall;' and a love whose bum-ing light will warm the win-ter night, that’'s all, that’s
small: say it's me that you a - dore for now and ev- er- more, that’s all, that’s
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all. I can a.ﬂ There are  those, -T am sure, w?no have told you, th‘ey would give y:u the world f-t.)r a
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toy. All I have are these arms to en - fold you and a love time can nev-er des - troy, If you're



|6 MY SHIP Kuurt Weill/Ira Gershwin 1641
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My  ship has sails that are made of silkk, the decks are trimmed with gold, and of
My ship's a- glow with a mil- lion pearls, and rub-ies fill each bin. The
I do not care if that day ar-rives, that dream need nev - er be, if the
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jam and spicethere’s a  par - a - dise in the holdo—— My ship comes in. I can
sun sits high in a  sapphire sky when my
ship I sing does- n’t
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wait the years tll it ap-pears, one fine day onc spring. But the pearls and such, they
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won't mean much if there’s miss- ing just one thing. I al-so bring my own true love to
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me, If the ship Isingdoes-n't al-sobringmy own uue love to me.
MOONLIGHT IN VERMONT ~/oeeeem 199
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en-nies in  a streaml.—— fall - ing leaves,a sy - ca-more, Moon-light in Ver mont.
I-cy fin-ger waves,—— .  ski trails on a moun-tain-side, snow-light in Ver mont.
Ev’-ning sum-mer breeze warb- ling of a mea-dow lark, Moon-light in Ver
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Te-le- graph ca-bles, they sing down the high-way and tra-vel each bend in the road.
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Peo- ple who meet in this ro-man-tic set-ting are so hyp-no-tized by the love-ly,
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mont. You and I and moon - light in Ver- mont



OVER THE RAINBOW 17

Harold Arlen/Harburg 1938
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Some - where, ov-er the rain- bow, way up highpo there’s a
Some - where ov-er the rain- bow, skies are blue, and the
Some - where ov-er the rain- bow, blue - birds fly, birds fly
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land that I heard of once in a lul - la - by true. Some-
dreams that you dare to dream real-ly do come Fine
@ ov - er the rain-bow, why then, oh why cant I? .
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day I'll wish up-on a star and wake up where the cloudsare far be - hind me— Where
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trou- bles melt like le-mon drops,a - way a-bove the chim-ney tops,that’s  where you'll find me.
b -7 b7 b
g musxew Fpm | B E® —
SRS R REE S = eSS === ]
 N—
If hap-py lit-tle blue-birds fly be - yond the rain-bow, why oh why, can’t 1?
ONCE IN AWHILE Green/Edwards 1919
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Once in a- while will you try to give one lit - tle thought to me?
Once in a - while, will you dream of the mo - ments I  shared with you?
I know that TI'll be con-ten-ted with yes - ter - day's mem-o - ry,
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Though some-one else may be near - er your heart. part..— _____ In
Mo - ments be- fore we two drif - ted a - while. Fine
E] know - ing you think of me  once in a -
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love’s smol - der - ing em - ber, one spark may re - main, if
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love still can re - mem - ber, the spark may bum a - gain D.C. al 2nd En



18 LAURA D. Raskin 1945

-7 7™ a7 -
3 AT - Dl ey GF (G0 68 () 67 ]
: i I i bl ; l l ~ i,k ’6{ l{ ‘% U[ DI ]|L
! I i " S
Lau - ra is the face in the mis -ty light foot - steps—
Lau - ra on the train that is  pass- ing through those  eyes.
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that you hear down the hall—— The laugh—_  that floats on a  sum-mer night,
how fam- il - iar they seem.
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that you can nev - er quit€eeo ... e - call. And you see She gave
8b7+9) (A-7) (D7) (AY7 )
~7b5 9 - - ~7k5 9 4
D-75 GIS, __ C&T D-7 E-7 A5 D Gl GL,, C6
| a2 3 " 1 1 1 - ——t— ‘ L bl - 1 i 1 ) |
e e e e e B e e e e e, i
i —r N B ' i
your ver - y first kiss to you, that was Lau-ra,—— but she's on-ly a dream
Grever/Adams 1934
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What a diff-'rence a day made.——  twen- ty-four lit- tle ho - urs, brought the sun and the
What a diff-"rence a day makes,.... there's a rain-bow be- fore me, skies a- bove can't be
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flow - ers,— where thercused to be rain. My yes-ter-day was blue dear, to-day I'm part of
stor - my.—  since that mo-ment of
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you dear. my lone-ly nights are through dear, since you said you were - mine.
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What a diff-'rence a  bliss, that thrill- ing kiss. It's hea-ven when you find ro- mance on your
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me - Dl what a diff-"rence a day made, and the dif-’rence is  you.



' D THAT DRE Van H /De Lange 1939 lg
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Damn that dream I  dream each night, you say you love me and you hold me tght,
Dam your lips and dam your eyes, they lift me high a-bove the moon - lit skies.
Darn that dream and bless it 0o, with -out that dream [ nev - er  would have you.
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but when I a- wake you're out of  sight, oh, dam that dream.

Then I tum- ble out of par - a - dise oh

But it haunts me it won't come true, oh
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darn that dream. Dam that one-track mind of mine, it can't un-der-stand that
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you don't care. Just to change the mood I'm in, I'd welcome anice old night - mare.

D.C. al 2nd End (Fine)

SKYLARK

Hoagy Carmichael/J. Mercer 1941
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Sky - .ark,—. _have you an- y-thing to say to me?—— . Won't you tell mewheremy
Sky - lark, have you seen a val-ley green with spring..——— where my heartcan go a
Sky - lark,ee— I don’t know if you can find these things.. .. but my heart is rid-ing
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love can be?— . Is there a mea-dow in the mist where some-one’s wait-ing to be kissed?
jour- ney - iNge——we. ov-er the sha-dows and the
on the wings so if you see them an- y -
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rain, to a blos-somed cowered lane? And in your lonc- ly flight have-n't you heard the mus-ic
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in the mnighte—— won-der- ful mus-ic, faint as a will- ‘o-the-wisp, cra-zy as a loon,
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sad as agyp - sy ser-en - ad-ing the moon Oh., where, won't you lead me there?



0 I CAN'T GET STARTED

Ira Gershwin/Vernon Duke 1935

(B-7 E7 Bb-7 Eb7 A-7 D7 Ab-7Db7)

Ca7 . A7 D9 GY__ ET APEF DI Ght @
S e e e S s e ==X
D) 2 I —— ~ ' ~ | hd

I've flown a- round the world in a plane, I've set-tled re-vo-lu-tions in Spain, the North Pole
A-round a golf course I'm  un-der par, and all the mowvieswant me to star. I've got a
In nine-tcen twen-ty nine I sold short, in En-gland I'm pre-sent - ed at court, butyou’'ve got
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I have chart - ed, but can’tget start - ed with you. A-round the you. You're so su-
house, a show-place,but I get no placewith
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preme, ly-rics I write of you, scheme just for the sight of you, dream  both day and night of you,
AE"? A9 D7sus4D7‘9G7sus4 D.C.alC& CA7 BL—’ 1@";2_.___1__...-.l D-9 R G7sus4 G7"9 C6
—t———1T——— 1 ; ————% —e=p —T0 —=—]
F\BU s Ji’ +— i'l i ;1 e - o b1 i 1 +—1 ﬁls“i }3 1[F } - |
and what gooddoes itdo?In n ne-teen me down- heart-ed'cause 1 can't get start - ed with you.

THESE FOOLISH T GS Strachey/Linck 1935
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A cig - a- rette that bears a lip- stick’s tra- ces, an air- line tick-et o ro -
A unk-ling pia - no in the next a - part-ment, those stum-bling words that told you
The winds of March that make my heart a  dan-cer, a te - le- phone that rings but
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man- tic pla- ces, and sull my  heart has wings, these fool-ish things re-mind me of
what my heart meant, a fair- ground’s paint - ed wings, these fool- ish
who's 10 ans- wer,
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you. things re-mind me of you. You came, you saw, you con-quered
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me, when you did that to me, I knew some-how this had to be.
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* Oh, how the ghost of you clings, these fool-ish things re-mind me of you.




" APRIL IN PARIS

21

Vernon Duke/Harburg 1932
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A-pril in Par-is, chest- nuts in blos- som hol- i- day tab-les
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un- der the trees A-prl in Par-is, this is a feelking
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no one can ev - er re - prise
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I ne- ver knew the charm of spring, nev-er met it face to face. I nev-er knewmy
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heart could sing, nev - er missed a warm em- brace; ‘il A-prl in Par-is.
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whom can I wm to, “what have you done to my heart?
Meredith Wilson 1950
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There were  bells onthe  hill, but I nev-er heard them ring-ing, no I nev-er heard them at
There were  birds in the sky, but I nev-er saw them wing-ing, no I nev-er saw them at
There was love all a - round, but 1  nev-er heard it sing-ing, no I nev-er heard it at
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all  ‘ull there was = you. Therewere  you And there was  mus-ic  amd
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there were won-der-ful ros-es, they tell me, in  sweet fra-grant mea-dows of dawnand dew. There was
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‘2 MORE THAN YOU KNOW Rose/Eliscu/Youmans 1929
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Wheth-er you are here or . yon-der. wheth-er you are false or true,
E - ven though your friends for - sake you, ~ ¢ - ven though you don’t suc- ceed.
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wheth-er you re-mainor wan-der, I'm grow-ing fonder of you. break you need.
wouldn’t [ be gladto takeyou, giveyouthe
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More than you know, more than you know, man of my heart I love you so, late - ly I
Wheth- er you're - right, wheth- er you're wrong, man of my heart I'll sring a - long, you need me
Oh how I'd cry, oh how I'd cry, if yougot tired and said good - bye, more than I'd
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find, you're on my mind, more than you know._ - Wheth - er you're so, more than you'll
show, more than you'd
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ev - er know. Lov-ing you the way that [ do, there’s noth-ing I can do a - bout it
ev - er know.
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Lov-ing may be all you can give, bux hon-ey I can’t live with- out it. Oh how I

COME SUNDAY Duke Ellington 1946
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Lord dear Lord a - bove. God Al - might-y, God of love,—_ .  please look down and
F9 Bb6  Eb6/BP Bbe7 Bb6 D7 Eb7 D7 G-7
Al 1 $ 1 R
T 1 T > r ) I ) S T |
e ; e e e e e
v -3 T 7" be-lievethat God put sunand moon up in th
- ne -
see my peo ;;Tc through. ievethat put sun and moon up in the
- $9
., © F7. C7  F7 D7 G+7  C9 | F+7 o urme
et 1 17 1 I — b i 1 i 3 1 L H )] —_—0n
P = T — i — — .‘ = S — = T 1
= O - T - ¥ i 7o

sky,— . I don’t mind the gray skies, ‘cause they're just clouds pass-ing by.



YOU GO TO MY HEAD 23

Gillespie/Coots 1938
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You go to my head and you lin-ger like as haunt-ing re- frain, and 1 find you spin-ning

You go to my head like a sip of bur- gun-dy brew, andthe ve - ry

You go to my head, with a smile thatmakes my tem-p'ra-ture rise, like a sum-mer with a
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‘round in my brain, like the bub-bles in a  glass of cham- pagne. You The
men - tion of you, like the kick-er in a ju-lep or two.
thou-sand Ju- lys, you in- tox - i- cate my
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thrill of the thought  that you might give a thought to my plea casts a spell o-ver me. Sull I
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say to my-self "get a  hold of your-self, can't you see that it nev-er can  be." You
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soul with your eyes. Though I'm certain that this heart of mine has-n't a ghost of a
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chance in this cra-zy ro- mance, you go to my head, you go to my head,
DON'T BLAME ME Fields/McHugh 1932
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Don't blame me  for fall - ing in love with you, I'm un - der your spell, bumt
Can't you see, when you do the things you- do, if I cant con - ceal the
Blame your kiss, as sweet as a kiss can be, and blame all your charms that
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—f) N 3. ! ] } 1 E N ! 4 3
= T T T —+ S A Sn——— e T ~ —s | Mo — ! —
i—'-@;)a——-d———d—-‘-—d 1= i" —e —= 2z . = — —
Fine
how can I  help it don't blame  me. don't blame  me. I can't heip it
thrill that I'm feel - ing,
melt in my amms but
E7 A-7 D7 D-7 D-7%5 G7%

. ! [ [ 3y 1 1 DG
j v 4 1 3 1 ” —— 1 1 )| 1 1|
W‘I 1 { I I—T - 1+ ~t )y I! A — bt T

.) jl ; . g { { X i L { : ] % i L R -

if that dog-gone moon a-bove makes me need some - one like you to love.



WHEN SUNNY GETS BLUE Fisher/Segal 1956
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When Sun- ny gets blue, her eyes get gray and cloud-y, then the rain be- gins to
When  Sun- ny gets blue, she breathes a  sigh  of sad- ness, like the wind that stirs the
But  mem-’'ries still fade, and  pret - ty dreams will rise up, where her oth'- er dream fell
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fall. Pit - ter, pat - ter, pit- ter, pat - ter, love is gone so what can mat- ter,
trees. Wind that sets the tree to sway-ing, like some vi - o - lins a - play-ing,
through. Hur - ry new love, hur-ry here to kiss a - way each lone-ly tear, and
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no sweet lov - er man comes to call. When dies
wierd and  haunt-ing mel - o -
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Peo-ple used to love to hear her laugh, see her smile, that's how she got her name.
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Since that sad af - fair, she’s  lost her smile, changed her style, some-how' she’s not the same. But
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hold her near when Sun-ny gets blue hold her near when Sun-ny gets blue
IN A SENTIMENTAL MOOD Duke Ellington 1935
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GOOD MORNING HEARTACHE 25

Higginbotham/Drake/ Fisher 1945
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Good morrring heart~ ache you old gloom-y sight.—— Good mom- ing heart-ache, tho” we

Wish I'd for-get you, but you're here to stay.
Good morn-ing heart- ache, here we go a-gain.

It seemed I met you when my
Good mom - ing heart-ache, you're the
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said good- bye last night. I tumed and tossed un - til it  seemed you had gone,
love went a- way. Now ev - 'ry-day I start by say - ing to you.
one who knew me when. Might as well get used to you hang-ing a- round,
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but here you are with the dawn. Good morp-ing heart-ache, what's new?
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Stop haunt-ing me now,_.  can't shake you no- how. Just leave me a-lone,———— TI've
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got those mon- day blues, straight thru sun- day blues. Good morn-ing heart-ache sit down.

GOD BLESS THE CHILD

Herzog Jr/Billie Holiday 1941
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Them that'’s got shall get, them that’s not shall lose, so the Bi- ble said.and it still is news.
Yes the strong gets more, while the weak ones fade,emp-ty k ets don'tev- er  make the grade.
Rich re - la- uons give, crust of bread and such, youcan p your-self, but don’t take toomuch.
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Ma-ma may have, pa- pa may h‘?\}/c but  God blcss the chlld that’s got his own, L#al's got his Fo
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Yes the Mon-ey, you got lots of friends, crowd-in’ ‘round the
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door. When you’re gone and spend-in’ ends, thcy don’t come no  more. Rich re-



26 MY FOOLISH HEART Young/Washington 1950
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The night is like a love - ly tune, be - ware my fool- ish heart. How
Her  lips are much too close to mine, be - ware my fool- ish heart,  but
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white the ev-er con-stant moon. take care my fool- ish heart. There’sa
should our eag-er lips com - bine then
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line be-tween love and fas-ci- na- tion that’s hard to see on an ev-en- ingsuch as  this, for they
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both givethe ve - ry samesen - sa - tion when you're lost in  the mag-ic of a kiss. Her
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let the fi - re start. For this time it is - n't fas-ci - na- ton, or a
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dream thatwill fade and fall 2 - pan.  it's love, thistime it’s love, my fool - ish  heart.

SOMEONE TO WATCH OVER ME
George/lIra Gershwin 1926
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There’s a some-bo-dy I'm long-ing to see, 1 hope that he, turns out  to be,
I'm a lit - tle lamb who's lost in the wood, [ know 1 could. al-ways be good.
Won't you tell him please to put on some speed, fol-low my lead, Oh how I need.
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some-one who'll watch ov-er me.— me.— Al- though he may not be the
to one who'll watch ov-er
some-one to  watch ov-er me.
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man some girls think of as hand-some. to my heart he car-ries the key.
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27

Van Heusen/Burke 1939
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I-ma-gi - mna-tion is- fun-ny, it makes a cloud-y day sun - ny,
I- ma-gi - na-tion is- cra-zy, your whole per- spec-tive gets ha - zy,
1- ma-gi - na-tion is- sil - ly, you go a-round wil - ly - nil-- ly; -
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makes a bee think of hon-ey, just as I——  think of you I- ma-gi
starts you ask- ing a dai- sy what to do,
for ex-am- ple, I go a- round want-ing
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what to do? Have you ev-er felt a gen-tle touch and then a kiss and
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then, and then find i's on-ly your i -ma-gi- na-tion a - gain? Gh well, I-ma- g-
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go a-round want-ing you—— and yet I can’t i- ma- ginethat you want me too.
EASY LIVING Robin/Granger 1937
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Liv-ing for you 1Is ea- sy liv-ing. It's ea-sy to live, whenyou're in love and—
I'llnev-er re- gret the years I'mgiv-ing, they're ea-sy to give, whenyou're in love and I'm
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Y  I'm so in love, there’s noth- ing in life but you yo For
. hap-py to do what - ev- er -1 do for . Fine
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¢ you may-be a fool but it’s fun peo- ple say you rule me Witk
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one wave of your hand, dar- ling it's grand, they just don’t un- der- stand.

Repeat 1st versa



: 28 I'M GETTING SENTIMENTAL OVER YOU sassman 1933
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I wasjust a notherwho laughedatro-mance, I said it was not for me— meant to be.___
@ Thenyoumadeyouren- tranceand rightata glance. I knew this was '
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Nev - er thoughtI'd fall____ but now O hear you call I'm Bet- tin' sen - ti-
Things you say and do.—— just thrill me through and through, I'm get- tin‘ sen - U
Won't you please be kind— . and just make up your mind,— that you’ll besweet and
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I thought I was hap - -py, - I - could live with- out love
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now I  must ad - mit, -love - is all I'm think - ing of. =
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gentle, be gentlewithme "Be <cause-I'msen --ti -men-tal -ov --er you
EARLY AUTUMN
Woody Herman/Ralph Bumns 1949
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sommyuars  SMOKE GETS IN YOUR EYES 29

Jerome Kern/Habach 1933
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They asked me how I knew my ‘true love was  true? I  of course re-
They said some- day you'll find, all who love are blind, when your heart's on
Now laugh- ing friends” de - ride-tears- 1 <€an- not hide, ‘ so I smile and
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pliedsomething here in -side,- can- not-be de - nied. - eyes. Fine
fire, you must re - a - lize,-smoke gets-in your eyes.
say, when a lovelyflame dies, smoke gets in your
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So Ichaffed them and I gay-ly laughed, to thinktheywould doubt my love.
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Yet to-day my love has flown a- way, I am with - out- my - love.
MONA LISA Livingston/Evans 1943
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Mo- na Li-sa, Mo- na Li-sa men have named you, you're so like the la-dy withthe mystic
Doyou smiletotempt a2 lov-er Mo- na Li - sa, or is this your way to hide a broken
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smile. Is it on-ly ‘causeyou'relone- ly they have blamed you, for that Mona Lisastrangeness inyour
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smile? Do you heart?  Man-y dreamshavebeenbrought to your doorstep, they just lie there,andthey
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die there, are youwarm are you real Mo-na Li-sa, or justa cold and lone-ly, love-ly work of ar?



30 WILLOW WEEP FOR ME anin Ranell 1832
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Oh Lord, why did yousend the darkness to me? Are the sha-dows for - e-ver to
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be? Where's  the light I'm long-ing to see? Oh
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love, once we met by the old wil- low tree, now you've gone and left nothing to
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me, noth - ing but a sweetmem - o - ry Oh
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Wil- low weep for me, wil- low weep for me, bend youbranches green a - long the stream
Gone my lov-er’s dream, love-1ly sum- mer dream, gone and left me here 10 weep my tears
weep-ing wil- low tree, weep in sym- pa- thy, bend yourbranch-es down a - long theground
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that uns to sea. Lis-ten 0 my plea, lis - ten  wil-low and weep for me.
in - to  the stream. Sad as I can be, hear me wil-low and weep for
and cov - er me. When the sha-dows fall, bend oh wil-low and weep for me.
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me. . Whis-per to the wind and  say thatlove has sinned, 10
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leave my heart a - break-ing and mak-ing a moan. Mur - mur to thenight, o
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hide her star - ry light, so none will find me sigh-ing and ecry-ing a - lone. Oh



ISN'T IT ROMANTIC 31

Rodgers/Hart 1932
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Is-n't it ro- man-tic, mus-ic in the night, a  dream that can be heard. Is - n't it ro-
Is-m't it ro- man-tic, mere-ly to be young on  such a night as this? Is - n't it ro-
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man - tic, morn-ing sha-dows write the old - est mag - ic word. 1
man - Uc, Ev - 'ty note that's sung is like a lov - ers kiss.
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hear the bree-zes play-ing  in the trees a -  bove, while all the world is  say-ing
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you weremeant for love. Is - n't it ro - Sweet sym-bols in the moon-light, do you mean tha
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I will fall in love per chance? Is - n't it ro - man - tic?

FOR SENTIMENTAL REASONS Watson/Best 1945
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1 fove you,— . for sen-ti-men - tal Ica - SONS, e 1 hope you do be-
1 love you,— ______ and you a-lone were meant for me, please give your lov-ing
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lieve mee o I'l  give you my heart.____ I part. 1
heart o me, and say we'll nev-er
I've giv-en you my heart.
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think of you ev - 'ry morn - ing, dream of you ev- 'ry night,
-5
ey N c1__c
H = = > e —— T iﬁ e T——p = t——rt e, p m— |
%JL e - . t — 7 —F— = t ~— T T =]
dar- ing, I'm mev - er lone - ly when - ev-er you're n sight. D'ci"m



32 ~~ CHANCES ARE Stillman/Allen 1957
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Chances are, ‘cause I wear a sil-ly grin, the mo-mentyoucome in- to  view,

Just be- cause my com - po-sure sort of slips, the mo-ment that yourlips meet mine,
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chances are you think that I'm inlove with you._ Just be- heart's your val-en - tine.
chances are you think my )
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In thema-gic of moonlight,— when I sigh“hold me close dear”. chan-ces are you be lieve the stars that
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fill the skies are in my cyes. Guess you feel you'll al-ways be theoneand on-ly one for me, and
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if you think youcould, well, chan-ces are yourchan-ces are aw'fly good.— Chances
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are aw'fly good, the charces are your chan-ces are aw'fly good.
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SOPHISTICATED LADY

Dule Ellington/Mills/Parish 1933
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TWILIGHT TIME Nevis/Ram 1944 33
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Hea- ven-ly shades of nightare fall-ing, it’s twi-light time, out of the mistyourvoice is calking,
Deep-en-ing sha-dows ga- thersplender, as day is done, fin- gers of nightwill soon sur-ren-der,
Deep in the dark your kiss willthrillme, likedays of old, lighting thespark of lovethatfillsme,
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it's  twi - light time. When pur- ple col - ored cur-tains mark the end of day, I
the  set - ting sun. I  count the mo- ments, dar- ling, till you're here with me, to-
with dreams un - told. Each day I pray for ev-’ning just to be with you, to-
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E] ear you, my dear, at twi-light time. ge- ther, at Jast at twi- light time.
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Here, in the af-ter- glow of day, we keep our ren-de-vous be-neath the blue.
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Here, in the sweet and same old way, I fall in love a-gain as I . did then.
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DON T GO TO STRANGERS Kent/Mason/Evans 1954
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Build your dreams  to the  stars a- bove, but when you need some-one true to love,
Play with fire till your  fin- gers bum, and when there’s no place for you to tum,
Make your mark - for your friends to see but when you need more than com- pa-ny,
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you hear a call to fol- low your heart, you'll fol-low your heart I know____. I've
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been through it all for I'm an old hand and I'll un-der- stand L_*f_—yiou go. So



34 | : _ I GOT IT BAD Duke Ellington 1941
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ev-er treats me sweet and gen-tle the way he should, I gotit bad and that ain’t
My poor heart is sen - ti- men-tal not made of wood,

He don't love me like I lovehim, no - bo-dy could,

' G E-TA-7 D7 2G6 Dpb7n Ca7
—

O L
jan . 3 T = 1 T t—
s =~ = - o - — » - fr——t 1
)] 1 1 - 1 — 1 1.1 - -}
) ; } s
good. good. But when the week - end's o- ver and
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mon-day rolls a- round, I end up like I start out just cry-in’ my heart  out

Like a lovely weeping willow, lost in the wood, I got it bad and that ain’t good.

And the wings I tell mu pillow, no woman should, I got it bad and that ain’t good.

Though folks with good intentions tell me to save my tears, I'm glad I'm mad about him, I can’t live without him.
Lord above me make him love me, the way he should, I got it bad and that ain't good.’

MOOD INDIGO

Duke Ellington/Mills 1931
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You ain't been blue, No, o, no. You ain't been blue,
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ill you've had that mood in- di- go. That feel-in' that goes steal-in' _down tomy shoes, while
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I sit and  sigh "Go long blues”. Al- ways get that
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mood in- di- go, since my Da- by said good- bye. In the ev - 'ning when lightsare low,
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I'm solone-some I could cry. ‘Cause there'sno-bo-dy who cares a- bout me, I'm just a soul who's
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N blu- er than blue can be. When I get that moodin- di-go, I could 1ay ine down and die.




STELLA BY STARLIGHT

35

Victor Young/Ned Washington 444
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The song a ro-bin sings,—- through years of end-less springs,——— the
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mur-mur of a  brook at  ev-en-tide, that rip-ples by a nook where two lov-ers hide.__ A
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great sym-pho-nic theme, that’s Stel-la by star- light and not 2  dream..— My
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heart and I a - gree, she’s ev-'ry - thing on earth to me.
PRELUDE TO A KISS Duke Ellingtcn
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If you hear a song in Dblue, like a flow-er cry - ing tfor the dew,
If you hear a song that grows from my sen - ti - men - tal  woes, that was
How my love song gent-ly cries for the ten- der- ness, with - in  your eyes, my
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that was my heart ser-en - ad- ing you, my pre-lude to a kiss.
my heari try- ing to com- pose,
love is a pre- lude that nev - er dies,
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a pre-lude to a kiss. Though it's just a sim- ple melo-dy, with  noth-ing fan-cw,
Fj-7 F7¢u1 Ea7 Ci-7 F§-75 B7 EA7 ATY D-71D{-7E-TEp7H
O s ' gr—— | [r— , _D.C. al 2nd End &}
[ ] LY k1 1 1 ) 3 i Hd 35 R 1 )| N i & N : p—— 1 1 )1 b -
oy — i —— ey Ay} tﬂ
= ¥ I e L4
noth-ing much, you could turn it 10 a sym-pho-ny, a Shu-bert tune with a Gersh- win touch, Oht!



36 HOW LONG HAS THIS BEEN GOING ON?

George/Ira Gershwin 1927
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I could cry sal-ty tears____ where have you been allthese years?
Therevere chills, — up my spine.— and some thrills 1 can‘tde - fine
Kiss me once, . thenonce more what a dunce 1 was be - fore,
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lit-tle wow, tell me now.— how long has this been go-ing on?
Lis-ten sweet,— . I re - peat—— how
whata break,— Heaven’s sake .. how
2 Bl
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long has thisbeen going on? Oh I feel that I couldmelt, in-to Hea-ven I'm
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hurled. I  knovhow Col um-bus felt- __ - find-ing anoth - er world.

#2) I could cry, salty tears, where have I been all these years? Listen you, tell me do, how long has this been going on?
Whata kick! how I buzz, Boy, you click as no one does, hear me sweet, I repeat how long has this been going on?

Dear when in your arms I creep, that divine rendevous,don't wake me if I'm asleep, let me dreamthat it's true.

Kiss me twice, then once more, that makes thrice, let's make, it four, what a break, for heavenssake, how long has this been g

IN MY SOLITUDE Ellington/DeLange/Mills 1934
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In my sol-i-tude . you haunt_________  me, with re - ver- ies
In my sol-i-tude.—__ you taunt——__ me, with mem- Or - ies
In my sol-i-tude I'm pray—=——-. ing, - Dear Lord a-bove
1. 2.
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of daysgone by Inmy e I sitinmy chair, I'm filledwithdes pair,there's

that nev-er  die
sendback my love
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no onecould beso sad. With gloom ev-"ry-where, I sitand I stare, I know thatI'llsoon go mad. Inmy
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THINGS WE DID LAST SUMMER, THE 37

Sammy Cahn/Styne 1946
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“ - The boat rides we wouldtake, the moonlight on the lake, the way wedancedandhummedour fav-'rite
The mid- wayand the fun, the kew- pie doliswe won, the bell you rang to prove that you were
The leaves be-gan to fadelike pro- mis- es wemadehow could a love that seemed so nght go
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song, the things we did last sum-mer, I'll re -mem-ber - all -win-ter long. The
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mem- ber  all win-ter long. The ecar-ly mom- ing hike, the rent-ed dou- ble bike, the
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lun- ches that we used to pack, we nev-er could ex-plain, that sud-den sum- mer rain, the
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Iooks we got when we got back. The sum-mer, I'll re mem-ber all winter long.
I FALL IN LOVE TOO EASILY
Styne/Cahn 1972
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1 fall in love too eas-i-ly, I fallin love too fast
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I fall in love too ter- ri-bly hard, for love to e- ver last.
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Myheartshould be well schooled, ‘causel’vebeen fooled in the past. Andstill 1
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fall in love too eas - i- ly, I fall in love 1too fast



ALL OF YOU

Cole Porter 1954
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Ilovethe looks of you, the lure of you, the sweet of you, the
gain com -plete con - tro} of you, and han - dle
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pure of you, the eyes, the arms., the mouth of you, the East,West, North and the
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South of you. ev-en the heart and  soul of you. So love at least, a
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~mall percent of me, do, for I love all  of you.
Cole Porter 1937
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In the stll of the  night, as [ - gaze frommy  win - dow, at the moon in it’s
In the still of the  might, whilethe world is in
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flight, my thoughts all  stray to Yyou. slum - ber Oh, the times with- out
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num-ber, dar-lingwhen I say to you Do you love me. as I love you?
Are you my life to be, my dream come
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true?—— or willthis dream of mine fade out of sight, like the moon, grow - ing
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dim on the rnm of the hill, in the chill, still of the night?
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Trenet/Beach {French) 1946

I WISH YOU LOVE
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I wish you blue-birds in the spring, to give your heart 2 song to sing, and then a
And in Ju- |ly a lem-o0 - nade, to cool you in some leaf-y glade. I wishyou
I wish you shel - ter fromthe storm, a co- zy firce to keepyou warm, but most of
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67 __, ®['c1_,_ FS B, [ Cl F
= + T T 0 S —1 +—— +— T o t + 1 —F 1
L,:\!? > =" T i '{ s ] S - '; < i—-r:—r t 7
kiss, but more than this, I wish you Ilove. And in Ju- wealth, I wish you love.
health and more than
all, when snow-flakes
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My ach-ing heart and I a - gree, thatyouand 1 could nev-er be, so with my best, my ve-ry
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best, I setyou free. I wishyou . fail I wish you love.
ANGEL EYES Matt Dennis/Brent 1946
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}Try to think that love’s not a-round, still it’s un-com- fort’bly near.
An- gel eyes that old dev-il sent they glow un- bear- a- bly bright,
Par-don me, but I got-ta run, the fact’s un-com- mon-ly clear.
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My old heart ain‘t gain- in' no ground be-cause my an-gel eyes ain't here.— So
Need I say that my love’s mis - spent, mis- spent with an-gel eyes to- night.
. Got-ta find who’s now num-ber one and why my an-gel eyes ain't here.
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drink up all you peo - plepm or- der an-y-thing you see.. Have fun you happy
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peo-ple,  the drink and the Jaugh’s on me.— ‘scuse me while I dis- ap- pear.



I CONCENTRATE ON YOU

Cole Porter 1939
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Whenev-er skies look grey tome, and trou-ble be- gins to brew,
Whenfortune cries  “nay, nay” tome, and peo-plede- clare “you’re through*,_____
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when ev-er the win - ter winds be-come to  strong, I con-cen-
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tratc on  you when ev- er the blues be-come my on-ly
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song, I -on-cen- trate on you On your smile SO
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sweet, SO ten - der, when at first my kiss you de- cline,
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on the light in your eyes when you sur - ren - der. and once a- gain our
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arms in-ter - twine And so when wise men say to me,
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that love’s young drecam nev-ercomes true to prove that .
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ev - en wisemen can be wrong, I comcen- trateon you



POOR BUTTERFLY Golden/Hubbel 1916 4 1
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Poor but - ter- fly ‘neath the blos-soms  wait - ing, poor but- ter -
The moon and I know that she s faith - ful, - I'm sure he
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fly, or she loved him  so. The mo-ments pass in-to hours, the hours
come to me bye and
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pass in-to years, and as she smilesthru her tears, she mur-murs  low. The moon and
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bye. But if he don’t come back, then 1 nev-er sigh or cry,
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I just mus’ die. Poor but - ter - fly.

OLD FOLKS Robison/Hill 1938
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Ev-'ry-one knows him as old folks, like the  sea-sons he'llcome andhe’ll  go, just as
leav-ing his spoon in his cof - fee, puts his nap-kin up un- der his chin and that
quite un-der-stand a- bout old folks, did he fight for the blue or the grey? For he’s
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free as a bird and as good as his word, that’s why ev- 'ry- bo-dy loves him so. Al-ways
yel-low cob pipe, it's so  mel - low it's ripe, but
so dip-lo- ma- tic and so dem-o0 - cra - tic,
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you need-n’'t be a-shamed of him. In the ev-‘pning af-ter sup-per, what stor-ies he would wefl
we al-ways let him have his way.
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how he held the speechat Get-tys-burg for Lin-coln that day, I know that one sowell. Doa't.
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t2 A NIGHTINGALE SANG IN BERKELEY SQUARE

Sherwin/Maschwitz 1940
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That  cer- tainnight, the night we met, therewas mag-ic a-broad in the air,  there were
I may be right I may be wrong, but I'm  per-fect-ly will-ing to swear, that
The swueects of town were paved with stars, it was such a ro-man-tic af - fair, and
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an- gels din - ing at the Ritz, and a night-in- gale sang in  Ber- k'ley square.
wizs you turned and smiled at me a
= we kissed and said good-night, a
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I The moon that lin-gered o- ver Lon-don town, poor puz-zied moon, he
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wore a frown, how could he know we two were so in love, the whole dam worldseemed up-side down. The

FLAN]INGO Grouya/Anderson 1941
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Fla - min - gO—— like a flame in the sky, fly - ing o- ver the
Fla - min - gowem e In your tro - pi- cal hue, : speak of pas-sion un -
Fla - min ~ go,e when the sun meets the sea,.__ say fare- well to my
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is - Ind to my lov-er near by Fla - true
dy - mg and a love that is
lov-er
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The wind.. sings a song to you as you go, a song thatl hear be- low
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the mur-mur- ing palms Fla - and has-ten to me
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Coslow/Johnston 1934
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My Old  Flame, I cant ewenthink of his name. Butit's -fun-nynowandthenhow my
My Old Filame my new lov - ersseemso tame. For 1 haven'tmet a gent so mag-
My OIld  Flame, I can't ev-enthink of his name. butI'll nev-er be thesame un- til
. 2.
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thoughts go flash-ing back a-gain to my old flame. flame. ['vemet so man-y whohad
ni - fi-centor el-e-gant as my old flame.
I  dis- co-verwhat be-came of my old flame.
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fas-ci-na-ting ways, a  fas-ci- na-tin’ gaze¢ in their eyes. Some who tookme up  to the skies,
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but their at-tempts at love were on-ly im-i- tations of My OIld Flame.
Davis/Rarmirez/Sherman 1941
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1 don’t know why, butI'm feel- ing so sad I long to try some-thing I've nev-er had
The night is cold and I'm so all a- jone, I'd give my soul just to call you my own
Some day we’'ll meet and you'll dry all my tears, then whis- per sweet lit- tle things in my ears
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Nev-er had no kiss-in’ oh, what I've been miss-in" Lov-er Man oh where can you be?
Got a moon a-bove me, but no one to love me,
Hug-gin’ and a- kiss-in’, oh what I been miss-in’,
a7 Bb? A- -(&7) -7 D7 a7 -7 -7 A-T
. |Fa7 Bb7 A A AT DT G _ AT, BT A
LM L J} oy - — — Ii ! i N 1 1 ‘ll ter %
%“J‘V [ ® ] J} lL : 1 B i < i g 1 — - } A :
‘) T [ ] 1 v i l ]
be? I've heard it said thatthe thrill of ro-mance can be like a hea-ven-ly dream.
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I goto bed with a  prayer that you'll make love to me, strange as it scems. 0C 4P



44 . BLUE VELVET | Wayne/Mores
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She wore  blue vel-vet, blu-er than vel - vet was the night,
She wore  blue vel-vet, blu-er than vel - vet were her eyes,
Blue vel-vet, but in my heart there’ll al - ways be,
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soft - er than sat - in was the light from the stars.— She wore  sighs, love was
warm - er than May her ten- der
pre - cious and warm, .2 mem- 0 -
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ours Qurs, a love I held tight-ly, feel- ing the rap- wre
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grow, like a flame bum-ing bright-ly, but when she left, gone was the glow of
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ry throughthe yearse— and I stillcanseeblue  velvet throughmy tears

I SHOULD CARE Cahn/Stordahl/Weston 1943
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I should care, I should go a-round weep-ing. I should care,
1 should care, I should let it up - set me, I should care,
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I should go with-out sleep-ing. Strange-ly e-nough I  sleep well, ‘cept for a dream or
but it just does-n’t  get me. May - be I won’t find
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two, but then I count my sheep well, fun-ny how sheep can lull you to sleep. So
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¢ some-one as love-ly as you, but I should care and I do.



SPRING CAN REALLY HANG YOU UP THE MOST 45

Landesman/Wolf 1955
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1. Spring this year has got me feel— - ing like a horse that nev - er left lgc
Mom - ing’s kiss, wakes trees and flo—-. wers, and to them I'd like to drink a
2.Spring is here, there's Do mis-tak - ing, ro- bins buid-ing nests from coast to
1 - lege boys are writ- ing son nets, in the ten-der pas- sion theyre en-
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post. I lie in my room star - ing up at the ceil - ing
oast, I walk in the  park just to kil the lone - ly hours,
coast, my heart tries to  sing so they won't hear it break - ing,
grossed, but I'm on the shelf with last year's Eas - ter bon - nets,
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Spring canreal-ly hang you wup the most. Spring can real - ly hang you up the most.
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All  af- ter-noonthose  birds twit- ter  twit, I know the tune, “this is love, this is it".
Love camemy way I hoped it would last, we had our day, nowthat's all in the past.
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Heard it be-fore and I know the score and I've de - cid - ed that Spring is a bore.
Spring came a-long, a sea-son of song, full of sweet prom-isec but  some- thing went wrong.
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Love secemed sure a - round the New Year, now it's A-prl, love is just a  ghost
Doc - tors once pro - scribed a ton - ic, sul- pha and mo - las- ses was the dose,
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Spnng ar- nved on time, on~ly what be-came of you dear?, Spring can real-® h#tg y:u up the most,

did - n't help a bit, my con Q.
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Spring canrcal-ly hang you up the most di - tion must be chron- ic,  Spring can real-ly hang you up the
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most. All a-lone, the par-ty’s o- ver, old man Win-ter was a grac-ious host, but when
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you keep pray-ing for snow to hide the clo- ver, Spring can real-ly hang you up the most



YOU DON'T KNOW WI'IAT LOVE IS raye/pepaul 1941
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You don’t know what love s, un il you‘vc learned the mean-ing of the blues, un -
You don’t know how lips hur, un il you've kissed and had to pay the cost un -
You don’t know how heart's burn, for lovc that  can- not live yet nev-er dies, , un-
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tl you'vc loved a love you've had to lose, you don’t know what love is. You
til you ve flipped your heart and you were lost, you .
til you've faced eacfx‘cgl(awn with sleep- Iess cyff.? you__ AL ‘¢ — o
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don’t know what love ;s. Dg7 you know how a lost hca.n fears the thought of rem- in-
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is-ing, and how  lips that taste of tears lose their taste for  kiss- ing? You

SOME OTHER TIME

Bernstein/Comdon/Green 1944
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Where has the time all gone to, have - n't done half the
This day was just a tok - en, too ma - ny words are
There’s so much more em - brac - ing still to be done but
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things we want o, Oh Qh Well, we'll catch up some oth-er time.
still un - spo - ken
time is rac - ing
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Just when the fun is start - ing comesthe time  for
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part - ing, but let's be glad for what we've had and  what's o come.



AUTUMN IN NEW YORK
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Vernon Duke 1934
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Auv-tumn in New York, why does it seem so in - vit - ing?
Au-tumn in New York, the gleam-ing rooftops at sun - down
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et T T
Au-wmn in New York, it spells the thrll of first night - ing.
Au-tumn in New York, it lits you wupwhen you're run  down.
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Glit- ter - ing crowds and shim- mer-ing clouds in canyons  of steel they're
Jad-ed rou - es and gay di- vor-cees who lunch at the Ritz, will
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mak-ing me feel e at home It's
tell you that  “iSe di - vine!” This
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Au-tumn in New York, that brings the promise of new love,
Au-tumn in New York trans-forms the slumsin - to May - fair,
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Au-tumn in New York is of-ten mingled with pain
Av-tumn in New York, you'llneed no castles in  Spain
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Dreamers  with emp- ty hands, may sighfor ex - ot-ic lands, it's
Lov-ers that bless the dark on benches in Cen-tral Park greet
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au-tumn in New York, it's good to live it a - gain.
Au-tumn in New York, it's good to live it a - gain.




WHERE

OR WHEN

Rodgers/Hart 1937
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It seems we stood and talked like this be - fore, we looked at each oth - er in the
The clothes you're wear-ing are the clothes you wore, the smile you are smil - ing you were
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same way then, but I can’t re-mem - ber where or when.
smil - ing then but I can’t re-mem - ber where or when.
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Some things that hap-pened for the  first time, seem to be hap-pen-ing a-
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gain. And so it seems that we have met be - fore, and laughed be -
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fore, and loved be - fore, but who knows-  where or when
FOR ALL WE KNOW N
F GY C7T —3— G-7 C7 Fa7 D7
n | — N 1 [r—
[ =" 1 —F t s i s ——t— —r—y— 1 g
e e e e o e e S S - e S S e e o S e e e e e e |
P3) <+ N ) ~— - v )
For all we know we may nev-er meet a- gain be - fore you go makethis
For all we  know, this may on-ly be a dream, we come we go, like a
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mo- ment sweet 2- gain We won't say good - night un - il the last
rip- ple on a stream so love me 1o -
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min-ute, I'l hold out my hand and my heart will be in it For night, to-
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mor- row was made for some, to -mor - row may nev-er come for all we know.



EAST OF THE SUN . 49

Brooks Bowman 1934

- ‘ 7 -7 7 -7
. Gr—l3—-—1 C Bl_a‘ﬁ E Ar-'—3———| N
O ] - 1 1 n 1 R4 —n ) 4 o> + - e, T ) ]
Hes—t Tttt — T — } T 1w —
\3 I Ld 1 - < )l ] — i Ll 1 L @] 1 & & - 1 ) A4 1 3
S —— & = s g — ] I i
East of the sun and west of the moon, we'll build a dream- house—— of
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love dear. Near to the sun in the  day,—— near to the moon at night, we'll
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live in a love-ly way dear, liv-ing on love and  pale moon- light. Just youand L——  for -
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ev-erand a day, love will not die, we’ll keep it that way,
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up a-mong the stars we’ll find, a har-mo-ny of life to a love-ly tune, cast of the sun and west of the
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moon, — dear,—— east of the sun and west  of the moon.

SPRING IS HERE

Rodgers/Hart 1938
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Spring  is here, why does-n’t my heart go danc - ing? Spring is
Spring is here, . why does-n’t the breeze de - light me? Spring is
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here, why is- n’t the waltzen - tranc - ing? No de-sire, no am - bi - tios
here, why does-n't the night in- vite me? May-be it's be - causeno- bo - dy
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leads me, may - be it’s be - cause no- bo-dy needs me."
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loves me, Spring is here, I hear.



Alan Jones 1941
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Ea- sy street_—— I'd love to live on ca- sy street, No-bo - dy works on
Life 1s sweet for folks who live on ca- sy street, no week - ly pay- ments
Ea- sy street,_ Im tell-in" ev-'ry - one I meer if I could live on
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ea - sy street—..._ just it a- round all day (just sit and play the hors - es)
you must meet.. .. that make your hair tum
Ea - sy swmeet——— I would-n't want no
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grey When op- por- tun- i-ty comes knock-in’,you just keep on with your rock-in’, ‘cause you
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know your for-tune’s made..—.  and if the sun makes you per- spire, there’s 2 man that you can hire to plant
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trees, so you can

" 0.C. alCoda

have shade on

WHEN YOU WISH UPON A STAR

.
I would-n't want no JOb to - day, so please go way.

Harline/Washington 1840
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When you wish up - on a  star, makes no diff-‘rence  who you are. An - y - thing your
If your heart is in your dream, no re - quest is too ex-treme, when you wish wup -
Lika a bolt out of the blue, fate steps in and sces you thru, when you wish up -
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heart de-sires will come to you. do. Fate is kind,
on a star as dream - ers :
on a star your dream comes true
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she brings to those who love, the sweet ful -fill- ment of their sec-ret long - ing.



THE SECOND TIME AROUND o1

Van Heusen/ Cahn 1945
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Love is love- li-er the se-cond time a- round, just as won - der - ful  with
Love’'s more  comf’-ta-ble the se-cond time you fall,— like a friend- ly home the
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both feet on the ground. It's that se - cond time you hear your love song
se - cond time you call. Who can say ————.—.  what led us to this
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sung, makes you think per-haps, that love like youth is wast- ed on the  young. Love's more
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mir- a- cle we found? There are those who’ll bet love comes but once and yet,
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I'm oh so glad we met the se - cond time a - round.

DEEP PURPLE De Rose/Parish 1934
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When the deep pur-ple falls, ov - er sleep-y gar- den walls, and the
In the still of the night, once a - gain I'll hold you tight, though you're
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stars be - gin 1o flick - er in the sky,—— through the mist of a
gone, your love lives on when moon- light beams— and as fong as my
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mem - © - 1Y, you wan - der back to me, breath - ing my name with a
heart will beat, lov - er we'll
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sigh.— In the al - ways meet, here in my deep pur-ple dreams.



OLD CAPE COD
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Rothrock 1956
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If you're fond of sand dunes and salt y air, quaint lit-tle vnl- lag-es  here and there, ’

If you like the taste of a lob- ster stéw,
If you spend an eve- ning, you'll want to stay,
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served by a win-dow withan o-cean
watch- ing the moon- light on Cape Cod bay,
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view,
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you're sure to fall in love with old Cape Cod. Cod. Wind-ing roads that seem to
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beck-on you, miles of green be-neath the skies of blue, church bells chim-ing on a  Sun- day morn, re-
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mind you of the town where you were born.
old Cape Cod.
MOON 0 R Burke/Leslie 1935
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Moon ove-r Mi -a-mi, shine on my love and me, SO we can
Moon ov-er Mi - a-mi, shine on as we be - gin, a dream or
Moon ov-er Mi -a-mi, you know we’re wait- ing for a lit - de
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N stroll be - side the roll of the roll -’ ing sea. in.
two that may come true when the . tide comes
love, a it - te kiss, on Mi - a - mi's shore.
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Hark to the song of the smil-ing trou - ba- dours, hark to the throb-bing gui - tars,
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hear how the waves of-fer thun-der-ous applause af - ter cach song to the stars. e
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Michel Legrand/Gimbel 1965

I WILL WAIT FOR YOU
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If it takes for -ev-er I will wait  for you, for a thou - sand
An-y - where you wan-der, - an-y - where you go, ev-'ry - day re -
If u takes for -ev-er I will wait  for you, for a thou - sand
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sum-mers [ will wait for you, ‘Til you're back be - side me, ‘il I'm
mem - ber how I love you s0, in-  your heart be - lieve what in my
sum-mers I  will wait for you, ‘Til you're here be - side me, ‘il I'm
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hold-ing you, ‘til I hear you sigh here in my arms. An-y The
heart I know that for - ev- er-more I'l wait for you.
touch-ing you, and for - ev- er- more shar-ing your love.
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clock will tick a-way the hours one by one and then ‘the time will come when all the wait-ing's done. The
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time when you re-twm and find me here and run straight to my wait-ing arms. If it
FOO RUSH Bloom/Mercer 1940
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Fools rush in— where an - gels fear to  tread——. and so I come to you, my love,
Fools rush in.— where wise men nev-er g0, but wise men nev-er fall in love,
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my heart a-bove my head, though 1 sec the dan-ger there, if there's a
so how are they to
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chance for me then I don™t cart. know? When we met
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I felt my life be-gin, so op-en up your heart, and let_  this fool rush in.



Rodgers/Hammers tein 1945

54 IT MIGHT AS WELL BE SPRING
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I'mas restless as a wil-low in a wind-storm, I'm as jump-y as a pup-pet on a
I am  star-ry eyed and vague-ly dis-con - tent- ed, like a night-in-gale with-out a song to
I'mas bu-sy as a spi- der spirning day-dreams, 'mas gid-dy as a ba-by on a
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string. I'd say that I hadspring fev-er, but I  know it is-n't Spring. I

sing, Oh whyshould I havespring fev-er, when it
swing, I .

G/B  Bbo "A-7 D7  B-7 ET¥A-7Ab7H

N

A

[ 1NE

H-3-H

HH

am

2A-7 D7 G G7 C A-7 D-7 G7 D-7 G7

is- nt ev-en Spring? I keep wish-ing I were  somewhere else walk-ing down a strange new
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street, hear-ing words that I have nev - er heard from a girl I've. yet to meet. I'm as
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have-n’t seen a cro-cus or a  rose-bud, or a ro-bin on the wing, but I feel so gay in a
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mel-an-cho-ly way, that it mightaswellbe Spring, It might as well be  Spring.
DREAM Johnny Mercer 1944
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Dream,. when you're feel- in’ blue, dream—_ that's the thing to do.
Dream when the day is thre,— dream. and they might come true,—
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o Just watch the smoke rings rise in the air, you'll find your share
things——— nev-er are as bad as they seem,e——1o
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of mem - o - ries there..—  So SO dream,—. dream,—. dream.—



THE PARTY'S OVER : 55

Styne/Comdon 1956
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The par-ty's o-ver— it's tme to call it a day, they’ve burst yomr
The par-ty’s o - ver, the can - dies flick-er and dim, you danced and
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pret - ty bal-loon and ta - ken the moon a - way. It’s time to wind up

dreamed thru the night, it seemed to  be right just

the mas- quer- ade, just make your mind up, the pi-per must be paid. The par-1's
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be - ing with him. Now you must wake- up, all dreams must end, take off yoor
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make - up,— the Par-ty’s o- ver, it's all 0- ver my friend.—
. - Ray Noble/Rudy Vallee 1951
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Good - night sweet - heart, ull we meet tom - mOr - row, good - night
Good - night sweet - heart though I'm not be - side you, good - night
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sweet - heart, sleep will ba - nish sor - row, tears and part - ing  may
sweeet - heart still my love will guide
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make us for-lom, but with the dawir—" a  new day is bom. So TI'll say dreamsen -
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fold you, in each one I'll hold you, good- night sweet- heart, good - night



Ha.rold Arlen/J. Mercer 1943

26 "~ ONE FOR MY BABY
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It's quar-ter to threc,.. there’s  no-one in the place ex-cept you and me, so
So, set ‘emup Joe,.— T've got a lit-tle sto-ry you ought-a know.
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We're drink- in’ my friend,— to the end— of a brief ep - i - sode
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- make it one for my ba-by and one more for the road. I
IE . ‘ Well,
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gat the rou-tine,—_ so  drop an-oth - er mck-cl in the ma-chineee— I'm
that’s how it goes,—- and Joe, I know you're get-ting anx-ious to close,em . S0
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feel- in’ so bad..—. I wish you’d make the mus- ic dream-y and sad—— . Could
thanks for the cheer,—— 1 hope you did- n't mind my bend-ing your ear— This
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ell you a lot, but you’'ve got to be true 0 Yyour code make it
torch that I've found—... must be drowned or it soon might ex-plode,— make it
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C anc for my ba- by and one more for the road. You’d
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mev - er know it, but bud-dy I'm a kind of po-et E].HU"JI'vc got a lot-ta things to  say, and
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when I'm gloom-y you sim- ply got-ta lis-ten to me, un - til it’s talked a - way. Well,
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road, that long, ‘ long road.
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Burke/Hampton/Mercer 1947
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Your lips were like a rted and ru- by chal- ice, warm - er than the  sum- mer night.——
1 can't ex-plain the sil- ver rainthat found me, or was that a2  moon-light veil?
The flame of it may dwin-dle to an em - ber, and the stars for - get to shine,
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the clouds were Jike an al - a - bas - ter pal - ace ns-ing to a
The mus - ic of the un - i - verse a - round me, or was that a
and we may see the mea-dow in Dec - em - ber, ic-y white and
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snow - Yy height, each star itls own au - ro - ra bo - re-
night - in - gale? And then your armms mi - rac - u - lous-ly
cry - stal - ine, but oh my dar - ling al- ways I'll re-
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a - s, sud - den - ly you held me tight, 1 could see the
found me, sud - den - ly the sky tumed pale I could see the
mem - ber when your lips were close to mine, and we saw the
L Ca7 A-7 D-7 G oly; A-7 Fi-7 B7
e t et t i ; f t
S & 7 Ka— = y= g
Xy o - - Al - It
B3] — s 1
Mid - night ~ Sun., = I
EAa7 E-7
 — — s S m—
= e
o i 1
Was there such a might? it's a  thrll I still don't quite be - lieve, but
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af-ter you were gone, there was  still some star-dust on my sleeve The
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PENTHOUSE SERENADE

W.B. Jason 1931
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Just pic-ture a pent- house way up in the sky, with hing-es on chim- neys for

From all of so-ci - e - 1ty we’ll stay a- loof, and live in pro-pri - e - ty

In. our lit- tic pent- house, we'll al - ways con-trive to keep love and ro - mance for

- - 1.
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stars 0 go by, a sweet slice of hea-ven for - just you and I, when _were a -
there on the roof, two hea- ven-1ly her-mits we will be in wuth when
e- ver a- live, in view of the Hud- son just o - ver the drive, when
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lone.  From we're a - lone. We'll see life’s mad pat - temn,
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as we view Man - hat - tan, then we _ can thank our luck - y  stars,
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that we’re liv - ing as we are. In we're a - lone.

MY MELANCHOLY BABY

Eb F- F¢ G- EEA'i Eb7

Burnett/Norton 1911

D7 D9 C7  F- F-1 C7
I_Ql !1 T t t 4 S a— —T T T % T ; — {f " ]
e e e
N Come to me my mel- an-chol - y ba - by, cud-dle up and don't be
Ev-'ry cloud must have a sil- ver lin - ing, wait un - til the sun shines
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blue, all your fears are fool - ish fan - cy, may be,
through,. _
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N you know dear that I'm in love with you Smile my hon-ey  dear, while I
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kiss a-way cach tear, or else 1 shall be mel - an- chol - y too.



YOU'VE CHANGED
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Fisher/Carey 1942
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You've changed, that spar-kle in your eye is gone, your smile is just a care-less
You've changed, your  kiss-es now are so bla - se, youre bored withme in ev-'ry
You've changed, youre not the an-gel I once knew, no need to tell me that were
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yawn, you're break-ing my heart, you've changed You've
way, I I
through, it's
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can't un-der- stand, you’ve changed. You've . for- got- ten the words “I love you™,
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cach mem-o-ry that we shared.—— You ig- nore ev-'ry star a - bove you, I can't
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re - a-lize you ev-er cared —_—— You ve

BLUE GARDENIA

OvV-er now, you'vc changed.

Russell/Lee 1953
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Blue  Gar - den-ia, now I'm a- lone with you, and I am al - so blue,
you Gar - den-ia, once [ was near her heart, af - ter the tear-drops start
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she has tossed us a - side. And like hide? I lived for an ho- ur, what more can I
where are tear - drops to
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tell, love bloomed like a  flow - er, then the pe-tals fell. Blue Gar - den-ia,
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thrown by a pass-ing breeze, but pressed in my book of mem- 0 - ries.



50 - BLUE HAWAI Ralbin/Rainger 1937
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Night and you and blue Ha - wa - ii, the night is _hea-ven- ly
Love - ly you and blue Ha - wa - ii, with all  this love - li - ness.
Dreams come true in blue Ha - wa - ii, and mine could all come true
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and you are hea-ven to me.— there should be  love.
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Come with me while the moon is on the sea the night is young
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and so are  we.— this mag - ic night of nights with you.
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I saw the har - bor lights, they on-ly told me we were part - ing,
I watched the har - bor lights, how could I help if tears were  start - ing?
Now I know lone - ly nights, for all the while my heart is whis - p'ring,
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the same old har - bor lights that once brought you to me. Iwatchedthe
Good - bye to ten - der nights
some oth - er har - bor lights -
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be- side the sil- vry  sea. I longed to hold you near and  kiss you just once
will steal your love from  me. Fina
| Eb C-7 F7 Bb7 D.C. al 2nd End (Fine)
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more, but you were on the ship and I was on the  shore. Now I know



WHAT KIND OF FOOL AM I? 61

Bricusse/Newley 1961
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What kind of fool am I7..— @o nev-er  fell in love,— seems that I'm the on - ly
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one that I have been  think-ing of—— What kind of man is this7—  An emp-ty shell,—
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a lone - ly cell in  which an emp-ty heart must dwell. Wiat kind of
What kind of
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lips are these?—_ TRat lied with ev - 'ry kiss, at whis-pered emp-ty words of
clown am 7 What do I know of life?——_ Why can't I cast a - way the
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love that Jeft me a - lone like this,— why can‘t 1 fall in love? like oth - er
mask of play and live my life? Why can’t I fall in love, tll I don’t
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peo- ple can, and may- be then I'll know what kind of fool 1 am.
give a damn—— .
Williams 1935
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‘Red sails in the sun - set, war out on the sea, oh car-ry my loved one
He sailed at the dawn-ing, all day I've been blue, red sails in the * sun- set,
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home safe-ly to me. Swift wings you must  bor-row make straight for the shore,
I'm trust-ing in  you.
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we mar - ry O - mor - row and he goes sail - ing no more.
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ALL MY TOMORROWS

Van Heusen/Cahn 1959
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To- day I may not have a ~ thing at all, ex -cept for just a dream or  two, but
Right now it may not seem like spring at all, we’e drifi- ing and the laughs are  few, but
As  long as I’'ve got arms that cling at all, i's  you that I'll be cling-ing to. and
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I've got Jots of plans for to- mor-row and all my to- mor-rows be- long to you. - Right
I've got rain- bows planned for to- mor-row,and all my to- mor-rows be- long to
all the dreams I dream, beg, or bor-row, on some bright to- mor-row they’ll all come _
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you. No one knows bet-ter than I, that love keeps pass-ing me by,  that’s fate.
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But with you  here at my side, I'll soon be tum-ing the tide, just wait. As
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true and all my bright to- mor-rows be - long to you.
HOW DEEP IS THE OCEAN? Irving Berlin 1932
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Howmuch do 1  love you? Plitell you no lie, how deep isthe  o- cean,
How far would I tra - vel to be where you are? How far isthe jour-ney,
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how high is the  sky? How ma-ny times a day, do I think of you?
from here to a star?
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How ma-ny ros - e¢s, are  sprin-kled with dew?. And if I ev-er lost you,
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v how much would I cry? How deep is the o- cean, how high is the sky?



WHO CAN I TURN TO?
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Bricusse/Newley 1964
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Who can I wmm to, when no - bo - dy needs meT—_ My
may - be to-~ mor- row. I'll find what I'm af - ter——— Il
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heart wants to know and so I must go where des - ti - ny leads me. With
throw off my sor-row, beg, steal or bor- row, my share of laugh- ter. With
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no star to guide me, and no-one be-side me, ri g0 on my way and
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’ af-ter the day the  dark-ness will find me. And you I could leamn to, with
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you on a new day but who can I turn to if you tum a - way?
BEWITCHED - Rodgers/Hart 1941
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T'm wild a- gain, be - guiled a- gain, a sim - per- ing, whim- per- ing child a- gain, be-
ra sing to him, each spring to him, and long for the day when ['ll cling to him,
Could-n't sleep, would - n't sleep, when love came and told me I should- n't sleep, be-
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witched, both-ered and be - wild-ered am I wild-ered am L
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Lost my heart but what of it? He is cold I a- gree, he can laugh but I
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love it, al- though the laugh's on me. i wild-ered am —



54 ALL THE WAY Van Heusen,Catn 1657

R Fa7l- E-7%S AT D-7 G9
W W L
e

d - |‘l. 1 1 '! SR . |
When some-bo-dy loves you, it's no  good un-less they love you, all the way.
When some-bo-dy needs you, it's no  good un-less she needs you all the way.
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Hap - py to be near you, when you need some-one to cheer you, all  the way.
Through the good and lean years and for all the in be-tween years, come what may.
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Tall - er than the tall - est tree s, that’'s how it’s got to feel,
Who knows  where the road will lead us, on - ly a fool would
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deep-er than the deep blue sea is, that’s how deep it goes ifit's  real. say, But
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if you let me love you, it's for sure I'm gon-na love you all the way, all the way.

I COVER THE WATERFRONT
John Green/Heyman 1933
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I cov-er the wat- er- front,— I'm watch-ing the sea, will the one I love be
1 cov-er the wat- er- front, in search of my love, and I'm cov-ered by a

I cov-er the wat- er- front, I’'m watch-ing the sea, for the one I love must
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com - ing back to met bove ad
star - less sky a - me.
soon come back . to
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Here am I  pa-tient - ly wait- ing,..— hop-ing and long- ing.— Oh, how I yeam,
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where are you? Are you for- get-ting, do you re- mem- ber, will you re-twum?
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EVERYTHING HAPPENS TO ME
Matt Dennis/Adair 1941
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I makea date for golf and you can bet your life it rains, 1 try to give a par-ty and the

I nev-er miss a thing, I've had th€ mea- sles and the mumps, and ev-‘ry time I play an ace, my
I've te- le-graphed and phoned,I sent an air- mail spe-cial too, your ans-wer was good-bye, and therewas
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guy up-stairs com- plains, I  guess I'll go thru life just catchrin” colds and miss-in’ trains,
part-ner al - ways trumps, [ guess I'm just a fool who nev-er looks be-fore he jumps,
I

ev-en post- age due, fell in love just once and then it had to be with you,
1. 2 A b
C-7 F7 Bt G7 C-7 F7 B
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ev-"ry-thing hap - pens to me. ev-'ry-thing hap - pens to me. At
F-7 - Bb7t9 Eba7 C7 F-7 Bblm
1 L
o o e be T — —T — ~ DB — 1 i
first my heart thought you.could break this  jinx for me, that love would tumn the trick to end des-
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pair, but now [ just can't fool this head that thinks for me, I've
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mort- gaged all my cas-tles i the  air I've ev-'ry-thing hap - pens to me.

A SUMMER PLACE Max Steiner/Discant 195%
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There’s a sum-mer place where it may rain or storm, yet I'm safe and warm, for with-
- in thatsum-mer place your arms reach out to me and my heart is free from all
of a sum-mer  place is that it’s a - ny- where when two peo - ple share all their
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care, or it knows ere are no gloom-y skies when seen thru the eyes of
hoies. all their dreams, all their $_
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those~ who are blessed with love, ad ok sWhet se-cret love.



)6 LAST NIGHT WHEN WE WERE YOUNG

Arlen/Harburg 1937
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Last night when we were young, lovewas a star, a song un -sung.- Lifewas se
To - day the world is - old, you flew a - way ard tiree grew cold, whereis that
G6 Gio7 A-TS DBS__ [VB-7 B9 A-7 Ab7 [2Ga7 Gio7 A-7 D7
H 8
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new, so real so bright, a-gesa - go - last night go last night? To
star  that seemed so bright a-gesa - - - - - - - - - -
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think that Spring had de - pend-ed - on merely this, a look a kiss. To
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think that some-thing so splen-did could slip a - way 4n one lit- tle day-break. So
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now, let’s reemi -nisce - and re-col -lect -  the sighes and- the - kiss-es, the arms that
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clung when  we were young last night
II,L Wmn Arlen/Koehler 1934
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o Blow, il wind, blow a  way, let merest to - day;you'se blow-in® me no good, no
Go, il wind, go a way, skiesare oh so gray a - round my meigh-bor hoed no
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v "~ good. good You re on- ly rms—lead-mg thc sun—shme I’m need-m ain tthat ashame"
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It's so h;rd to keepup thh troublestheycreepup from out of no - where,when love’s toblame.

D.C. al 1st verse
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Jule Styne/Merrill 1963
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Peo- ple, ——.— peo-ple who need people, are the luck-i-estpeo-ple—_.  in the
Lov-ers are ver-y spe-cial people, they're the luck-i-estpeo-ple___ in the
e
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= T e e :
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world We're chil-dren—  need-ing oth-er  chil- dren——  and yet let-ting our grown-up
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pride bide all the need in - side,-act- ing more like chil-dren than chil- dren
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world With one  person,——. one ver-y spe-cial per-son,— a feel-ing deep in your soul—_
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says you were half, now you‘re whole No more hun- gerand thirst, but  first,be a person who needs
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peo-ple._____ peo- ple who need peo-ple—_  are the luck-i-est peo-ple in the world

TIME ON MY I’IANDS Vincent Youmags/Adamson 1930
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Time on my hands,——n you in my ams,— noth- ing but love in
Then if you fall once and for all— I'll see my dreams come
1. 2.
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view true Mo - ments to spare..... for some - one you care.
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for, one love af - fair... for two. With time on my hands
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and you in my ams-—..  and love in my heat, all for you
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- I'M GLAD THERE IS YOU

Maidera/J Dorsey 1945
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In this worldk____ of or-di-na-ry peo-ple extra- or-di-na-ry  peo-ple,—
In this world __ wherema-ny, ma-ny play at love,.— and hard- ly an-y stay at love,—
.. ‘
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I'm glad there is you In this world . of ov-errated plea-sures, .
I'm glad there is .
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of un-derrated trea- sures,.—.— I'm glad thereis you I'll live to love— I'lllove to
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live with you be -side me,—=—_  thisroleso new, I'll muddle thruwithyouto guide me.
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you more than ev-er I'm glad there is you
THANKS FOR THE MEMORY Rainger/Robin 1937
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Thanks for the mem-o-ry, of can- dle- light and wine,—— cas-tles on the Rhine, the
Thanks for the mem-o-ry, of rain-y  af- ter-noons— swing-y Har-lem tunes, and
Thanks for the mem-o-ry, of sun-bums at the shore._ nights in Sing- a - pore, you
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Par - the- non and mo-ments on the Hud-son Riv-er Line, how lovely it  was.
mot - or uips and bum- ing lips and bum-ing toast and prunes,
might have been a head-ache but you nev-er were a bore, so
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Ma-ny’sthe time that we feast- ed and ma-ny's thetime that we fast-ed, oh, well it was swell while 1t
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last- ed, we did have fun and no harm done. And thank you so  much.
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I'VE GROWN ACCUSTOMED TO HER FACE 6t

Loewe/Lerner 1956
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I've grownac eus-tomed te her face, . she al- most makes the day be-gin,— I'vegrownac-
I've grownac <us-tomed to her face,— she al- most makes the day be-gin,—— I've got-ten
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cus-tomedto the tune she whis-tlesnight and noon,her smiles,her frowns,her ups, her downsare sec-ond

used to hear hersay,"Good morrring” ev-'ry day, her joys, her woesher highs, her lows are sec-ond
e Eb Ab13 G-7 C-7 F-7 Bb7 F-7 Bb7

1
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na-ture to mMe NOW,em——— like breath-ing out and breath-ing in, I was se-

na-ture to me NOW, like breath-ing out and breath-ing in,— Im ve-ry
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rene-ly in- de-pen-dentand content befere we met, sure-ly I could al-ways be thatway a-gainand yet]'ve grownac
grate-ful she'sawo-manand so easy to for- get, rath- er likea ha-bit one can al-waysbrealand yet,I’ ve grownar
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cus- tomed to her looks, ac - cus- tomed to her veice, ac -cus-temed to her- face.
cus-tomed to the trace, of some- thing in the air, ac -cus-temed to her- face.

FOR YOU, FOR ME, FOREVERMORE

George/Ira Gershwin 1946
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For you - for me, for ev-er- more,— it's bound to be for ev-er-more,
I'm yours, you're mine, and in our hearts, .  the
. C7 C-7 F7 C-7 FM Bb D-7 G7
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i's plain to see, we found by find-ing each oth-er, the love we wait- ed
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fore—— I'm hap - py end - ing starts, what a love-ly world thic
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world will be, with a  world of love in store, for you, for me, for ev-er more



70 GUESS I'LL HANG MY TEARS OUT TO DRY

N Jule Styne/Cahn 1944
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When [ want rain— [ get sun- ny wea- ther, I'm just as blue as the sky
Friends ask me out— . I tellthem I'm bu - sy, must get a new al - i- bi,
Some-bo-dy said._  just for-get a- bout her, I gave that treat-ment a try,
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since love is gone, can’t pull my-self to- geth-er, guess I'll hang my tears outto dry,—
I sy ar home, and ask my-self where is she,
strange - ly ¢- nough,

{’C G-7 C7 G-7 C7 Fa7 Bb7 Fé
£ 1L T T T T Jl-kl — 1 m
e e e e e e |
o e = r = t = o o—
Dry lit-te tear- drops, my lit-tle tear- drops, hang - ing on a string of dreams.
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Fly E-tle mem - ‘ries, my lit-tle mem- 'ries, re - mind her of our cra-zy schemes.
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then one day she passed me right by  Oh well, I pguess I'll hang my tears out to dry
GHOST OF A CHANCE victor Young/Washington 1931
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N I need your Iove so bad - ly, I love you oh so mad - ly, but
I thought at last I'd found you, but oth - er loves sur - round you,
But what's the good of schem - ing, I Inow I rmust be dream - ing, for
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I don’t stand a  ghost of a chance with  you —— I you ne
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¥ you'd sur-ren- der just for a LZn - der kiss or two
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you might dis-cov-er that I'm the lov-er meant for you, and I'd be true. But



TWO FOR THE ROAD
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Mancini/Bricusse 1967
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If you'refeeling fan-cy free,___ come wan-der thru the world with me,— and an- y-placewe
In sum- mer- time the sun will shine,—  in win-ter we'll drink sum- mer wine, and ewv'ry- day that
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chance to be——_. will be our ren- dez- vous,—... two for the road. we’ll tra-vel down the
you are mine__ will be a love-ly day—
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years, col- lect-ing pre-cious mem - 0 - ries—— se- qcct-ing sou- ven - ifS.——. and liv-ing
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life  thewaywe please_  In sumrmer-timethe Aslongas lovestillwearsa  smile, 1
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know that we’ll be two for the road, and that’s a long, long while
NEVERTHELESS Ruby Kalmar 1931
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May-be I'm right and may-be I'm wrong, and may-be I'm weak, and

may-be I'm strong, but

May- be I'll win, and may-beI'll lose, and may-be I'm in for cry- ing the blues,
May-be T'll live a  life of re- gret, and maybe I'll give much more than I get,
1.
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® nev- er- the- less, 'm in love for you you Fine
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Some - how, I know at a glance, the ter-ri-ble chan - ces I'm tak - ing,
., G7 C7 G-7 C7 F7 D.C. al 2nd End
e ———. Pt x5 = ;
L \JJ 1 I 1 : Iy;l ) i . 1 I I I 11 i 1 i [ @]
fine at the start, then left with a heant that 1s break - - ing -



72 _ VIOLETS FOR YOUR FURS  matt Dennis/adas 1341
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I bought you vi-o-lets for your furs,” and it was spring for a-while, re - mem-ber?
I bought you vi-o-lets for your furs, and there was blue in the win-try sky.
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I bought you vi-o-lets for your furs,” and there was A - pril in Dec - em-ber - The
You pinned the vi-o-lets to your furs and gave a lift 1o the crowds pass-ing
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snow drift-ed down on the flow-ers and melt-ed where it lay, the snow looked like dew on the
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blos-soms as on asum- mer's day. by. You smiledatmeso sweetly, since thenonethoughtoc-
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curs, that we fell in love com-plete-1y, the day that I bought you vi- o-lets for your furs.
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TRY A LITTLE TENDERNESS  ...u0s /vooss 1652
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She may be wea-ry, wo-men do get wea-ry wear- ing that same shab-by dressee
You know she'’s wait-ing, just an - ti - ci- pa-ting things she may nev - er pos - sess
You won’t re- gret it, wo-men don't for- get it, love is theirwhole hap- pi - ness
—
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And when she’s wea-ry, try a lit-tle ten-der - ness.—— ness. It’s
While she’s with-out them, try a lit-tle ten- der -
It's all so ea- sy, try a lit-tle ten- der -
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not  just sen - ti - men - tal, she has her grief and care, and a
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word that’'s soft and gen - tle  makes it ea - si - er 4] bear



THIS IS ALL I ASK 73

Gordon Jenkins 1958

Verse
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As 1 ap-proach the -prime of my life, 1  find I have the tme of my life,
A ° -7 o7 -7 b=7 7
 FaTA Abo7 G Fi G Bl B
e T P ==
l_\')u T ~ v v ] ——
learn-ing to en - joy at my lei-sure all the sim- ple plea- sures, and so 1 hap-pi-ly com-
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cede, this s all I ask, this is  all I need.
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Beau - ti - ful girls, walk a lit-tle slow-er when you walk by
Wan - der- ing rainbows leave a bit of col-or for my heart to
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me. Lin- ger-ing  sun- sets, stay a  lit- tle long-er with the lone - ly
own. Stars in the  sky make my wish come true be-fore the night has
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sea. Chil - dren ev - ‘ry - where, when you shoot at bad men, shoot at me,
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. take me to that strange, en- chant-ed land grown- ups sel-dom un-gder-
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stand. flown. and let the mus-ic play as long as there’s a
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THE MASQUERADE IS OVER

Wrubel, Magidson 1938
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My blue ho - n - zon is turn - ing gray. and
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my dreamns are drift - ing a - way. Your
Your
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eyes don’t shine_  like they used to shine, and the thrll  is
words don't mean—- what they used to mean, they were once in-
ook the same,—. youTe a lot the same, but my  heart says
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gone when your lips meet mine, I'm a - fraid the mas-que - rade s
spired, now they're just ron - tine,
"no, no youre not the same”,
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ov - er— and so is love and so is love
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Your love, and so is love I
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guess I'll have to play Pag - liac- ci and get my-self a clown’s dis - guise, and
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leam tw laugh like Pag - liac - ci with tears in my eyes. You
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rade is ov - er, and so is love, and so is love



THEY SAY IT'S WONDERFUL 75

Irving Berlin 1946
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They say that fall - ing in love s won- der-ful, It's ~ won - derful,.—
And with the moon a - bove, it’s won - der- ful. it’s won - derful,—_
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so they say so they tell me. 1
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can’t re - call who said it, 1 know I nev-er read it, I on - ly know they
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el methadove is grand, and the thingthat’s known as romance is
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won - der-ful, won - der- ful in ev-'ry way, so they  -say
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Smile, tho” your heart is ach - ing, smile c - ven tho it's break - ing,
Light up your face with glad - ness, hide ev-'ry trace  of sad - ness,
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when there are clouds in the sky, you’ll get by. If you smile though your
al - tho” a tear may be € - ver so, ncar. That's the time you must
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fear and sor - row, smile and may - be to - mor- row, you’ll sec the
keep om  uy - ing, smile, what's  the use of cry- ing, you'll find tha
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sun come shin- ing thru for you. you'll just smile

life s stull worth - while, if



|

THE END OF A LOVE AFFAIR

Edward Redding 1950
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So 1 walk a lit-tle oo fast, and I drive a lit-tle too fast, and I'm
So 1 talk a lit-tde too much, and I laugh a lit-tle too  much, and my
So 1 smoke a lit-tle too much, and I drink a lit-tle too  much, and the
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. o
e e e e e e e e e e
P
reck-less it’s true, but what else can you do at the end of a love af - fair? So I
voice is too loud when I'm out in a2 crowd, so that peo-ple are apt to
wnes I re-quest are not  al- ways the best, but the ones where the trum-pets
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stare. Do they know, do they care, that it's on-ly that I'm lone-ly and low as can
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be? And the smile on my face is-n't real - ly a smile at all. So 1
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' blare. So 1 go at a mad- den- ing pace, and I pre - tend that it’s tak-ing her
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place. But what clse can you do at the end of a love af - fair

WARM VALLEY

Duke Ellington 1943
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A SUNDAY KIND OF LOVE 77

Louis Prima/B.Belle 1946
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I want a Sun - day kind of love, a love to last past  Sat - ur- day night,
I want a love that's on thesquare,—  can'tscemto find some - bo - dy to care,
My arms need some-one to en- fold, to keepme warm when Mon-day’s are cold,
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I'd like to know it's more than love at first sigh\t./ Y want a Sun- day kind of love
I'm on a lone-ly road that leads me no- where,
a love for all my life to have and to hold,
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do my Sun- day dreaming and
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all my Sun-dayschem-ing ev- 'ry min-ute,ev-"ry hour, of ev'ry day. I'm hop-ingto dis-cower a
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cer - tain kind  of lov-er, who will show me the way?_ My ams need
SEPTEMBER IN THE RAIN
Warren/Dublin 1937
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The leaves of brown came tum - bling down, re - mem - ber? in Sep-
The sun’ went out just like a dy - ing em - ber, that Sep -
Though sping is  here, w0 me  it’s still Sep - tem - ber, that Sep -
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love I heard you whisper, the rain-dropssecemedto  play asweet re - frain.




78  PORTRAIT OF JENNIE Robinson/Burdge 1948
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A por-trait of  Jen-nie, more love-ly to see than a
The por-trait of Jen- nie is etched on my  heart,________ where her
the por-trait of Jen- nie,— I nev-er will parte . for there
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mas - ter-piece, how-ev-er fa-mous it be. The por-trait of fea - tureshave been
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sketched from the stat——_.__ Ahthe co-lorand beau-ty of line and the glow of her
- b9 - 19 - 9 D.C. al Cod.
. G8 , _ F7 E-7AT™ D-7 AW G9 G7 G7  C7 2.6 3l Coca
—— —t——t 1 2 o i  na— —p- —T— v s |
e s—+ T+ t e — 1 — e
™) 1 T - O B L B
$ spi - rit di-vine. . all cast in Hea-ven's . own de - sign. With the por-trait of
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is - n't an-y - por-trait of Jen-nie, ex - cept in my heart.
’ Arthur Hamilton 1953
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Now_._ you say you're lone-ly. you cry the whole night thru, __ well you can
Now___ you say you're  sor-ry for be-ing so un - true.. well you can
Now._. you say you love me,.  well just to prove you do,—.. come on and
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cry me a riv-er, cry me a riv-er, I crieda riv-er ov-er you.
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You drove me, near-ly drove me out of myhead, while you ™ newershed atear,.
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re-member? I re-memberall thatyou said; told melovewas too ple-bi-an, toldme youwere thru with me and



PIECES OF DREAMS 79

Michel Legrande/Bergman 1970
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Lit-tde boy lost— . in searchof Lit-tle boy found—— you go a-
Lit-tle boy false in searchof lit- tle boy true will you be
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won-der-ing, wan-der-ing, stum- bl- ing, tum- bl- ing, round, round.
ev - er done tra- vel-ing, al- ways un - rav- el- ing you, you?
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Whenwill you finde what'son the tip of your mind?
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pie-ces will nev-er fit, what is the senseof it? Lit- tle boy blue don't let your
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lit - tle sheep roam,— it’s timecome blow your hom, meet the mom,
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look and see, can you be far from home



S0 | THE HEATHER ON THE HILL Loewe /Lerner 1647
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The mist of May is in the gloam - in’, and all thecloudsare hold-in’ still,.
The mom-in" dew is blink-in’ yon - der, there'sla- zy mus-ic in the rill.
That when the mist is in the gloam - in’ and all thecloudsare hold-in' still,
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so take my hand and let’s go roam-in' thru the hea-ther on the hill.
and "all I want to do is wan-der
if you're not there I won't go roam-in’
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hll. Theremaybe oth- erdays as richand rare, theremaybe oth- ersprings as full and
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$ o, but they won’t be thesame they’licomeand go, for this I ow.
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hiB, the hea- ther on the hill

MY OWN TRUE LOVE (TARA'S THEME)

Steiner/David 1941
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My own true love, my own true love, at last I've found you,
No Iips but yours, no arms but yours, will ev-er lead me
And by your kiss, you've shown true love, I'm yours for - ev - er,
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¢ my own true love. thru hea-ven’s doors. " I roamed the earth
my own true love.
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knew Iyd know you, know you by your kiss.



IF EVER I WOULD LEAVE YOU
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Loewe/Lerner 1960
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If ev - er would leave you,— it  would-n't be in sum - mer—
But if I'd ev-er leave yoU . it could-n't be in au - wmn,
If ev-er I would leave you, e how could it be in spring - time?Z_
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see - ing you in sum - mer, I nev - er would go—
how I'd leave in au - tumn I nev - er will know.
know - ing how in spring I'm be - witched by you . S0,
Bb7 Eb6 @ c-7 E7 Bba7
A [ - 3 1I i e 3] 1 1
" 2 - o — e e
L&'jl ) 1] 1 i - 1 i i 1 i : { i 1
Your  hair streaked with sun - light. your lips red as flame,—
I've seen how you spar - ki when fall nips the air,—
Oh No! not in spring - time,.
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your face with a lus ter. that puts gold to shame.
I know you in au - tumn
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But if I'd ev-er and I must be there. And could 1}
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leave you rum - ning mer- ri-ly thru the snow?. Or on a
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win- try eve- ning when you catch the fi- re's glow If ev-er would
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sum - mer, win- ter or fall no, nev-er could [ leave you—
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NANCY WITH THE LAUGHING FACE

Van Heusen/Phil Silvers 1944
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If I don't ~ see hereach day I miss  her, Gee, what a  thrill cach
She takes the win-ter and makes it sum - mer, sum - mer could take some
I swear to good-ness you can't re - sist her, sor - ry for you she
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time I kiss her. Be-lieve me I've got a case on Nan- cy with the laugh-ing face!
les- sons from her. Pic-ture a tom-boy in lace, that's :
has no sis-ter No one could ev - er re-place— my
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Sheakesthe Nan-cy with the laugh-ing face. Doyou ev-er hear mis- sion bells ring-
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ing? well, she’ll give you the ve - ry same glow. When she
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speaks you would think it was sing - ing, justto hear her say “Hel - lo” I swear to
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THE NIGHT WE CALLED IT A DAY

Matt Dennis/Tom Adair 1942
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There was a moon out in space, but a cloud drifi-ed ov - er its face, you
I heard the song of the spheres  like a min-or la-ment in my ears, I
The moon went  down, stars were gone, but th¢ sun did- n't rise with the dawn, there
. 2.
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kissed me and went on your way, the night we calledit a day. I heardthe  day.

had - n’t the heart left to

pray,
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THE NIGHT WE CALLED IT A DAY (pg 2)
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Soft thru the dark, the hoot of an owl in the sky,
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sad tho”  his song, no blu - er was he than I The moon went
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was- n't a thing left to say, the night we calledit a day.
Rodgers/Hart 1940
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Once 1 laughed when I heard you say - ing that I'd be play - ing so - li-taire,
Once you told me I was mis-tak - en, that I'd a-wak - en with the sun
Once you wamned me that if you scorned nie, I'd sing the maid- en’s pray’r a-gain,
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un-ea-sy in my ea - sy chair,—. it nev-er en-tered my mind.
and or-der or - ange juice for one,——
and wish you were
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it nev-er en-tered mymind. You have what I lack my- self ..
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and now | ev-en have to  scratchmy back my- self.
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there a-gain,——

toget in-to my hair a-gain,—

it nev-er en-tered my mind.
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"IN THE WEE SMALL HOURS

David Mann/Bob Hilliard 1955
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When the sun is high in the af-ter-noon sky, you can al- ways find some- thing to do,  but from
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dusk to dawn, as the clock ticks on, some- thing hap - pens to you. In the
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wee small ho-urs of the nmom-ing,— whilethe whole wide worldis fast a - sleep, you
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lie a-wake and think a-bout the girl, and nev-er, ev- er think of counting sheep. When your
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Ione - ly heart has learnedits les-son— you’dbe her’s if on-ly she would call, in the
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wee small ho-urs of the mom-ing,— that’s the time you miss her most of all.
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WHAT I DID FOR LOVE
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Kiss to - day good - bye, the sweet-ness and the SOT - TOW,
Look my eyes are dry, the dream was ours to bor - row.
Kiss to- day good - bye, and point me t'ward 10 - mor - row.
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we did what we had to do, and I can’t re - gret what I did for love,
It's as if we al - ways knew, but I won’t for- got what I did for love,
Wish me luck, the same to
D-75 G GF |*@G7 2 E- G/D
2 — e e =
2 — e e e e e e s S £ 3
S L T | - ¢ v T
what I did for love. Look my eyes are dry
what I did for love.
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Gone,. love is never  gone, as we tra-vel on, love’s what we'll re-
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mem- ber. Kisstoday goodbye you. Won't for-get, can't re- gret what T did
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for love, what 1 did for love, what 1 did for love.
LOVE STORY 1970
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‘ALL I ASK OF YOU

Phantom of the Opera 1987
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No more talk of dark-n;ss:" for - getthose wide-cyedfears, I'm  here,noth-ing canharmyou, my
Let me be your shel-ter, let me be yourlight,you're safe no-onewill find you, your
.,. B Ab/C Db .
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words will warm and calm you. Let me be your free-doms~ let  day- light dry your tears, I'm
fears are far be- hind you. All T want is free-dom, a worldthatr’swarm and bright, and
Dba7 Gb6 B Db Bbr-
=t T —— : ]
g e ]
) ~ T — g
here with you be-side me, to guard you and to guide you. Say you love me ev-'ry
you, al- ways be-side me, 1o hold me and to hide me. Then say you'll share with me one
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win - ter morn - ing, turn my head with talk of sum- mer- time,
love, one life - time, let me lead you from your sol - i - tude,
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say you need me with you now and al - ways, pro-mise me that all you say is
say you need me with you, here be- side you an - y - where you go, let me go
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wae, that's all I ask of you
toa that’s all I ask of you
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All I ask for is one love, one life - time say the word amd I will
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fol - low you, share each day with me, each night, each mom- ing,
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say  you feel the way I- do, love me, that’s all I ask of you
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Webber/Nunn 1981 Cats 82
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Mid-night, not a sound fromthe pave-ment has the mooniosther mem-’'ry. She is smil-ing a-
Mem-'ry, all a- lone in the moonlightt [ can smile at the old days, I -wasbeau-ti-fud
Day-light I must wait for the sun-rise, I mustthink of a new life and I must-n't give
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lIone. In the lamp - light where with- ered leaves col - lect at my feet and the

then. I re - 'mem - ber the time 1 knew what hap - pi- ness was let the

in when the dawn comes to - night will be a mem-o0 - 1y too and a
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wind be- gins to  moan Ev - 'ry street lamp seems to bea a
mem - ‘'ry live a - gain Bumt out ends of smok - ey days the
new day will be - gin.
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fa - ta - list - ic wamm - ing. Some one mut-ters and a  street lamp sput- ters
stale cold smell of the mom- ing. The street lamp dies a - noth-er night s o - ver,
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mem- 'ry of my days in the sun If you touch me you'll un-der-stand wim
C- Bb7 Eb
%:p:p T — :
PN (7 I A "y - L + } NG 1 "y T el
= bl 1 & S — b ol N ) I 4 |
{ 3‘\3‘  =ea— l 3 H — -1 b —. 1R 1 ] L o oL
! ! i ‘ B " Fine
hap - pi- ness s, look! a new day has be - gun
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A TIME FOR LOVE

Johnny Mandel/Webster 1966
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A time for sum-mer skies for hum- ming birds and but - ter- flies, for
A time for climb-ing hills, for lean - ing out of win-dow sills ad -
As time  goes drift-ing by, the wil - low bends and so do I but
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time for spring, a time for fall, but best of all a time for love.
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THE WAY WE WERE

Hamlisch/Bergman 1973
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Mem - ‘ries—  light the com-er of my mind—— mis- ty wa- ter col-or mem'ries

pic - tures—— of the smilesweleft be -hind— - smiles we gave to onean - oth- er -

Mem - 'ries—... may be beau- ti- ful and yet, what's to pain-ful to re -members-
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of the way we were Scat - tered were
for the way we
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Can it be that it was all so  sim- ple then, or has time re- writ-ten ev-'ry line?
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If we had the chance to do it all a- gain, would we? could we?
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we sim-ply choose to for - get.- = So it’s the  laugh- ter we will re -mem- ber-
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when-ev-er we re mem- ber= the way we were the way we were

WHEN I FALL IN LOVE

Young/Heyman 1952
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When I fall in love it will be for - ev-er, - - or I'll nev-er fall m
When I give my - heart, it will be com - plete-ly, - - or I'll nev-er give my
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love In a restless world like  this, love is end - ed be-fore it's be-gun, and too ma-
heart, _____  and the
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feel that you  feel that way too, s when I fall in love with you




30 ~ EVERGREEN

Barbara Streisand/Paul Williams 1972
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Love,— soft as an ea - sy chair— Love.—  fresh as the
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mom- ing  Aifem— One___ love that is shared by two
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I have found . with youe Like a  rose, un- der the
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ap-rl snow. I was  al - ways cer-tain that love would grow.
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Love,— age- | and ev-er- green,— sel - dom seen by
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wo You and I will make each night a  first.
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Ev-'ry day a be - gin- ning Spir- its  rise and their
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dance is un- re- hearsed. They warm and ex- cite us, ‘cause we have the bright - est
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loveoo Two lights that shine as one. Mom-ing glo - «ry and the



EVERGREEN (pg. 2)
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mid - night sun. Time,—  we'velecamned to  sail a- bove
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Time won'tchange the mean - ing of, one love, age-lessand
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WE'VE ONLY JUST BEGUN
Nichols/Williams 1970
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We've on - ly just be- gun to live, white lace and prom - is - es,
Be - fore the ris- ing sun we fly, so ma-ny roads to choose,
And when the eve-ning comes we smile, so much of life a - head,
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a kiss for luck and we're on our way. and yes,we’vejustbe- gun
we start out walk-ing and learn to run,
we’ll find a place where there'sroom to grow,
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Shar-ing hor-i-zons thatare new to us, watch-ing the signs a-long the  way,
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talking it ov- er just the two of us, work-ing to-geth- er day to day, to - getheer
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we've on-ly just be- gun.



92 CLOSE TO YOU

Hoffman 1933

Al Aber Tu G1 G- -1 b
AbaT Gt Gl G C A
— ettt 1
——e——+——o¢—— 1+ et
D) . ISURNDRNS NN Sm—— <+ T ¥
Why do birds sud-den - ly ap - pear ev-'ry time you are  near? Just like me,
Why do stars fall down from the sky, ev-'ry tme youwalk  by?
That is why all the boys in town foklow you all a- round,
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they want to be, close to you. Why do On the day that you were bomn the
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an-gels got to-geth-er and de - ci-ded to cre-ate a dream come true, so  they
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sprin-kled moon dust in your hair of gold and star-light in your eyes of  blue. That is
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close to you
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SEND IN THE CLOWNS
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Stephen Sondheim 1973
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Is-n'tit  nch? Are we a pair? Me here at last on the ground. you in the
Is-n’tit  bliss? Don'tyou ap -prove? One who keeps tear- ing a- round. one who can't
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air. Send in the clowns. Is-nt it clowns. Send in the
move. where are the :
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clowns. Just when I'd stopped op - en-ing doors. i - al - ly
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know- ing thc one that 1 wani-ed was  yours. mak-ing my en-trance a-gain with my u - su-al
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flair. sure of my lines, no one is there. Don’t you love
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farce? My fault ] fear. I thought that you'd want what Iwant. Sor-ry my
rich? Is - n't it queer? los - ing  my tim - ing this lat in my ca-
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dear. but where are the clowns? Quick send in the clowns, don't both-er they're
recr. andwherearc the  clowns? There ought to be
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here. Is-n't it clowns,  Well, may-be next year...



94 CAST YOUR FATE TO THE WINDince Gosrait/weroes
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A  month of nights, a year of day??’ Oc - to- ber drift-ing in-to Mays, 1
I shift my course a - long the breeze, won't sail up-wind on me- mo- ries, the
There nev- er was, there could-n’t be, a place in time for men like me, who'd
So now I'm old.. I'm wise. I'm smar, I'm  just a man with half a  hearn, I
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set my sail when the tide comes in and I just cast my fate to the wind.
emp-ty sky is my best friend, and 1
drink the dark and Jaugh at day, and let their wild-est dreams blow a - way.
won-der how it might have been, had I not cast my fate to the wind.
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time has such a way of chang-ing a man through-out the years. And now I'mre - ar-
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rang-ing— . my life through all my tears. a-lone. There's
STRANGER ON THE SHORE Acker Bilk
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Here i stand,— . watch-ing the ude go outi——= 50 all a-lone and
watched your ship. as it sailed out to sea, tak - ing all my
must 1 go on like this? shall I just be a

Why oh why,
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blue, just dream-ing dreams of you dreams and tak-ing all of me.
lone - ly  strang-er on the shore?
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The sigh - ing of waves, the wail - ing of the wind, the
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tears in my eyes bum—— o plead - ing, my love, re - tum.



SOMEWHERE Bernstein/Sondheim 1957 9 5
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There's a place for us, some- where a place for us. peace and qui - et and
There’s a time for us, some - day a time for us, - time to- geth - er with
There’s a place for us, a time and place for us, hold my hand and we're
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o-pen  air wait for us some - where.— time to care, some- day,—.—  some- where.
time to spare, time to leam, :
half- way there,
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We'll find a new way of  liv-ing, we'll find a way of for - giv-ing,.._  some- where.
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hold my hand and I'll take you there, some- how.__ some-day,— some- where.
YOU DON'T KNOW ME
Cindy Walker/Eddie Arnold
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You give your hand 1o me, and then you say hel-lo, and I can hard-ly speak, my heart is
No youdon't  know the one, whodreams of you at night andlongs to kiss your lips and longs to
You give your hand to me and then you say good-bye, [ waichyou walk a- way, be-side the
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beat-ing so, and an-y - one can tell you think you know me well, but you dom't
hold you tightt to you I'm just a fnend, that's all I've
luck -y guy, o nev-er, nev- er know the one who
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know me. No, you don’t ev - er been, but you don’t knowme.— For
loves you so,
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I  nev-er knew the ant of mak-ing love, though my heart ached with love for you. A-
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fraid and shy, 1 let my chance go by, the chance you might have loved me too. You give your



06 " THE SUMMER KNOWS

Michel Legrand/Bergman 1971
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The sum- mer smiles, the sum-mer knows. and un- a-shamed, she sheds her clothes. The
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sum-mer smoothes the rest-less sky, and lov-ing-ly, she warms the sand on which you lie. The
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sum-mer knows, the sum - mer's wise, she  sees the doubts  with - in your eyes, and
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so she takes her sum- mer time, tells the moon to wait and the sun to  lin- ger,
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twists the world ‘round her sum - mer fin- ger, lets you see the won-der of it all. And
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if you've learned your les-son well, there’s  lit-tle more for her to tell, one
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fast ca - ress, it’s time to dress for fall




MY WAY
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Francois/Thibault/Anka 1967
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And now the end is near, and so 1 face the fin-al cur-tain, my
Re - grets, I've had a few, but then a - gain, too few to men- tion, 1
I've loved, [I've laughed and cried, [I've had my share of los- ing, and
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friend, I'll say it clear, I'll statemy case, of which I'm cer- tain, I've
did what I had to do, and saw it  thru with- out ex - emp-tion. I
now as tears sub- side, I find it all $O a - mus-ing. To
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lived a life that’s full, I traweled each and ev- ‘ry high-way, and
planned each chart- ered course, each care-ful  step a- long the by- way, and
think I did all that and may | say, “not in a  shy way”, oh
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more, much more than  this, I did it my way. Re -
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way.  Yes, therewere  times, I'm sure you knew, when I bit off morethan [ could
For what = man? what has he  got, if not him - self, then he has
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chew, but thru it all, when there was doubt, I ate it up, and spit it
not, to say the things he tru-ly feels, and not the words of one who
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out, I faced it all, and I stood tall, . and did it my way.
kneels, the re- cord shows I took the blowsw, and did it my way.
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FEELINGS
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Feel- ings, noth-ing more than  feel- ings, try-ing to for - get my
Tear-drops, roll-ing down on my fagcsc try-ing to for - get  my
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feel-ings of  love. Feel- ings, for all my life I'll
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feel it IwishI'dnev-er met  you girl, you'lheveromea - gain.
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Feel- ings woo, wo, feel-ings, wo, wo, wo, feel you a- gain in my
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arms. Feel - ings, feel- ings like I nev - er lost you,
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and fecl-ings like I'll  nev-er have you a-gain in my  heart D.5. ai Coaa



BLUE MOON
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Rodgers/Hart 1934
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Blue moon,—— you saw mestand-ing a- lone with-out a dream in my heart,
Blue moon —— you knewjust what I was there for,— you heardme say- ing a prayer
Blue moon,—— now I'm no long-er a-lone with- out a dream in my heart,
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with- out a love of my own Fine And then there
for, some-one I real-ly could care for
with- out a love of my own
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sud- den- ly ap-peared be - fore me, the on-ly one my arms will e- ver hold. 1 heard some-
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bo- dy whis- per "please a - dore me”, - and when I looked, the moon had tumed to  gold. Blue

TIME AFTER TIME
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Sammy Cahn/Jule Styne 1947
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Time  af - ter time, I tell my - self that I'm SO luck - y to be
know what I know, the pass- ing years will show, you've kept my love so
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lov - ing L0 I So luck - vy to be the one you run  to
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see, in the ev - ‘ning when the day is through on - ly
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young S0 new.. And time af - ter time, you'll
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hear me say that I'm so luck-y to be lov - ing you



THE DAYS OF WINE AND ROSES

Henry Mancini/Johnny Mercer 1962
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The days of wine and roses, laugh and run  a - way,
My lone - - ly heart dis - clo- ses,- just a pas- sing breeze,
Bb-6 EBb7 = | D-7 G-7
- — { . ’, r— : 1 r -
E@rb———l—-F—.' O e R E—" E— p—" i o | m—4 + s 5
T o——3 SSESSS ===
like a child at play Through the mea-dow land to - ward a elo-sing door, a
filled with mem- or- ies of the
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door marked ne- ver- more, that was-n't there be- fore The gol - den smile that
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in- tro-duced me to the - days of wine and ros-es and you. Fine
IT HAD TO BE YOU
Isham Jones/Kahn 1924
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It had to be you, - it had to be you 1 wandered a-round
Some oth-ersI've seen, might nev-er be mean,....___mightnev- er be cross,
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and fi-nal-ly found—..  some- bo - dy who. could make me be true
or try to be boss,—  but they wouldn’t do
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could make me be blue and even be glad,—  justto besad, think-ing of you.
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Some oth- ersI've seen do. For nobo-dy else____ gave me a thrill, withallyourfaults
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I love you still. It had to be you, won-der-ful you, had to be you
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Ellington/Strayhorn/Mercer 1953

SATIN DOLL
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Cig-a- rettic hold - er, which wigs me, o - ver her shoul - der, she digs me,

Ba-by shall we go out skip - pin’, care-ful a - mi - go, you're flip- pin’,

Tel- le- phone num - bers, well, you know, do-in' my rhum - bas with  u - no.
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out cat - tin, that sat - in  doll Fine She's
speaks Lat - im, that sat - in doll.
and that - 'n my sat - in doll.
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give it a whir,  but I ain't for no girl cach-ing me. (Switch-a-roony) O-C- 4 Fine
BYE BYE BLACKBIRD Henderson/Dixon 1926
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Pack up all my cares and woes, here I go sing - ing low, Bye, Bye,
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Black - bird. When some- bo-dy waits for me, sug - ar's sweet, so is she,
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Bye, Bye, Black - bird. No one here can love and un- der -
. Eb7t1 D7 .G- G-@n G-7 G-7s C79
[ ST - i 3 i ; : — 1 1
Hos? 1  — . gt o——— T
Hﬁa&———-e $o_— s % { 1 i et o | 0 }  ——
stand me, oh what hard luck sto - ries they all hand me.
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Make my bed and light the lightt TI'll ar-rive late  to-night, Black-bird, Bye,  Bye.
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ON A CLEAR DAY

Lerner/Lane 1965
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On a clearday, . rise and look a roundyou,. andyou’ll see who__ you are.
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On a clear day— how it will as -tound you,_  that the glow of your be-ing out-
, A-ACD A-TD9  D-7  GT D-7 G7 Ca7

H ! H I N
jon " ) ke il = 1 1 i i =y 5 S S i 11 1 b
e P.’;%A?f‘ﬂ%"&?d;?%%’ ey —

¥ 4 1 d. i 1 1 )| il H Ny 4 i 1 L 1 L 1 L I —_— 1 1 a -

PY] 1 M I T 4 r T — T ] T At

shinesew"ry star. You feel ev-'ry moun-tain, sea and shore____ Youcan hear, from far and
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near, a world you've nev- er heard be- fore___ &nd on a clear day, n that clear day,
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you can see for - ev-er - and ev - er - more
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MOON GLOW Hudson/Del.ange/Mills 1934
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It must have been moon- glow, way up in the biue, it must have been
I sdll hear you say - ing “dear one, hold me fast”, and I start in

And And now whenthere’s moon- glow, way up in the biue, I al- ways re-
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moon- glow, that led me  straight t0 you. gie We .. seemedto float right thru the

pray - ing, “oh lord, please  let this last.™  -(Tag 3Xs)

mem- ber, that moon-glow  gave me you.
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ar, hea- ven-ly songs seemed to come from ev - where.



AUTUMN LEAVES 105

Joseph Kosma/Johnny Mercer 1947
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The fall- ing leaves, drift by my win- dow, the au - tumn  leaves
I see your lips, the sum-mer  kiss- es, the sun- bumed  hands
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of red and gold—— I see your I used to . hold. Since you
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went a-way,— the days grow long..—. andsoonI'll hear ald win-ter’s  song.— But I
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miss you most of all, my darling, when  au-tumn leaves start to fall..
BL S Irving Berlin 1927
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Blue skies— smi - ling at me, noth - ing  but
Blue - birdsee sing - ing a song, noth - ing  but
Blue days, all of them gone, noth - ing  but
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blues  skies do I see
blue - birds—— all day long
blue skie§ from now on
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Nev-er saw the sun shin-ing so bright, nev - er saw things go-ing so right.
No- ti- cing the days hur- ry-ing by, when you're in love, my how they fly.

D.C. al Fine



‘ 06 YOU MADE ME LOVE YOU J.V.Monaco 1913
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You made me l(_)ve you, I did-n'twantto do it, I did-n’t wantto do it You made me
You mademe sigh for, I did-n’t wan-na tell you, 1 did-n’t want to tell you. I want some
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‘want you, andallthetime [knewit, I guessyou alwaysknewit.  Youmade me hap - pysemetimes,
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you made me glad, but there weretimes dear, you made me feel so bad.
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love that's  true,yes Ido,‘deedl do, you know I do. Gim- me, gim-me what I cry for, you
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know you got the brand of kiss-es that I'd die for, you know you made me love you.
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AFTER YOU'VE GONE Creamer/Layton 1918

-6 Ca7 ' E-7 A7
. .

gy
L4
17 ™

nn

T
T

L] 1 r

Af - ter you'vegone and left me cryin’, af - ter you've gone,_  there‘s no de-ny-ing,
There’licome a time_  nowdon’tfor-get it, there’llcome a time,—— when you re-gret it.
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you‘ll -feel blue—— you'll feel sad you'll miss the dearest pal you've ev-er had
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Some day, when you grow lone - ly, your heart will break like mineand you’ll want me on - ly,
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at-ter you've gone,—
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-ter you've gone a - way—- = =




MY ROMANCE 107

Rodgers/Hart 1935
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My ro - mance does-n't have to-have a moon in the sky. My ro mance deesnx
My ro - mance <does-a't need a cas-tle ris- ing in Spain, nor a dance to a
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need a blue la -goonstand-ing by. No month of May, no twink-ling stars, no
con- stant- ly sur -pris--ing re - - - - - - - - - - - -
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hide a -way; @0 soft gui tars. - Myro - frain. Widea - wake, - I can makemymost fan
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tas- tic dreams come true, my ro - mance does-R’t need a thing but you.

FLY ME TO THE MOON e s
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Fly me to the moon. and let me play a- mong the stars
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let me see what spring
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Fill my heart with song and let me sing for-ev-er moreee . Youareall I long
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for, all I wor- ship and a - dore In oth-er words. ________ please be
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oth- er words; dar - ling kiss me
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in  other words, I love you—— LastX
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true in oth - er words I love you




YOU MAKE ME FEEL SO YOUNG

Gordon/Myrow 1946
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You make me feel so young youmakeme feel like  spring hassprung,
The mo- ment that you speak I wan-na go play hide and seek
Youmake me feel so young you make me feelthere’s songs to be sung
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and ev-’ry-time I see you grin, I'm such a hap - py in - divid- u - al.
I wan-na go and. bounce the moon, just like a
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a toy bal- loon You and 1 are just like a cou-ple of tots,——
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run-ning a-cross a meadow,—__  pick - ingup lots of for get-me-nots— -
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bellsto berung,and a  wonderfulflingto be flung_____  And ev-en whenI'm oldand gray,—
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I'mgonrnafeeltheway I do to - day; ‘cause you makeme feel so young
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I'll get by as long as I have  you Though  there be rain—
Pov-er- ty— .  may come to me that's  true, . but
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and dark- ness too— . TI'll not com- plain— TI'll see it through
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what care I? Say, I'll get by as long as I...— have you



JUST IN TIME 109

Comden/Green/Styne 1956
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Just in time, I found you just in time, be-fore you came, my time was run-ning
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lowe— 0 I was lost, the los-ing  dice were tossed, my brid-ges all were crossed,
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no- where to  go——— Now you're here, and now 1 know just where I'm
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go-ing, no more doubt or fear, I've found my way— For love came just in time,
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you found me just in time, and changed my lone- ly life, that love-ly day
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You came a - long— - from out of no - - where, = and you took my heart .
If you should go—— back to your no - - where,— and leav-ing me with_
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and found it free Won- der- ful dreams, won - der- ful schemes from nowhere,—
a me- mo-Try I'll  al- ways wait
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made ev-'ry hour, sweetas a flow-er, for me for your re-turn  out of
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no - - where, = hop-ing you'll bring your love— . to me




110 MAKIN' WHOOPEE Kalo/Docaldson 1928
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An- oth-er bride, an-oth-er June, an - oth-er sun - ny hon-ey -moon; an- oth-er
A lot of shoes, a lot of rice, _ the groom is nervous, he ans-wers twice. It's real-ly
He's wash-ing dishes and ba-by clothes, he's so am bitious- he- ev--en sews, but don't for-
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sea - son, an - oth - er rea - son for mak - in' whoop - ee.
kill - in’ that he's so will - in’ to make whoop - ee .
get  folks, that's  what get  folks for mak- in"  whoop - ee.
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Pic-wre a lit- te love nest, down where the ros-es
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cling, pic-ture the same sweet love-nest, think what a year will  bring. He's  wash - ing

Another year, or maybe less, what's this I hear, or can't you guess. She feels neglected and he's suspected of makin' whoopee.

She sits alone most every night, He doesn't phone her, he doesn't write, He says he's busy, but she says "is he?" He's makin’ whoopee.
He doesn't make much money, only five thousand per. Some judge who thinks he's funny, says "you'll pay six to her.”

He says "now judge, suppose I fail?” the judge says "budge right into jail”, you'd better keep her, I think it's cheaper than makin' whot

AIN'T MISBEHAVIN* Fats Waller/Razaf 1929
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No one to talk with, all by my-sclf. No one to walk with, but I'm hap-py on the shelf.
I know for cer-tain, the one I love, I'm thru with flirt- in', it's just you I'm think - in' of,
1 don't stay out late, don'tcare to go, I'm home a- bouteight,just me and my ra - di- o,
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Ain't mis- be- hav- in’ I'm sav-in' my love for you you.

aint mis- be- hav - in’ I'm sav-in' my love for

aint mis- be- hav-in’ I'm sav-in’ my love for you.
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\‘. Like Jack Hor- ner in the cor- ner, don't go no - where, what do I care
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your kiss - es are worth wait- ing for, be - lieve me- you.



NICE WORK IF YOU CAN GET IT
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Ira/George Gershwin 1937
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Hold - ing hands at mid - night ‘neath a star - Ty sky,
Stroll - ing with  the one girl, sigh - ing sigh af - ter sigh,
Lov - ing one who loves you, and the tak - ing that vow
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nice work if you can get it and you can get it if you ty_—
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Just i - ma- gine some - one— wait- ing at the cot- tage door,
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where two hearts be -come- one,- who could ask for an- y - thing more?
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get | — won't  you let me try?
LIKE SOMEONE m LOVE Van Heuson/Burke 1949
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Late-ly I find my- self out gaz - ing at stars, hear- ing gui-
Late- ly I seem to walk as  though [ had  wings, bump in - to
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tars, like some- one in love. Some- times the things I do as-
things, like some- one in love. Each time I look at you I'm
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tound me, most-ly  when -ev-er yow're a- -round - me.
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limp as a glove, and feel-ing like some- one in love.



12 A " ALONE TOGETHER

Dietz/Schwartz 1932
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A- one to - geth- er e be- yond the crowd -a- bove the
A- lone to -geth-er,e the blind-ing raine— the star - less
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world, we're not too proud, to cling to - geth-er—— we're
night, . weTre not in vain, for we're to - geth-er— _ and
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strong as long as were— . to - geth - er Our
E] what is there o fear___ w0 - geth-efm—
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Jove . is as deep as the sea Our love
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is as great as a love can be. And we.  can weath - er
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if we're a- lone to - geth-er

YESTERDAYS

Jerome Kern/ Otto Harbach 1933

. , D- E-75 AT D- E-75 ATY  D- D-/C}
ﬁ 1 Il it T t 1
jm3v ll: = il ‘{l © ; z il il —©- =L 3 J: il e ]
s -
Yes - ter - days, yes - ter -  days, days I knew  as
youth was mine, truth was mine, joy - ous, free and
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hap - py, sweet se¢ - ques - tered days. Od - en days, gold - en
flam- mg life, for - sooth, was mine. Sad am 1, glad . am
. C9 F13 L E-7V5 ATY D-
o e —— e e —— — —— — ]
B = = = } J
days, days of mad ro - mance and love. Then  gay days.

I for to - day I'm dream - ing of yes - ter -



EACH ME TONIGHT 113

A Gene De Paul/Sammy Cahn 1954
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Did you say I've got a Jot to leam, well don’t think I'm try-ing not to leam,
C of ite _ tight down to the X, Y, Z of i,
clear my love,. should the teach-er stand so near my love,
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since this is the per-fect spotto leam, Teachme to night. Starting with the A, B,
help me solve the mys-ter - y- of -it, -
grad- u - a- tion’s al- most  heremy love,
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night. The sky’s a black- board high a - bove you; if -a  shoot- ing star go
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by, I'llusethat star to writeI loveyou, a thou-sand times a-cross the sky. One thing is- n’t ve-ry

THE MORE I SEE YOU

Warren/Gordon 1945
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- The more I see you the more I want you Some- how this feel - ing
Can you im - a- gine - how much I love you, The more [ see you,
., I'G7 C?  F-7 Bb7 E- Bb/D Db-7 Gb7
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just grows and grows. When- ev-er you're gone I be eome-more- mad a-
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bout you, so lost with -out -you,- _ andso it goes— Can you im -
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as years go by— I know the on-ly one for me can on-ly
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be you... my arms won't free you, my heart won’t try



114 I HEAR A RHAPSODY

Fragos/Baker 1940
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And when I hear you call, SO soft - ly to me, I don't hear a
And when your  spar- kling eyes are smil-ing at me,. then soft thru the
My dar-1ling hold me tight —— and whis- per to me. Then soft thru a
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call at all, I hear a rthap - so - dy. And when  your
star - lit  skies
star - ry  night.
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My days are so blue when you’re a - way.
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My heant looks for you, [3s) won't  you stay? My dar - ling
HEART AND SOUL  Hoagy Carmichael/Locsser 1938
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Heart and soul, I fell in lovewith you, Heart and soul the way a foolwould do.
Heart and soul.—— I begged to be a-dored, lost con-trol,—— andtumbled ov - er- board,
Now I see, what one small kiss can do, look at me, it's got me lov-ing you,
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© mad - ly——  be-causeyou held me tight and stole a kiss in the night. / moon-mist.
glad - ly,—— that mag-ic night we kissed there in the there in the
mad - ly,——  be-cause the kiss you
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Ohbutyourlips were thrill - ing, much too thrill - ing. Newver be-fore were mine so
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strange - ly will - ing. But stole held all my heart and soul



I LET A SONG GO OUT OF MY HEART
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D. Ellington/Mills 1938
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I let a song go out of myheart, it was the sweet-est mel- o-dy,
Sinceyou and I have drifted a- part life doesn’tmean a thing tome,
I let a song go out of myheart, be - lieveme dar-ling whenlI say
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I know [ lost hea - vem - ‘cause you were the song Fine 7 Am]I too
please come back sweet mus - ic; - F} know I was wrong.
I won’t know sweet mu - sie - W - - - - - - - - -
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be morethan just friends, just friends. til you re-tum some day.
STAR EYES Gene De Paul/Raye 1943
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Star Eyes, that to me is what your eyes are, soft as stars in Ap - rl
Star Eyes, flash - ing eyes in which my hopes rise, let me show you where my
Star Eyes, when, if e-ver will my lips know if it's me for whomthose
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skies are, tell mesome day you'll ful- fill their prom-ise - of a thrill.
heart lies, let me prove that it a- dores that lov - li- ness of yours.
lips glow? Makes no dif-f'rence where you are, your eyes still hold my wish-ing
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All my life I've felt  con-tent to star-gazeat the skies,  now I only want to melt the
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star-dust in your eyes. oh star eyes, howlove-ly you are.
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I THOUGHT ABOUT YOU

A-THS Van Heusen/Mercer 1939
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ITtook a trip on a train— and [ thoughta - boutyou
At ev-"ry stop that we made,—___ oh 1 thought a - boutyou ‘
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1 passeda shad-ow -y lane = and I thought a - bout you
Butwhen I pulleddown theshade, . then I real - ly felt blue I
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Two or three cars parked un - der the stars,__ a wind-ing stream,
peekedthrough the crack and looked at the track,—— the
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moon shin- ingdown  on some lit- tle town and witheachbeam  sameolddream
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one go-ing back to you, and whatdid I do?— I thought a- bout you
I COULD WRITE A BOOK Rodgers/Hart 1940
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If they asked me I couldwrite a  book a-boutthe  way you walkand
And the sim - ple sec-ret of the oplot— is just to tell them that 1
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whis- per and look I could write a pre - face on how we
love you a lot, then the
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cov-€rs as my book ends, how to make two lov-ers of friends




COME RAIN OR COME SHINE 11°

Mercer/Arlen 1946
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v I'm gornalove you like  no- bo-dy’s loved you, come rain or come shine
You're gon-na love me like  no- bo-dy’s loved me, :
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Highas amoun-tain or deepas a river, come rain or comeshine— I  guesswhenyou
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met me, it was just one of those things,—— but don't ev-er  bet me, ‘cause I'm
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gon-na be true if you let me. Hap- py to- geth-er, un -hap-py to-gether,  and
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won’t it be fine Days may be cloud or surrny, we're in or we'reoutof the
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money, but I'm with you alvays, I'm with you rain or shine
’ Benny Carter/Spence Williams 193€
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Sweet mus-ic soft and mel - ‘low, sooth - ing and  slow,
Dear, we’reso close to - geth - er I loveyou $0,
Lips meeting soft and ten - der, love’s all a - glow,
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strains of a mel - low cel --lo, - when the lights are low. ine
why talk a - bout the weath - er,
why should’t  we sur - ren - der?
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Two hearts re-veal - - ing; - - mus - ic hath charm,
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DO YOU KNOW WHAT IT MEANS TO MISS NEW ORLEANS

1946 Alter/ De Lange
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Do you know what it means to  miss New Or-leans, and miss it each night and
Miss the  moss cov-ered vines, the tall sug-ar pines where mock- ing birds used to
Do you know what it means to miss New Orleans, when that's where you left  your
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day? I know Tm not wrong, the fecl-ing's get-ting strong-er the long - er I stay a- way.
sing, and Ird like to see the laz - y Mis-sis-sip- pi a
heart? And there’s some-thing more: I miss the one I care for
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Miss the  bur - ry-ing in - to spring. The moon - light on the bay-ou, a cre-ole
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wne that fills the air; I dream a- bout mag -no - lias in June, and Aoon I'm
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wish- ing that [ was there. Do you more than I miss New Or- leans.

LULLABY OF BIRDLAND

George Shearing 1952
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A FINE ROMANCE 119

Kern/Fields 1936
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A fine...— . ro-mance, with no kiss-es, a fine ro-mance, my
A fine— ro-mance, you won't—__ nes-tle, a fine ro-mance, you
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friend,— this is. We shouldbelike a couple of hot to -ma-+oes-—— but you’re ascoldas
won't wres-tle, 1
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yes - ter-days mashed po - ta - -toes_-= A might as well play bridge with my old maid
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aunts! I have-‘nt got a chance thisis a fine. ro 4mance! =
A fine romance, my good fellow, you take romance,I'll take jello!
You’re calmer than the seals in the Artic ocean, at least they flap their fins to expressemotion.
A fine romance, with no quarrels, with no insults, and no morals!
I've never mussed the crease in your blue serge pants, I never get the chance, This is a fine romance!
SWEET LORRAINE
Mitchell Parish/Clff Burwell 1928
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¢ I've just found joy,— I'm as happy as a ba- by boy,—_ with an- oth- er brandnew
A pair of eyes... thatare blu-er than the  summerskies,— when you see them you will
Each night 1 pray,— that no- bo-dystealsher heart a- way,_ just can’t wait un - til that
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choochootoy,... whenI'm with my SweetLor - raine— - A raine
re - a-lize . why I IlovemySweetLor - - - Fine
hap- py day—— when | mar-ry SweetLor
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When it's rain- ing I don’t miss the sun, for it's in my sweetie’s smile
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1 20 . WITCHCRAFT Leigh/Coleman 1957 Sinatra
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Those fin-gers in my hair, that slycome hith-er stare that strips my consciencebare it's
It’s such an an-cient pitch, but one I would-n't switch, ‘cause there’s no
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witch- craft e And I'vegot no de-fense forit, the heatis too in-tense for it,
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what goodwould common sense forit do?—— . ‘Cause it’s witchcraft!l Wick - ed
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witch-craft, and al -though I know it’s strict-ly ta -boo_- =
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When you a -rouse- the need - in me, my heart says “yes, in-deed” in me, “pro- ceed with
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whatyou'relead - in'me to."— nicer witch than you
A STORMY WEATHER Harold Arlen/Koehler 1933
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Don’t know why, there’sno sun up in the sky, Stormy Wea-ther, since my galand 1 ain’tto-
Life is bare, gloomand mis’ry ev-'ry-where,storm-y wea- ther just can’tget my poor self to-
Can’t go on, ev- 'ry thing I-had is gone,storary wea- ther, since my galand 1 ain’tto-
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ge-ther, keepsrain-in' all the time Lifeis = time. so weary all the time
ge-ther, I'm weary all time Repeat last 2 bars
ge-ther, keepsrain-in’ all the time
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* When shewent away the blueswalked in and met me. If she stays a-way old rock-in’ chair willgetme.
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All T do is pray the lord a -bove-will let me walk in the sun once more. Can’t go



THAT OLD BLACK MAGIC 121

Arlen/Mercer 1943
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That old black mag - ic hasme in its spell that old black mag - icthatyou
The same old tin - glethat I feel in-side. . . and thenthat el - e-vator
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same old witch - craft when your eyes meet mine The starts its ride and
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down and down I go, ‘round and ‘round—.. I go, like a leaf that’s caught in the
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tide I should stay  a-way but what can [ do, I hear your
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sire that on-ly your  kiss an put out the fire— . For
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you’re the lov - er,-]1 have wait- ed for,e———— the mate that fate had me cre-
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at - ed for. And ev - 'ry tme—. your lips meet mine,
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dar-ling down and down I go, ‘round and ‘round— I go, in a spm,
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lowingthe spin I'm in, un-derthat old black mag - iccalled- love



122 WILL YOU STILL BE MINE?

) 2nd X only take aft. melich ( C7 Matt Dennis /Tom Adair 1940
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When lov-ers makeno ren-de - ‘veus_- to stroll a - long fifth- av-<-
When cabsdon't drive a-round the park,— no win-dows light the summer
F-7 Whenglamour girlshave lost their charms,—— when sir- ens  just mean false a -
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nue, when this fam - i --liar -world is - through..
dark, when love has lost its se - cret sparkp—mo
larms, when lov-ers heed no «call to arms
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will you still  be mine? mine? When moon - light
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on the Hud - son’s pot r¢ -man-cy,- and spring no long-er turns a
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young man'‘s fan- cy. will you still be mine?
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LET’'S FALL IN LOVE Koehler/Arlen 1933
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Let’s fail in love, why should-n't we_________  fall in love? Our hearts are made
Let's close our eyes and make opurown par - a - dise, Ilit - tle we know
Let’s fall in love, whyshould-n"t we_____ fall in love? Now is the time
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of it, let'stake a chance,... why be afraid . of {t?e of it
of it, still we can try to make a go
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We_ . might havebeen meant for each oth - er,———— to be.———— or not to be, let our
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hearts dis - cow- er.- for it, while we are young, let’s fall in love



YOU'D BE SO NICE TO COME HOME TO
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Cole Porter 1942
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You'dbe so nice to come home to, you'd be  so nice by the
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fire while the breeze on high sang a Il - la - by- -you'd  be
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all that 1 could de - sire- = Un - der stars chilled by the
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win - ter un-der an  Au- gust moon burn - ing a - bovwe,._- you'd be
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so— nice, you'dbe pa - ra - dise to-come home to—_ and love
EASY TO LOVE Cole Porter 1936
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You'd be ) ea - sy to love, so ea - sy to i - do-lize,all
We'd be so grand at the game, SO care - freeto - geth- er that i
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oth- ers a -bove: - So worth  the yeaming for, soswell to
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keepev - 'ryhome firebumm -  ingfor. - shame, that you can't see your
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fu - wrewith me, ‘cause you'd be oh, so ea - sy to love.



IT'S ONLY A PAPER MOON Harold Arlen
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Say it's on-ly a pa-per moon. sail - ing ov-er a card-board sea,
Yes it's on-ly a  can-vas sky, hang - ing ov-er a mus-lim tree,
.It's a Bamum and Bai-ley world, just as phoney as «can be,
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but it wouldi’'t be make be-lieve if you be-lieved  in me.
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out  your love, it's a mel - 0 - dy played in a pen-ny ar - cade.

YOU'RE NOBODY TILL SOMEBODY LOVES YOU

Morgan/Stock/Cave 1944
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You're no - bo-dy ull some - bo - dy loves you, you're
The world is still the same, youll never change it, as
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* no - bo-dy tll some-bo-dy caresem— You may be king, you may poss-ess the
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world and all its gold, but gold won't bring hap-pi-ness  when you're grow-ing old.
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sure as the stars shine a-bove Youre - no - bo-dy till some- bo- oves
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YOU STEPPED OUT OF A DREAM
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Brown/Kahn 1940
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You . stepped out of a dream,__ you are too won - .der-ful___ to be what you
You. steppedout of a cloud,— I want to take you a-way,— a-way from the
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seem Could there be eyes like yours,— could there be lips like yours,
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could there be smiles like yours,—— hon - est and tru - - dy? - -
2 Gh1 F7 D-75 G7v9 CA7 D-7
A { N I 3
| ] . I 1 1 1 1 i 1
e —————  — o — by —a——# > > 22
L \:3.] i { § { { il { % N l ] lL T
cowd——_ And have you all 1o my - seif, - a-- lone and -a- par, -
E-7T AT, D-7 G7 G,  C&
- + < ) S I 1 g
o | ' -
out of a dream,— safe in my heart
ON A SLOW BOAT TO CHINA Frank Loesser 1948
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I'd love to get you on a slow boat to Chi-na, all to my -self,- a-
Qut on the bri-ny with a moon big and shi- ny, melt- ing your heart of
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lone Get you and keep you in my arms ev-er-more
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leave all your lov-ers, weep-ing on the far a- way shore I'd love
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get you on a slow boat to  Chi-na, all to my -self- a - lene_=



126 DANCING ON THE CEILING

Rodgers/Hart 1931
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He danc- es ov - er- head, on the ceil-ing near my bed, in my
I ty to hide in vain, un - der-neath my coun- ter- pane, there’s my
I love my ceil-ing more, since it is a  danc-ing floor
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sighte — through the  nightee . I whis-per “go a-way my lov-
love o up a - bove
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{B‘ er, it’snot fair”, but I'mso grate-ful to dis-cov-er he’s still there. 2
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just for— my - love
MANHATTAN Rodgers /Hart 1925
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We'll have Man- hat - tan, the Bronx and Sta- ten is-land too— it’s love- ly
And tell me what street com- pares with Mott street in  Ju - ly, sweet push-carts
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go- in’ through— the Z00, it's ver-y fan-cy on old De-lan-cy
gent-ly glid— -,  ing
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street you know,—_.. the sub-way charms us so,——. when bal-my breezes blow to and fro.
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[}/ — the great big cit-y’s a wond- ‘'rous toy just made for a girl and
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[-1) Z— we’ll turn Man - hat- tan in - to an isle of joy



THEY CAN'T TAKE THAT AWAY FROM ME 12%

Ira/George Gershwin

Bb7su;4 EF6  F-7 G-7 Gbo7 E-7 €

L ot —
e ——T e e
o R e - ————— i e =
The way you wear your hal the wayyou sip your tea
The way yoursmile just beams, the wayyou sing off key
The way you hold your knife the way wedanced till three
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the mem-ry of all thate o No, No,they can’'ttake that a- wayfromme.
the way you haunt my dreams No, No, they
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The wayyour smile just beams  can’t take that a- way from me We may nev-er, nev-er
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meet a-gainon the bump-y road to love. Sdll T'll al-ways, always keepthe mem-'ry
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of = - The way you hold yourknife the way you've changed my life No,No,they
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can't take that away from me No, they can'ttake that a - way - from- me!
MR. LUCKY Henry Mancini 1959
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Thy call us luck- y, you and [, luck - y irl——  luck-y gui__.
A luck-y rain-bow. hightsthe sky,..—— when we $Syun— When we  sigh—
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When you take my hand or touch my cheek I know I'm on a life-time luck-y stweak— A luck-y
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ey say I'm lucky, misterlucky guy—_ and you'rethe  rea-son why———



128  CHEEK TO CHEEK

Irving Berlin 1934
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Heaven.__ I'min heaven— andmy heartbeats so that I can hard- ly
Heaven,... . I'min heaven— and the cares that hung a - round me +thru the
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speak, and 1 seem to find the hap - pi - nes I seek,
week, seem to van - ish like a gam - bler's luck - y streak,——
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whenwe’re outto-geth - erdanc -  ing cheek  to cheek
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love to cimb a moun - tain, -and 4o reachthe high-est peak,.——_ but it does-n’tthrillme

loveto go out fish - g, _-in -a riv-er or a creek—— but don't en-joy it
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half as much.— as danc- ing cheek to cheek—— Oh 1 Dance with me,
half as much____ as danc- ing cheek to cheek
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I wantmy arms a-boutyou,._ the charm a-bout you... will car-ry methrough to
D.C. al Fine

THREE LITTLE WORDS
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Three Lit- tle wordc oh what I'd ive for that  won- der- ful phrase
Three lit- tle words, that's all I ive for the rest of my days.—
Three lit-tle words.. eight lit- tle let- ters  which
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to hear those feel in my heart they tell sin- cere - ly,
and what
FA7 F6 Bb7 A7  Ab7 G7 ¢ p-7 G7® C6
A e T
e e e e e g !

Sen—— ’ —- .
no oth-er words can tell it half so <:le:af7-";y‘.”c""a sim-ply mean, I love  you.



I CAN'T GIVE YOU ANYTHING BUTLOVE 129

Jimmy McHugh/Dorothy Fields 1928
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I can't give you an - y - thing but love ba - by. That’s the on- ly
Gee, I'd like to see you look-ing  swell ba - by.
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thing I've plen-ty of, ‘ba - by. Dream awhile, scheme awhile, we'resure to find,~
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hap - pi- ness, and I guess, all those things you've al - ways pined for.
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Dia- mond brace- lets,  Wool- worth does-n’t sell ba - by. Till that luck-y
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day, you know damed well ba-by, I can’tgive you an-y-thingbut love
SENTIMENTAL JOURNEY
i ~ Green/Brown 1844
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Gon-na take a sen - ti - men-tal jour- ney, gon- na set my heart at ease,
Got my bag, I got my re- ser- va- tion, spent each dime I  could af- ford.
Nev- er thought my heart could be so year- ny, why did I de- cide toroam?
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gon-na make a sen - ti- men-tal jour- ney, to re-new old mem - O - ries Fine
Like a child in wild an- ti - ci - pa- tion, long to hear that “all a- board.”
Gon-na take a sen - ti- men-tal jour- ney, sen - ti- men- tal jour - ney home
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Sev-en—— that's the time we leave at sev-en,—— I'll be wait-in" up for
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hea- ven,— count- in’ ev-'ry mile of rail- road track— that takes me back



IN A MELLOW TONE / ROSE ROOM
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Duke Ellington 1943?

Hickman 1917
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Neal Hefti /Howard 1959
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CUTE Neal Hefti/Styne 1958
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Mind if I say you're cute! In ev - 'ry
I mean [ like your style, that sly in -
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way you're cute! Those big blue eyes,
trigu - ing smile. Your ev - 'ry mood,
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that turmed up nose, that cool and care - free pose.
your at - ti- tude
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just add up to you're cute!
SWINGIN' SHEPHERD BLUES
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Kaempert 1964

. , F Abe G-7 C7  G7 C7 F
I 1 A o — — — i — . Tt ]
; r - m—  — e T L Se— f—— +—F i T ———— +—
- s e
“L” is for the way you look at me, “0" s for the on-ly one I
Love is allthat I can give to you Love is more than just a game for
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see. “V” is ve-ry, ve-ry .ex- tra -or-di-nary. “E" is e-venmorethan a-ny-one that
two. Two in lovecanmakeit,
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you adore can. take my heartand pleasedon‘tbreakit, love was madefor meand you.
S S Heywood /Gimbel 1956
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Onceporoo . 1 was a- lone, S0, lone - ly and then
Cold cold was the wind Warm,——  warm were your  lips
Down,——. down came the sun Fast,— fast beat my hean
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youcame_... outof nowhere... like the sun  up fromthe hills thrills Fine
outthere .  onthe ski trail—— whereyour kiss—  filled me with patt——
I knew,. asthe sun set—. fromthat day— we'dnev-er
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A weekend in Ca-na- da,—— a change of scene, was themost 1 bar- gainedfor—
And then I dis -coveredyou.. - and in your
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eyes I found a love that I could-n’t ig - nore: -
Bassline for first 8 bars of tune
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NICE ‘N’ EASY J 133

Spence/Bergman 1960
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Let’s take it  nice and ea - sy, its gon-na  be so ea - sy for us to fall
Hey, ba-by, what’s your hur - ry? Re- lax and don'tyou wor - ry, we're gon-na fall
The prob-lem now, of course, is to sim-ply hold your hor- ses,
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in love " in love— We're on the road to ro-mance,
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that’s safe to say,—— but let’'s make all the stops a- long the way
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to rush would be a crime ‘cause nice ‘n’ ea - sy doesit ev-'ry ume
HOW ABOUT YOU Lane, Freed 1941
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I like New York in June, how a- bout you? I like a Gersh-win tune,
I'm mad a - bout good books, can’t get my fill
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how a-bout you?.. I love a fi - re- side when a storm is due
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I like po-ta-to chips, moon- light and mo-tor trips, how a- bout you?
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and Frank-lin Roose- velt’s looks, give me a thll, hold - ing hands in the mov-ie show.
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when all the lights are low maynotbe new, but I likeit, how about ° you?
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I WON'T DANCE

Jerome Kern/Hammerstein 1935
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I won't dance, don’t- ask me, I won't dance, don't ask me,
You know what? You're love - ly, and so what, you're love - ly,
I won’t dance, Why should I? I won’t dance, How could I?
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1 won't dance ma - dame  with YOU my heart won't
but oh, what you do to me— I'm like an
I won’t  dance, mer - ci beau - coup,——= I know that
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let my feet do things they should do.
0O - cean wave that’s bumped on the shore,
mu - sic leads the way to ro - mance,
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I feel so ab - so- lute- ly samped on the floor
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When you dance you're charm - ing and you're gen - tle
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spec - 1ally when you do the on - ti - nen - tal,
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but this  feel - ing is - n't pure - ly men - tal for hea - ven
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rest as,— I'm not as - bes - - tos and that’s  why,
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so if I hold you in my arms, I won't dance
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Fain/Brown 1937
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I saw you last night and got that old feel- ing, when you came in sight
Once a- gain I seemed to feel that old yeamn-ing, and I knew the spark
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I got huat old feel - ing. the mo - ment that you danced by
of love was
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I felt a thrill, and when you caught my eye my heart stood  still.
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still bumn - ing, there’ll be no new ro- mance for me, i's fool - ish to
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start, for that old feel - ing, is stll in my heart.
Rodgers/Hart 1926
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We’ll have a blue room, a new room, for two room, where ev-'ry- day’s a
Not like a ball - room, a small room, a hall room, where 1 can smoke my
I'll wear my trous - seau, and Rob - in - son Cru - soe is not so far from
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hol - i - day be - cause you're mar-ried t me. knee
pipe a - way, with your wee head up - on my stairs
world - ly cares as  our bluee room far a- way up -
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We will thrive on, keep a- live on, just noth - ing but kiss - es,
G-7 C7 Eb7 D7 D-7 G7 - G-T C7
£ ﬁ? > — I— T 1 - T T —
a1 T ler ‘*IF”‘ ir ]F'j f J; ‘z o S > i jﬁ -© -—;1
D) . N T ' i - D.C. aF
with mis - ter and mis -  sus on lit - te blue chairs.



- CALL ME IRRESPONSIBLE

Van Heusen/Cahn 1963
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Call me ir-re- spon-si-ble, call me un-re-li - a-ble, throw" in un- de- pend- a- ble
Call me  un-pre-dict-a- ble, tell me, I'm im- prac-ti-cal, rain-bows I'm in-clinedto pur-
1. al9
7 b-7 -5 b9
... F13 B»-7 D/E>  _Eb9 C-7 F7
s v iy © %i }a }V i ‘I;; + { + L © % . 1
L \;)u 12 1 T } L?‘_“Ls} { i { nLu }
too _ Do my fool - ish al - i- bis bore you?l
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Well, 'm  not too clev-er, I just a - dore you. - sue Call me
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ir-respon - si-ble, yes I'm un-re-li - a-ble, but it's un-de-ni - a-bly
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tue— I'm ir - re-spon - si-bly mad for you

THE GLORY OF LOVE

Billy Hill 1936
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a lit-tle break

You've got to give a lit-tle, take and let your poor heart a lit-tle,
You've got to faugh a lit-tle, cry a lit-tle, be- fore the clouds roll by a lit-tle,
You've got to win a lit-tle, lose a lit-tle and al- ways have the blues a lit-tle,
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E] that’s the sto- ry of, that’s the glo- ry of love You’vegot to love As
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long asthere’'s the two of us, we'vegot the worldand all its charms. And
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when theworld is  thru withus, we’ve got each oth - er’s arms. You've got to



I'VE GOT MY LOVE TO KEEP ME WARM 137

Irving Berlin 1937
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sSnow 18 snow - ing the wind is blow - ing, but 1 can
I can’t  re - mem - ber a worse Dec - em - ber just watch those
My heart's  on fi - re. the flame goes high - er.  so I will
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wea - ther the stormee—— . what do | care  how much it might storm?

i - ci-cles forme—oo what do I care if i - c-cles form?

wea - ther the storm.— . . what do I care  how much it may storm?
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[ — I've got my love 10 keep me warm
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Off with my o- ver - coal————— off with my glove,
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—_ I need no 0 - ver - coat I'm bum - ing with love. My
lk “ Elil EI{ OF DI LEAMS Victor Young/Elliot 1951
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You're a wea-ver of dreams. you and your strange fas - ¢i - na-tion, you're a wea-ver of
You're 2 wea-ver of  dreams. you and your lips warm and ten-der, just like mag-ic &t
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dreams. you and your come hith-er smile. " just 1o hear you speak can leave me
seems. thrill-ing, en - chant- ing me 100. I'm in your spell and there’s no cure, I'm
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weak as a bahc in arms. poor lit-tie babe in arms, help- less be-fore your  charms.
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lost for sure, ‘cause  you're a wea-ver of  dreams and I'm in love with you.



.38 HEY THERE

Adler/Ross 1954
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Hey there,.... you with the stars in your eyes, love nev-er made a fool of you,
get her— her with her nose in the air, she has you danc-ing on a string,
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you used to be so WIS Hey there, you on that high - fly - ing
break it and she won't
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cloud, tho' she won’t throw a crumb to you, you think some-day she’ll come to you
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bet-ter for - care. Won't you take this ad- vice, [ hand you like a
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broth-er? o or arc you not see-ing things too clear, arc you too much in love to
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hear, is it all go-ing in one car and out the oth - er?

DANCING IN THE DARK

Schwartz/Dietz 1931
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Danc-ing in the dark,.—— tillthe tuneends,we're danc-ing in ‘the dark. and soon

Look-ing for the light—— of a new love 1o bright-en up the night— 1 have
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it ends, we're waltz-ing in the won-der of why we’re here time hur- ries
you, love, and we can face the mus-ic to -
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by, we're here . and gone. geth - er danc-ing in the darkee—



I DON'T KNOW WHY i . 13
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Verse Bi’ ) Eb—/ B&’ G-7 Ci

Alldaylongyou'reask-ing me, what Iseein you, alldaylongI’manswering but whatgooddoes itdo?
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I have noth-ing to ex- plain, I just love you, love you, and I” tell you once a-gain,
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1 don’t know why I love you like 1 do, ' I don't know why, I just do.
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1 don’t know why you thrill me like you do, I don’t know why, you just do. Yon
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nev - er seem to want my ro -manc-ing, the on-ly time you hold me is when we're danc- ing,
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I don’t know why I love you like I do, I don’t know why, I just do.
THERE'’S A SMALL HOTEL Rodgers/Hart 1938
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There’s a small ho- tel with a wish- ing well, I wish that We were there to-

There’s a bri- dal suite, one room  bright and neat, com -plete-for us te share two-
When the stee- ple bell says “good- night, sleep well”, we'll  thank the small ho - tel t-
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win - dow you can see a dis - tant stee - ple, not a sign of
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peo - ple, who  wants peo - ple? g;ath - er.
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THE TENDER TRAP

Van Heusen/Cahn 1855

" | AbS A°7 Eb-TBb
! \ N " —
= iL"{v o a % o o — 11‘1 1 (v 11 i ‘ﬁ_ﬁ_ﬂ—'ﬂ
fr'“:}‘r - = T e ™ e ™ S X e e —e— o —he—
You see a pair of laughing eyes—_ and sud- den - ly you ‘re sigh-ing sighs,
You're hand in hand be-neath the trees . and soonthere’smus - ic  in thebreeze,
And all at once it seems so nice the folks are throw-ing shoesand rice,
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you're thinking no-thing’swrong, you string a - long, boy, then snap!
you're act-ingkind of smart un - tl your heart just goes  whap!
you bur-ry to a  spot, that's just a dot on the map!
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thoseeyes, these sighs, they'repart of the ten- dertrap!— You’'re
thosetrees, that breeze, they’repart of the ten- der trap.——
you won - der how it all
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Some star - ry night, when her kiss- es make you tin - gle,
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she’l hod you tight and you 11 hate your- self for be - ing sin - gle. And
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cane a- bout, it’s too late now, there’s no get- ting out, you fell
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in love and love is the ten - der trap.



YOU'RE GETTING TO BE AHABIT WITHME 141

Warren. Dubin 1832
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Ev-'ry kiss, ev-'ry hug seems to act just likea drug, you're getting to be a hab-it with me.
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Let me stayin your arms,I'm ad- dic-ted to your charms, you're getting to be a hab-it with me.
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I used to think your love was some-thing that I could take or leave a -
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lone, but now I could-n't do with - out my sup-ply, 1 need you for my
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own. Oh 1 you’ve got me in your clut-ches and [ can’t break free, you're
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get-ting to be a hab-it with me, can'tbreak it, you're get-ting to be a hab- it with me

PEG ‘O’ MY HEART  Pisher/Bryan 1913
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Peg ‘0’ my heart— I love you, don'tlet us part, I love yow
Peg ‘0’ my heart____ your glan - ces make my heart say, how’s chan-ces?,
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I al-ways knew, it would be you since 1 heard your lilt-ing laugh-tex,
come be my own—
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it's your I-rish heart I'm af-tg;, come, make your home in my heart



I DIDN'T KNOW WHAT TIME IT WAS rodgers/Hart 1939

F§-7 B7 E-7 A Ft-7 B7 E-7 A7
: P e - =
I did - n’t know what time it was, then—. I met you.
I— did - n't know what day it was. you held my hand.
I——— did- nt know what year it was. life was no prize,
$, 1. 2.
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Oh—— what a love - ly time it was. how sub-lime it was 100. grand.
warm—  like the month of May it was. and Il say it was
I——  want-ed love and here it was shin - ing out of your
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Grand—_ 1t be a -live. to be young. to be mad. to be yours a - lone.
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Grand.—. to see your face. feel your touch. hear your voice say I'm all your own.
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eyes. I'm wise and 1 know  what time it is now.
OH YOU CRAZY MOON Van Heusen/Burke 1939
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When they met. the way they smiled, I saw that I was thru,
When they kissed they tried to say that it was  just in fun,
There they are. they tell in love. I guess you think you're smart,
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oh. you cra-zy moon. what did you do? done
oh, you cra-zy moon. look what you've heart.
oh, you cra-zy moon. you broke my
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Once you pro - mised me. you know. that it would nev - er end.
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you should he a - shamed to show your fun - ny face my friend.



MAKE SOMEONE HAPPY 143

Styne/Comden 1-960
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Make . some-one hap-py, make just one_..  some-one hap- py. make justone
Fame,—— if you win it, comes and goes— in  a min-ute, where’s the real
C-en C-7 F9 Bb Bb+ Bb6 Bb-7
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heart the heartyou sing—.. t0,— one— smile that cheers you, one facethat
stuff in life to cling—— 10?,— Love is the ans- wer, some-one to
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lights when it nears you, one girl you're ev - 'ty - -thing— - to.—
love is the ans- wer,
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once you've found her, build your world a round- heg, make.____ some- one hap- py,
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make just one some-one hap- py and you. . will be hap-py too
WHAT NOW MY LOVE Becaud/Sigman 1962
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1.Whatnow my love?. Now that you left me,.__ howcan 1  live ... thruanother
Watch- ing  my dreams_____  turn-ing to ash- es and my hopes—— in-to bitsof
2.Whatnow my love now that it’s o - ver,—— I feelthe world __ closing in on
Here come the stars —__  tm-bling a -round me,—_ there‘sthe sky where.___ theseashouldbe
3.Whatnow my love now there is no-thing.—— on-ly my last. .. good -
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day. Watch- ing my / l.once I could 1T S— once I «could feel_
clay. 2.What now my love, — now that you're gone,—
bye.ny- - -
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now I am numb, I've be -come un- real I wak the night,——
I'd be a fool to go on and on. No one would care,———
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with-out a goal stripfped of my heart my sOul.————. What now my
no one would cry 1 I —e

should live____  or die



Mayer/Mercer 1965

modulate up Eb C7v F-7 BbY
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The sum-mer wind— came blow-ing in—— a - cross the sea, it
Like paint-ed kites—. the days and nights— went fly-ing by, the
The au - tumn wind,— the win-ter winds— have come and gone,—— and
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lin - gered there—_  t0  touch your hair—_ and walk with me, all
world was new.._. be - neath a blue— um - brel - la sky— then,
still the days,—— the lone - ly days_ go on and on, and
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sum - mer long—. we  sang a song—— and strolled the gold - en sand,
soft - er than._— a pip-er man____ one day it called to you,
guess who sighs—. his lul - la- bies— through nights that nev - er end,
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two  sweet - hearts and the sum - mer . wnd To modulate up 1 step
1 lost you to the sum - mer wind
. my fic - Kkle friend, the sum - mer wind.
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sum- mer wind,— the sum-mer wind,—.—  the sum - mer wind
JUST SQUEEZE ME D. Ellington/Gaines 1946
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Treat me sweet and gen - tle when you say good-night, just  squeeze me
I get sen-ti-men - tal__.  when you hold me tught, just
When I get this feel - ing I'm in ec- sta- cy, so
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but  please don’t tease me.— Miss - ing you since you went a- way,
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sing-ing the blues a-way each day, count-ing the nights and wait-ing for you,
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I'm in the mood to let you know, I nev-er knewlloved youso, please say you love me too.
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George/Ira Gershwin 1938
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Love walked right in and drove the sha-dows a -  way, love—
One look and I for - got the gloom of the past, one
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walked right in and brought my sun - ni- est day. One mag - ic mo- ment
look and I had found my fu- wre at last.——— One look and I had
L Aba7 G-7 C7 F-7 Db9 Eb C7% F7 F-7 Bb7
bg;ﬁ_‘g:g::}t:;:l — 1y It T { I )
63 —T— o — — e P O — T
* * b { ] 1 1 ' -
and my heartseemed to  know,  that love said “hel- lo,"— though not a word was spo-ken.
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found a world com-plete-ly new, when love walked in with  you.
Evans/Mann 1947
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No moon at all— what a night,— ev-en light-ning bugs have dimmed their light—
Don’t make a sound,—— it's so dark,.— ev-en Fi-do is a- fraid to bark.—
No moon at all,— up a-bove.— this is noth-ing like they told us of—
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stars have dis - ap- peared from  sight Ed there's no moon at all
what a  per- fect chance to park,
just to think we fell in love,
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Should we want at - mos - phere for in-spi-ra - tion dear—
C7 F6 79
r G T + T (Nl T p—— A S S— T T 1 — A T }
DA 1 r i { g 1 1 i 7 = 2
et 1 T e e S Sy i S e S s S e e~ E 4
i | 4 1 4 T N
one kiss will make— it clear, that to- night is right and bright moon-light might -in- ter- fere..—



146 DREAM A LITTLE DREAM OF ME

Kahn Andre 1931
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Stars  shin - ing bright a - bove you, night breez- es seem to whis- per I love you.
Say “night- ic night” and kiss me, just hold me ught and tell me you miss me,
Sweet dreams till sun- beams find you, sweet dreams that leave all wor-ries be- hind you,
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birds sing - ing in the sy - ca - more trees, dream a lit-tle dream of ~ me.
while I'm a - lone and blue as can be .
but in your dreams what - ev - er thay be,
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dream a lit-tle dream of me. Stars fad-ing, but I lin-ger on, dear, still crav-ing your
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kiss, I'm long- ing to lin- ger till dawn, dear, just  say - ing this;
SWEET AND LOVELY Tobias Amheim 1931
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Sweet and love - ly, sweet-er than the ros - es in May,
Skies a - bove me nev - er were as blue as her eyes
Sweet and love - ly, sweet- er than the ros - es in May,
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sweet and love - ly, hea - ven must have sent her my way.
and she loves  me, who would want a sweet-er sur-prise.
and she loves  me, there is noth-ing more 1 can say.———— Fine
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When she nes-tles in my arms so  ten-der- ly, there’s a thrill that words can-not ex- press.
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In my heart a song of love is taunt-ing me, mel - 0 - dy, haunt- ing me.
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Maxwell, Sigmond 1953
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First the tid®— rush-es in,~ plants a kiss on the shore, then rolls out to
So 1 rush to your side like the on - coming  tide with one burning
1. 2.
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sea and the sea is ve-ry still once more. So I arms o-pen  wide? At
thought, will your
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last we're face to face, and as we kiss thru an em - brace, Ican teill, [can feel, you are

- - b9 - ~7b5 b9

A 7 T D 7 .9__—_; T C6 —T A 7 T D 7 T TG? . 7
1S T 1 { % ) 1 |n 1 % ID H—l_'*"——j&_—bd"—bi } ‘:% _i H
b —— = = e e 1 et

love, you are real, real-ly mine in the rain, in the dark, in the sun, like the
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tide—" at its ebb;™" I'm at peace  in the web of your amms

HARLEM NOCTURNE

Earl Hagen 1940
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GEE BABY, AIN'T I GOOD FOR YOU

Don Redman 1929
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Love makes me treat you the  way thata I do, Gee ba-by, ain't I good to
noth - in's too good for a girl  that's so true,
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you. There’s you. Bought you a fur coat for christ - mas,
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a dia- mond ring. a Cad-il - lac car, an ev- 'ry - thing.



BLUES IN THE NIGHT

Harold Arlen/Johnny Mercer 1941
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My ma-madonetol’ me, when I wasin knee pants, my ma-ma donc tol’ me, son,— A
From Nat-chez to Mo-bile, from Mem-phisto St. Joe, where - ev-er the four winds blow,__ 1
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wom-an- "1l sweet tal and give you the big eye, but when the sweet talk-in’s done, a

been in some big towns

an’ heard me some big talk,

but there is one thing

I know—______
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wom- an’s a two-face,— a  wor- ri- some thing who'll leave you to sing the blues in the night.
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Now the rain's a-fall-in’,  hear the train a call-in’, whoo-ee,—— (my ma-ma done tol' me)
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Hear dat lone-some whis-tle blow-in' cross the tres- tle, whoo-ee— (my mama done tol’ me)——_ a
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whoo- ee-Buh- whoo- ee, OI' click-e-ty clack’s a ec-ho-ing back the blues inthe night. The eve-nin’
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breeze - ‘1l start  the trees to cry-in’ and the moon - ‘Il hide its light,
Take my word, the mock - ing- bird- 'l sing the sad - dest kind of song,
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when you get the blues in the night
he knows things are
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150 LET'S GET AWAY FROM IT ALL

Matt Dennis/Tom Adair 1941
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Let’stake aboat toBermu - da,

let’'stake a plane to Saint Paul,
Letstake atrip in a trail - er.

no nced to come back at all.

Lets go again t Ni-a - gra,— this time we'll look at the "Fall".
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let's take a kay - ak to  Quincy or Ny - ack, let's get a-way from it all.
Letstake a pow - der to Bos-ton for Chow - der,
let's leave our hut  dear, get
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Iet’s get a-way from it all. We'll tra- vel round from town to town, we'll vis-it ev - 'ry
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state,. A - las-ka and Ha - wa-ii too—o then all the for-ty - eight
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out of our rut  dear, lets get a-way from it all.
PAPER DOLL Johnny Biack 1915
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I'mgoin'to buy a pa-per doll that I can call my own, a  doll thatoth-erfellows can-not steal, and then the
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flir-ty, flir-ty guys with their  flir- ty, flir- ty eyes, will have to flin with dol-lies who are real. When
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I comec home at night she will be wait-ing, she’ll be the tru-est doll in all this world. I'd
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rath - er have a pap-er doll to call my own, than have a fic-kle mind-ed real live  girl.



LET'S DO IT 151

Cole Porter 1928
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When the lit-tle blue-bird, who has nev-er said a word starts to  sing “Spring, Spring.”
When the lit-tle blue-bell, in the bot-tom of the dell, start to ring “Ding, ding.”
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Whenthe Whenthe  littleblueclerk,in the mid-dle of his work,starts a  tune to the moon up a-
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bove, it is na-ture, that’s all, sim-ply tell-ing us to fall in love. And that’s why
In Spain, the
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birds do it bees do it ev-en e - du-ca-ted fleas do it,
best up - per sets do it Lith-u - an - i-ansand Lews do it,
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let’s do it let’s fall in love. In Spain, the love. The dutch in
G-7 c-7 Bba7 F-7 Bb7  Eba7
Fa) v s " P ——— P ——
e e e e e =
LL‘)U i 'v' 1 Jl g X T Al —
old Am-ster - dam do it,— not to men- tion the Finns, folks in Si -
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am do it,— think of Si - a-mese twins. Some Ar-gen - tines, with-out——  means do it,
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peo- ple say in Bos-ton, ev-en  beans do it let’s doiit, let’s fall in love.

Sponges they say do it, oysters down in Oyster Bay do it, let’s do it, let’s fall in love.

Cold Cape Cod clams ‘gainst their wishes do it, even lazy jeliyfish do it, let’s do it let’s fall in love.

Electric ecls, I might add, do it, though it shocks ‘em I know, why ask if shad do it, “waiter bring me shadrow™,
In shallow shoals, English soles do it, goldfish in the privacy of bowls do it, let’s do it let’s fall in love.
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You're mean to me, why must you be rmean to me? Gee, hon - ey, it
I stay home each night when you  say you'll phone,—. you don’t and I'm
It must be great fun to be mean to me, you should - n't for
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seems to me you love to see me cry - ing, I don’tknowwhy._.
left a-lone sing-ing the blues and sigh - ing,
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You treat me cold - ly ecachday—— in the year, you al- ways
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can’'t you see what you mean to me
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You've got to give a lit-tle, take a lit-de and let your poor heart break a lit-tle,
You've got to Jaugh a lit-tle, cry a lit-tle, be-fore the clouds roll by  a lit-tle,
You’ve got to win  a lit-tle, lose a lit-tle and al- ways have the blues a lit-tle,
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long  as there’s the two of us, wel" ve got the world and all its charms. And
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when the world is  thru with us, we've got cach oth-er’'s  arms. You've got to



I'M GONNA SIT RIGHT DOWN

153

Ahlert/Young 1935
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I'm gon-na sit right down and write my-self a let- ter, and make be- lieve it camefrom
I'm gon-na smile’and say, “I  hopeyou're feel-ing bet-ter,”— and closewithlove”the way you
. —
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you. I'm gon-na write words, oh so  sweet, they’regon-na knockme off my feet. Alot of
do.
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kiss-es on the bot-tom, TI'll be glad 1 got ‘em, I'm gon-na I'm gon-na  sit right down and
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write my - self a let - ter. and make be-lieve it came from  you.
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YOU’'RE MY THRILL Washington/Lane 1934
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You're my thrill, you do some - thing to me, you send chills right
You're my thrill, how my pulse in - creas-es, 1 just go to
Where's my thrill? Why this strange de - si- re that keeps mount - ing
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thru me, and I ook at you, ‘cause you're my thrill. Mmmm.—— Mmmm.—
pic - ces when I look at you, ‘cause  you're my thrill.
high- er? When I look at you I can’t sit still ‘cause
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noth - ing else could mat - ter, Mmmm, Mmmm, here's my heart on a
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sil-ver plat-ter. you're my thrill.



1 54 THAT'S LIFE Kelly Gordon/Dean Kay 1964
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That’s Life, that’s whatpeo-ple say, you're rid-inghigh in Ap-ril, shotdown in May, butl
Thar's life, fun-ny as it seems, somepeo-pleget theirkicks, step- pin’on dreamsbut I
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know I'm gon-na change that tune, when I'm back on top in June. That’s
don't let it get me down, ‘cause this
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o’ world keeps go-ing a - round. T've been a pup- pet, a pau-per, a pi-rate, a po-et, a
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pawn and a king_.  I've been up and down and ov-er and out and 1 know one thing,
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eachtime I find my-self  flat on my tace, I  pick my-self up and get  back in the race__That's
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didn’tthink it was worth a try_.__ rd roll my-self up in a big balland die



I'LL BE SEEING YOU 155

Sammy Fain/Irving Kahal 1938
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I'il be seeing you in al theold fa - mil- jar pla-ces that this heart of
Irn be seeing you in ev - ’rylove - ly sum- mer’s day, in ev - 'ry-thing that's
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mine em- brac-es all day thru. - In that smallca-fe, the park a-
light and gay, I'll .
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cross the way, the <chi - dren’s carous- al, the chest-nut trees, the wish-ing wellZ
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al - ways think of you that way I'll find you in the mom- ing sun, and when the night is
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new, I'll be  look-ing at the moon, but I'll be see-ing you
BECAUSE OF YOU Wilkinson /Hammerstein
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Be-cause of you there’s a song in my heart. Because of you, my ro- mance had its
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start. Because of you, the sun will shine, the moon and stars willsay you're mine, for-
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ev-er and nev-er to part. e I on-1ly live for your love and your
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kiss, it'spar - a - dise to be nearyou like this...——__ Be - cause of you my
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lift is now worth - while,and I can smile, be - cause of you.



156 WITH A SONG IN MY HEART rodgers/tar 1920
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With a song in my heart, I be-hold your a - do- ra-ble face,

At the sound of your voice, hea-ven o - pens its por-tals to me,
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just a song at the start, but it soon is a hymn to our grace.
can I  help but re - joice,— that a song such as ours came to be?
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When the mus - ic swells I'm touch- ing your hand;
Bur 1 al - ways knew.
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it tells that you're stand - ing near, and
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I would Live life through, with a song in my  heart for you

MY BLUE I'IEAVEN Donaldson/Whiting 1927
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When whip-poor- wills call-— .  and ev’ningis nigh,— hur-ry to
A wm to the rightye— a  lit- tlewhite light——_  will leadyou to
Just Moi-lic and me,—————. and ba-bymakes three, . we’re happy in
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my blue hea - ven. A wm to the You'll see a
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smil - ing face a fi - re - place, a co - zy room a
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lit- tle nest that's nes- tled where the ros - esbloom. Just Mol-lie and




DON'T WORRY ‘BOUT ME 157

Rube Bloom /Koehler 1939
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Don’t  wor-ry ‘bout me, Il get a- long, for - get a-bout me, be hap-py my
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love.——— Let’s say that our lit-tleshow is ov-er and so the sto - ry ends,
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why not call it a day the sen - si - ble way, and still be friends. “Look
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out for yourself” should be the rule, give your heart and your love to whom -
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ev-er you love. Don't be a fool,— darl-ing, why should you cling to some fad-ing thing that
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used to be?e . If you can for-get, don’t wor - ry ‘bout me.

BEAUTmUL LOVE Yom'lg/King/Gil}spic 1931’

Also played as a waltz
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Beau- ti - ful love, you're all amys-ter-y— beau - ti- ful love, what
Beau - ti - ful love., I've roamed yourpa - ra-dise, search- ing for love, my
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have you done to me?— I was con - ten-ted till you came a - long, thrill - ing my
dreams to re- a-lize.ee . Reach-ing for hea- ven, de-pend-ing on you, beau - ti- ful
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soul &/ilh your song. Beau-ti- ful love 'Will my dreams come true?



|58 DON'T TAKE YOUR LOVE FROM ME

Henry Nemo 1941
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Tear a star from out the star and the sky feels blue, tear a
Would you take the wingsfrom birds so that they can’t fly, woulgou
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pc - tal from a rOsE———— and the TOSE WEEPS 100 e Take your heart a -
take the ocean’s roar— .  and leave .
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pleasckeep the spark 2 - wake.  Wouldou just a sigh?fe All this your heart won't
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‘let youdo, this is what I beg of you, don’t take your love from me.
I HADN'T ANYONE TILL YOU
Ray Noble 1938
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I had-nt an - y- one— till you. I was a lone- ly oneo... till you.
Ihadw save my love— for you, I nev-er gave my love tll you.
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wide world just made forme, now I see. I had to lone - lyheart de - mandng it,
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cu - pidook a handin it I hadn’t an - y-one till you



PLEASE DON'T TALK ABOUT ME 15¢

Sidney Clare 1930
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Please don’t talk a- bout._me when I'm gone— —___ oh hon-ey, though our friend ship ceas

If you can’t say an_- Y- thingreal nice it's bet-ter not to talk at all
Makes no dif-f'rence how...l car-ry on re- mem- ber,
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And lis-ten, is my ad - vice.
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you go your way, I'll go mine, it's best that I do.— Here’s a kiss, I hope that this brings
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please don't talk a-bout me when
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We're part- ing,
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I'm gone

BUTTON UP YOUR OVERCOAT

Henderson/DeSylvia
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But- ton up your
Eat an ap- ple
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Keep a- way from boot- leg hootch,
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take good
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care of your-self;”

you
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long to me
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Be care-ful
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in your tum- tum.




160 LI DARLIV

Neal Hefti/Howard 1959
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You may va - ca-tion in Ha - wa - i or go to
Tho’ you may fly to Scot - tish High - lands,— or try some
No mat - ter where you care to tra - velyjemooo no mat - ter
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Switz - er - land to ski,——— when you're scan- ning the snow cov-ered moun
isle near Nap-o0-H,— when you're whis- tlin® “The Camp- bell's are Com -
what you choose to see,—— when - ev - er your head hits that pil -
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tains,— or fan - ning your - self by the sea, don’t dream of
ing”,— or hum- min “The Isle of Cap-ri”,
low,— what - ev - er the ho - ur may be,
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give you when a stran-ger puts your lit-tle heart in dan-ger if his face re-sem-bies mine...  When you
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won't ev-en mind if sud-den-ly he.. .. re - minds you of me.
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Don’t dream of an - y-

bod - y but me!



I LOVE PARIS 161

Cole Porter 1953
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I love Par-is in the  spring- time, I love Par-is in the
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fallj oo I love Par-is in the win - ter when it driz- zles,
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I love Par-is in the sum-mer when it  siz-zles. I love Par-is ev- 'ry
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mo - meat,— ev - 'y mo - ment of the year, I love
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Par - is, why oh why do I love Par- is? be-cause my love is near.
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be - cause my love, be- cause my love is near.

IT'S BEEN A LONG, LONG TIME

Styne/Cahn 1945
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Just kiss me once, then kiss me twice, then kiss me once a- ga‘i;x. it's been a long, long time.
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Have-n’t felt like this my dear, since can't re-mem- ber when, it's been a  long, long time. You'll nev-er
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know how ma-ny dreams [dreamed a- boutyou, or just how emp-ty they all seemed with- out you, o
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kiss me once and kiss me twice, then kiss me once a- gain, it'sbeen a long, long time.



162 WHEN YOUR LOVER HAS GONE E.A.Swan 1931
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Whenyou're a - lone, who cares for sky - lit skies? Whenyou're a -
What lone - 1y hours, the ev-'ning  sha-dows bring, what lone - ly
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lone, the mag - ic moon - light dies, at break of dawn,
hours, with mem- 'ries lin - ger - ing, like fad - ed )
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there is no sun - rise, when your lov-er has gone.
2E-7  AbT Gb7 F7 B7 Bb-7 E9 Eb+7 Ab6
4l i § A T +- - 4 7 T —q
- b - —h PR N L } — 4}-/“ J[=
9] I I 1
flowers, life can’tmean an- y-thing, whenyour lov-er has  gone.

MOONLIGHT BECOMES YOU

Van Heusen/Burke 1942
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Moon-light be - comes you, it goes with your  hair, you cer-tain-ly know the
Moon-light be - comes you, I'm thrilled at the sight, and I could get so o -
If 1 say I love you, 1 want you to  know, it’s not just be-cause theres
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moon-light, al
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dream-ing, now don’t tel me that I'm  wrong, and what a nightto go  dream-ing,
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mind if I1wag a - long? If though  moon- light be- comes you so.
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Rodgers/Hammerstein 1959
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The  hills are a- live with thesound of Smus - i with
I go to the hills whenmy heart s lone - ly,——e 1
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songs they have sung for a thou - sand years The
know I  will hear what I've heard be - - - - - - -
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beat like thewings of the birds that rise from the lake to  the tress. My
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heart wantsto sigh like a chime that flies from the ~ church on a breeze, to
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mus - iCe and TI'll sing once more




164 STRANGER IN PARADISE

Forrest/Wright 1953

G7 C7 Fa7 D-7 G-7 C7 &
N N F*_ p— 1 — s 1
[T Ir. 3 T = oy - 7T A T 1 }ﬁ‘ lr : . T lL Il T psq
Hes>—CfF & — T WWHW —
® T t + —
Take my hand, Fm a strang-er in  pa-ra-dise, all lost in a  won-der-land, a strang-er in

Star-ry eyed, that's a dan-gerin parra-dise for mor-tals who stand be-side an an- gellike
fer-vent prayer, of a strang-er in  pa-ra-dise? Don’tsend me in  dark des-pair  from all that [
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pend-ed, umn-til I  know there’s achance that you care. Won'you ans - wer the
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hur-ger for. But o-penyour an- gel's arms to thestrang- er in pa-radise
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ad twll himthat he need beee a strang-er no more.

SOME ENCHANTED EVENING

Rodgers/Hammerstein 1949

Some enchanted eve-ning,

Some enchanted eve-ning,
Some enchanted eve-ning,

you may see a stran- ger,
some- one may be laugh-ing,
when you find your true love,

you may sec a stran-ger
you may hear her laugh-ing,
when you feel her call you
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acoss a  crowd-ed room. Ans some-how you know,. . you know ev-en then,
across a  crowd-ed room., and night af - ter  night,— . as strange as it seems, ——

acguss a crowd-ed room, then fly to her side and make her your




- SOME ENCHANTED EVENING (pg. 2) 165

F E- D-7 G7 . C
r 1"1 ; 2 Py T — 1 T e rowm 1}
et —— =
~ that some-where you'll see her a - gain and a - gain.
the sound of  her laugh-ter will sing in your
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Who can ex-plainit? Who can tell you why?  Fools give you rea-sons, wise men nev-er  try.
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oWh,——o or all thru your life you may dream all a - lone.
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Once you have found her, nev-er let her go, once you have found her, nev-er let her go.
Jerome Kern/Fields 1935
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Lovely tolookat, de - lightful toknow and heaven to kiss,— a com- bi- na- tion like this
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is quitemy most im - pos- si-bleschemeometrue. Im - a - gine find-ing a dream like you,You're
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love-ly to look at, it's thrilling to hold you ter-nri- bly tight for
, G7 o —eC GT O F6
31 g A b 4 I 1 ! 1 i
- T 1 ﬁ T T T B j} }L
a ! 3 I &

we're to- geth-er, themoon is new,and  oh, it's lovely tolook at you to - night.
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WELL

Hoagy Carmichael 1938

I GET ALONG WITHOUT YOU VERY
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I get a-long with - out you ve - ry well, of course I
I've for - got - ten you just like I should, of course I
I get a-long with - out you wve - 1y well, of course [
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do, ex - cept when soft rains fall and drip  from
have, ex - cept 1o hear your  name or some - one’s
do ex -~ cept per -  haps in Spring, but I should
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leaves, then I re - call the thrill  of be - ing shel - tered in  your
laugh  that is the same, but I've for - got - ten you just like I
nev - er think of spring for that would sure - ly break my heart in
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arms, of course I do, but I get a- long with -
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guy, what a fool I am, to
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best that I stick to my tune



SONG SUNG BLUE
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Neil Diamond 1972
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Song song blue, ev-'ry-bo-dy knowsone, song sung
Song(song)sung(sung) blue(blue)weep-in’ like a wil - low, song(song)sung(sung)
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blue, ev-'ry gar-den grows one, me and you are sub-ject
blue(blue) sleep-in’ on my pil - low. Fun- ny thing but you can
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to the blues now and then, but when you take the blues and make a
sing it with a cry in your voice, and be- fore you know it start to feel- in’
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song, you sing them out  a- gain. sing them out a-gain
good, you  sim - ply got mno choice.
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Ev-"ry- bo-dy loves some- bo-dy some - time, ev-'ry- bo- dy falls in love some how,
Ev-’ry-bo-dy finds some- bo- dy some- place, there's no tell- ing where love may ap- peano—
Ev-'ry- bo-dy loves some- bo-dy some- time,—. and al-though my dream was o-ver - duc—
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some - thing in your kiss just told me my some - time s NOW.— here.——
some- thing in my heart keeps say - ing  my some- place is
your love made it well worth wait- ing for some - one  like you.—— Fine
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If T had it in my pow-er... I’'d ar -range for ev-'ry girl to have your charms, .
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then ev-'ry min- ute, ev-'ry ho-ur,— ev-'ry boy would find what I found in your arms.




186 . RAINDROPS | B Tomas
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Raindrops are falkin’ onmy head and just like the guy whose feet are  too big for his
did me sometalkin’ to the sun and I said I did - n't like the way he gotthings
Raindrops keep falkin” on my  head, but thatdoesn'tmean my eyeswill soon be tumn-ing
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bed, noth-ing seems to fit, these rain-drops are fall-in’ on my  head, they keep fall-in’
done, sleep-in” on the  job, these rain-drops are fall-in’ on my  head, they keep fall-in’
red, cry-in’s not for  me, ‘cause I'm nev- er gon-na stop the rain by com-plair-in’
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So I just thing I know,— theblues... theysend tomeet—. mewon’tdefeat
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me, it won’t be long.. till hap- pi-ness  steps Up——- to greet me.—
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free noth-in’s wor-ry-ing me
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Sing, sing a song, sing out  loud, sing out  strong,
Sing, sing a song, make it
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sing of goodtimesnot bad, sing of hap-py not  sad
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sim-ple to last your whole life long— don’t  worry thatit'snot  good e-nough for
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any-one else 0 hear sing, sing a song. —



THIS GUYS IN LOVE 187

Bacharach, David
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You see  this guy,—— this guy's in love with you,— yes,I'm inlove,.
I've heard some talk.. they say you think I'm fine,— this guy’s in love_
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who looks at you the way I do,— when you smile——— I cantell we
and whatI'd do to  make you mine,— tell me how,—— is it so, don't
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know each oth-er ve-1y well, how can I show you, I'm glad to
let me be the last to know, my hands  are shak - ing, don’t let my
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know you, ‘cause I need your love I want yourlove,
heart keep breaking, ‘cause '
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sayyou're in love, in  love with this 41 ) /— if not,I'll just  die
MOMENTS TO REMEMBER Allen/Stillman 1955
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The New Year’'s eve we did the town, the day we tore the goal post down,
The qui - et walks, the noi-sy fun, the ball room prize we al- most won,
When oth - er nightsand oth-er days may find us gone our sep'-rate ways,
2.
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we will have these mo-ments to re - mem- ber.- The mo-ments to re -
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pears, the laugh- ter we were glad to share will e- cho thru the years. When



188 ' I SAY A LITTLE PRAYER

Bacharach/David 1967
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The mo - ment I wake up, be - fore I put on my make-up,— 1
I run for the bus, dear, while rid - ing I think of us, dear, I
. BI | E E7 A7 | D-7
| - 4 g 1 L IL\ 2 T 11 A n i 1 ]
e ——w—wa—a——w——#——© e g ) o e oo S = }
o r - & < ¥ * l
say a lit-tle prayer for you While comb - ing my hair now
say a lit-tle prayer for you At work I just take  time
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and wond - ‘ringwhat dress to wear now, I say a lit-tle prayer for you For-
and all thru my cof - fee break time, I say a lit-tle prayer for you

ev-er, for-ev-er, you'll stay in my heart and I will love you, for - ev-er, for-ev-er, we
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nev-er will part, oh, how I'll love you, to - geth-er, to-geth-er that's how it must be, to
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live with - out you  would on-ly mean heart - break for me.
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My dar - ling be - lieve me, for me there is no-one— __  but you.
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Please love me 00— I'm in love with you ans - wer my
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OUR LOVE IS HERE TO STAY 201

Gershwin 1952
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It's ve-ry clear . our love is here to stay, more than a year,
But oh my dear, our love is here to stay, to - geth-er we're
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for-ev-er and a day.. The ra-di - o and the t¢ - le- phone and
go-ing a long, long way.—_ In tme the Rock-ies may crum-ble, Gi - bral-ter may tum - bie,
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mov-ies that we know may just be  pass-ing fan-cies and in time may go. But oh my
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they're on-ly made of clay, . but, our love is here to stay.
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DON'T GET AROUND MUCH ANYMORE
Duke Ellington 1942
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Missed the sat-ur-day dance, heard they crowd-ed the floor,— could- n't bear it with-out
Thought I'd vis-it the club,—— got as far as the door they’d have asked me a- bout
Been in-vi-tedon dates,— might have gone but what for, aw- f'ly diff-rent with-omt
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you, don’tget aroundmuch an-y- more. ThoughtI'd vis-it the
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Dar - ling I guesse— my mind’s more . at case but
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nev - er the less, why stir up mem - o- ries. Been in-vi-ted on



202 DO NOTHING 'TILL YOU HEAR FROM ME

Duke Ellington 1943
;
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Do noth-in' 'till you hearfrom me. Pay no at- ten-tion to what's said.
Do noth-in' ‘'ull youhearfrom me. At least con- si- der our ro- mance.
Some kiss may cloud my me-mo - ry, and oth - er armsmayhold a thrll,
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Why peo - ple tear the seam of a - ny - one's dream is ov-er my head
If you should take the word of oth- ers you've heard, I have-n't a chance.
but please do noth-in' 'till you hear it from me, and you_ nev-er will
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Do noth - in' till you hear from True I've been seen
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with some-one new, butdoesthat mean that I'm un-true. When we're a - part,- - the
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words in my heart re- veal how I feel a- bout you. Some kiss may cloud my me- mo
THERE WILL NEVER BE ANOTHER YOU
Warren/Gordon 1942
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There will be ma- ny oth- er nights like this when 'l be stand-ing
There will be oth-er lipsthat I may kisse—o but they won't thrill me
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here with some-one new. There will be oth-er songs to sing, an - oth-er fall an-
like yours used to do Yes I may dreama  mill- ion dreams but how canthey come
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oth-er spring  but there will nev- er be an- oth-er you There
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true. If there will nev- er ev-er be an - oth - er you
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Simons/Marks 1931
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HAVE YOU MET MISS JONES

Rogers/Hart 1937
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204 ALL THE THINGS YOU ARE

Jerome Kern/Hammerstein 1939
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You are the prom-ised kiss at  spring-time, that makes the lone-ly  win-ter seem
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longee— You are the breath - less hush of ev - ‘ning that
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trem-bles on the brink of a love-ly sgng. j You are the glow that lights a
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star, the dear - est things I - know are what you ae.— .
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Some day my hap - py arms will hold you and some day I'il
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know that mo-ment di - vine when all the things you are are mine
JU ST FRIENDS Klemmer/Lewis 1931
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Just friends, lov-ers no more,ee——  Just friends,———— but not like be -
Two friends— drif- ting a- part— two friends———  but one bro- ken
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fore..—— To think of what we've been and not to kiss a - gain seems like pre -
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tend - ing it is-nt the end- ing. Two loved we laughed we cried and
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sud - den- ly love died, the sto-ry ends and we're  just friends.



.DAY BY DAY 205

Sammy Cahn/Stordahl/Weston 1945

G-7 Bba7 A-T G-7 G-7 C7 Fa7
e e e e
e o ]
fo 2 — T- ¢ d___
Day by day, I'm fall - ing more in Jove with you, and day by day
day by day—— youre mak - ing all my dreams come true, so come what may
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my love seems to [ (o) — There is-nt an-y end to my de -
I  wam you to
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vo - tion, it's deep - er dear by far, than an - y o - cean.
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I find that know—— I'm yours a - lone and I'm in
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love to stay, as we go through the years day by day.
. Hillard/Garson 1963
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Our day will come and we'll have ev - ‘ry - thing. We'll share the
Our day will come if we  just wait a - while. No tears for
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i joy - fall - ing in love can bring. No one can tell me thaa I'm too
us, think love and wear a smile. Our dreams ore mag- ic be- cause we'll
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young to know, 1 jove you 5O, and you love me
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al - ways stay in love this way, Our day—— will come.




206 . TANGERINE

Schertzinger/Mercer 1942
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Tan-ger- ine— she is alltheyclaim . withher eyés of nightand  lips asbrightas
And I've  seen,— . toastsfor tan-ger-ine,—_  raised in ev-'ry bar a- cross the Ar-gen-
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how your arms could be and
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flame Tan-ger - ine,~— .  whenshe dan-ces by,~————  sen-or - i — tas stare and
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ca-bal-le-ros sigh =  And I've tine yes she has them all on the
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run, but her heart be-longs just to  one, her  heart be-longs to tan- ge - rine—.__
IT COULD HAPPEN TO YOU van Heuson/Burke 1944
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Hide your heart from sight, lock your dreams at night, it could
Keep an eye on Spring, run when  church bells ring, it  could
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v hap- pen to you Don’t count stars or you may
hap- pen 10 you All I did was won- der
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stum - ble,. some one drops a sighand down you tum - ble.
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happened to me.



I LOVE YOU : 207

Cole Porter 1943
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“1 love you*, hums the A - pril breeze,———— I love youts——r ec-ho the
“I love you” the gold-en  dawn a- grees, '
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hills. —— “1 . as once more she sees daf - fo - dils. It's
- . ~T5 b9
G .7 ___C7 33—  Fa7 Af 7 D7. —
II}
spring again, and birds on the wings a- gain, start to sing again ] the old me-lo-
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dy. I and it all be-longs to you and me.

PENNIES FROM HEAVEN

. BUrke/Johnson 1936
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Ev - 'ry time it rains, it rains, pen- nies from hea-ven.——— -Don’t you know ecach
Trade them for a pack-age of sun-shine and flow-ers.— If you want the
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cloud con-tains pen- nies from hea- ven You'll find your  for-tune fall - ing
F6 ) ETEb D7 A-T D7 G7 D-7 G+7
ra 3 } % T B Y T ; T ;‘__—'_F_,__. T T 3
S e s s == |
d v kil 3 . 1 l 7
all o-ver town, be sure that  your um-brel-la is up - side down.
2
BT C/E  FAL ,___ _ D-7 F6 F-6
H—r—e—re e r 55 e e e e
\v. 1 ¥ { 1 1 1 1 T - .| .Y i"—'. : T } } { 1
things you love, you must have sho- wers So when you  hear it thun- der,
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don’t run un-der a tree, there'll be pen-nies in hea-ven for you and me




208 MACK THE KNIFE Bitzstein/Weil 1925

Cé Cﬁ - 9 Sinatra
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Oh the shark has,— pret - ty teeth dear—... and he  shows them
shark bitesceme with his teeth dear,—— scar - let bil - lows
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pear - ly white Just a —jack - knife_ . has Mac- Heath dear,...
start to spread Fan - cy gloves though——  wears Mac- Heath dear.—
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and he keeps it out of sight e When the
50 there's not a— trace  of red .

3. On the sidewalk, Sunday morning, lies a body just oozing life; someone'ssneaking around the comer, could that someone be mac.’
4. Froma tugboatby the river a cementbag 's droppingdown; the cementis just for weight, dear, bet you Mackie'sback in town.

5. Louie Millerdisappeared,dear after drawingout his cash; and MacHeathspends like a sailor. did our boy do somethingrash?

6. Sukey Tawdry,Jenny Diver, Polly Peachum,Lucy Brown; Oh the line forms on the right dear, now that Mackie'sback in town

SOMEWHERE BEYOND THE SEA

1947 Trenet/Lawrence
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Some - where = __ be- yond the sea, some - where wait--ing for me,——
Some - where,- be-yond the - sea, she’s there watch-ing for me
We'll meet,— be-yond the shore, we'll kiss just as be - fore, -
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my lov - er stands on gold- en sands,—— and watch- es the ships that go
if I could fly like birds on high then straight to her ams I'd go
hap- py we'll be be- yond the 13- BE— and nev-er a- gain TI'll go
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star, it’s near be - yond the moon——— I know
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be- yond a doubt, my  heart will lead me there soon—  D.C.al2nd End (Fine)
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Roders/Hart 1937
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THE LADY IS A TRAMP
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She gets too hun-gry for din- ner at eighty— she likes the theater but
She don’t like crapgames with Bar- ons and Earlsee won't go to Harlem in
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nev - er comes late, e she nev - er both-ers with peo - ple she hates
er - mine and pearls, won't dish the -dirt with the rest__of the girls,
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that's whythe la-dy is a tramp.e— tramp. She like the free fresh
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wind in her haifee—— . life with-out care,— she’s broke,—. it's oke,—— Hate Cal - i-
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for- nia, it’'s cold and it’s damp.—— that’swhy the la-dy is a tramp
George/Ira Gershwin 1937
Fa7 A-TS DT G-7 Cc7 F6 D-745
T — T e — : S :
ottt T i  m— —— = r—
) \ - v & A - v v
A fog- gy day in Lon - don town, had me low and
How long 1 wondered could this thing last? But the age of mira - cles
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had me down, a - larm, the Bri-tish mu-
had - n't passed,
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se-um had lost its charm. For sud - den - ly I saw you there, and thru
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fog-gy Lon-don town the sun was shin - ing ev - ry -  where




I'VE GOT THE WORLD ON A STRING

Arlen/Koehler 1932
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I've got the world on a string,.—  si-tin’ on a rain-bow, got the string a-round my fin-
I've got a song that I sing,—_ I can make the rain go, an-y- time I move my fin-
G-7 Gbh-7 F-7 Bb7 E¢7 F-7 Bb9 L G+7 CT F-71 Bb7
— e S=====
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ger. What a world, what a life, I'm in love.
ger. Luc-ky me, can't you see, I'm in love.
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love.— M _ Life is a beau-ti-ful thing as long as I hold the string
Repeat 1st verse
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I'd be asil-ly soand sopeeee if I should ev-er let go I've got the
IT DON'T MEAN A THING )
(IF IT AIN'T GOT THAT SWING) Duke Ellington/Mils 1932
L
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It don’'t mean a thing if it ain’t got that swing,
It don’t mean a thing, al you got to do s sing,
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doo wah, doo wah, doo wah, doo wah, doo wah, doo wah, doo wah, doo wah. It
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doo wah, doo wah, doo  wah. Fe makes no diff - rence if _it's sweet or hot,
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just give that rthy - thm ev - 'ry - thing you got. D.C. al 2nd End (Fine?



NIGHT AND DAY 211]

Cole Porter 1932
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Night and day you are the one On-ly you be-neath the
Day and night why is it so? That this long - ing for you
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moon and un-der the sun Wheth-er near to me or far, it's no mat-ter darling
fol- lows where-ev-er 1 go In the roar-ingtraf-fic's boom, in the si-lence of my
Gbo7 F-7 Bb7 Eba7 |1 Eb6 2 b6
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where you are,— I think of you . nightand day_  Day and night Night and
lone— ly room,
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day under the hide of me there'san  oh, such a hun-gry yearn - ing; bum - ing in-
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side of me— .~ And its tor-ment wont be through "til you let me spend my
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life mak - ing love to. you, day and night— night and day.

George/Ira Gershwin 1927

‘S WONDERFUL

Eo7 F-7 Bb7ws BbI13
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'S Won - det- ful S mar- vel- ous you should care . or
'S aw - ful nice ‘Spar - a- disee——  'Swhat [ love—
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me seto——F You've made my life so
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glam- or- ous,— ——— you can't blame me for feel-ing am- or-ous,—— h
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'S won- der-ful S mar- vel ous that you shouldcare___ for me__ ..
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' HOW HIGH THE MOON

Lewis/Hamilton 1940
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Some- where there’s mus - ic,— how faint the tune some- where there’s hea - ven,
Some- times there’s mus - ic, it's where you are some-where there’s hea - ven,
s F-7 BL7 Elm A-7 D7
= % n T —J{ +—t T t —t
3 5 { jrie W Lj 11 1 1 1
D C
how high the moon....——_ There is no moon a - bove when love s a- way
how near so fafe The dark-est night would shine if you would come see me
'G-7 A-TS D7V Ga7 A-7 B-7 Bb7  A-7 D7V
L 0 5 1 1 Tk‘ih g 1 ki : A1 5 & & - L - 3 ;
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till it comes true, that you love me as I love you. Some timesthere’s

| Ga7 A-T B-7 Bb7 A-7 D7 GA7
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soon,— un-til you will, how still my neart, how high the moon

.BUT NOT FOR ME

Ira/George Gershwin 1930
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¢ They're writ-ing  songs of love but not for me. A  luc-ky star’s a- bove
I was a fool to fall and get that way,—.. Heigh-ho, a - las and al -
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but not for 11 [ I— With love o lead the way, I've found more
so lack-a - daye— Al - though I can’t dis - miss the mem - 'ry
|tEbo7 Eba7 -7 G°WF F-7 B 741 Bb7V9
A I t t + { { l 1 ey 1 L
. o e oo s eyt E‘ﬁ'%;x' 1 —r—
= % } < ]1 IL { [ &) J| < i_—‘—tﬂi
Y I - v T
* clouds of gray, than an-y  Rus - sian play could guar-an- tee. I was a
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of her kiss, I guess she’s notem———— for. me
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SHINY STOCKINGS 21:

Frank Foster /E. Fitzgerald 1956
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I walked with my ba - by and 1 know in noth-ing flat, she's
I'm hip and I'm luc - ky to have some- one so well en- dowed, a
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got some - thing mel - low lots of fel - lows whis - tle at. When
girl half as love - ly would make lots of fel - lows proud. I
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we go for a walk, I know as i
love all of her charms, but one's
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shad - ow  of doubt she's got lots to be proud of
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I love those shi-ny stock - ings most of all
SHOUT CHDORUS
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2 14 THERE IS NO GREATER LOVE

Isham Jones/Symes 1936
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There is no great-er love than  what I feel for  you. No great - er
There is no great-er thrill than what you  bring to me, no swee - ter
There is no great-er love in all the world, it's true No great - er
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love, no heart so  true. There is no song than what you sing to
love than what I feel for
Bb A-THS D7 G- A-T D7
AJ%) T Iy s} T } I 1 T 1 :lp: ]
- o= i £—r T —— " X —e —a—t—> — 3
v 17 = J by T 1 L ni T i 1
) i v T s 1
me.— . Fine You're the sweet - est thing I have ev - er
you.
G- A-TVS D7 G- Cc7 F7 D.C. al 2nd End.
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known, and to think that you are mine a - lone. There is no
L
WHAT IS THIS THING CALLED LOVE?
Cole Porter 1929
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What is this thing called love? This fun - ny thing

Just who can solve—_ it's mys - ter - y? Why should it make———
ask the Lord—_ in heaven a- bove, What
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@ called love? Just a fool of me? I
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saw you there_. one won-der-ful day. You took my heart_.. and threw it a-
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way That's why I is this thing



SECRET LOVE 21E

Webster/Fain 1953
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Once I had a sec-ret love that lived with- in the heart of
So I told a friend-ly star,_ . the way that dream-ers of - ten
F-7 Bb7 F-7 Bb7 E-7 Bb7 F-7
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me— all too soon my sec - ret love be- came im-
dopmo just  how won - der- ful you are and why I'm
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pat-ient to  be free o Now I shout it from the
so in Jlove with you )
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high - est  hills, e - ven told the gold-en  daf - fo- dils, at last my
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heart's an o-pen doof——. and my sec-ret love's no sec-ret an-y- more

ALMOST LIKE BEING INLOVE |
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What a day this has been, what a2 rare mood I'm in, why it's al- most like be-ing in
There’s a smile on my face for the whole hum- an race,why it's al- most like be-ing in
Bb .- Bb+ 2. A-7 D7 Ga7 G-7
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love There's a All the mus-ic of life seems to be, like a  bell that is
love
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ring- ing for me—— - And from the way that I feel, when the bell starts to peal. I would
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swear I was fall-ing, I could swear I was falking, It's al- mostlike be-ing in love



Joe Garland 1939 (Glenn Miller)

IN THE MOOD
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Interiude
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Sy Oliver 1945
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Goodman 1936

STOMPIN' AT THE SAVOY
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Plater/Bradshaw 1941

JERSEY BOUNCE
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Caesar/Meyer/Kahn 1928
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Cra-zy rhy-thm, here’'sthe door -  way. I'll go my way, you'll go your way,
Here is where we  have a show - down, I'mtoo high-hat, you'retoo low - down,
G-7 Cc7 " F A7 G9G [*F G-7 A7 D-
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cra-zy rhy-thm, from now on  we're though. you. they say that
cra-zy rhy-thm, here's good-bye to you.
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when a high-brow meets a low - brow, walk-ing a-long Broad- way, soon the high-brow,
Eb9 A+7 D9 G+7 C9 Fa7 G-7 A-7 D-7
= e yo 1 . —r b o ' T T — en—

H

D11 t .y T > ;. =
2 1T )i i )11 ay — Ill s ) )| | 1 1 L y 2 1
-
3 Ji ol id - —
|4

D) ] 4

he hasno - brow, ain’tit ashame, and you'reto blame. What'sthe use of  pro-hi-bi - tion?
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You pro-ducethe samecon-di - tion, cra-zy rthythm TI'vegonecra - zy too.

STRING OF PEARLS

Gray/DeLange 1941
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Solo on Blues
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Shavers/ Robin 1939
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First you say you do and then you don’t, and then you say you will and then you won't. You're
Now you want to play and then it's no, and when you say you'll stay, that's when you go.
If you've got a heartand if you'rckind, then don'tkeep us a - part,make up your mind.
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B un-de-ci-ded now, so what are you gon-na do?ee —_— I've been
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sittingon afence,and it doesn’t make muchsense, ‘causeyou keep me in suspenseand you know it.  Then you
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pro-mise to re-turn, when you don’t I real-ly burmn, well I  guess I'll nev-er learn, and I  show it
FASCINATING RHYTHM  ira/George Gershwin 1926
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¢ N Fas. ci-nat-ing rhy-thm you’ve got me on the gro, fas - c¢i - nat- ingrhy- thm ' all a-
once it did-n’t mat-ter but now you're do-ing wrong, when you start 1o pat- ter, I'm so un-
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¢ qui - vgr. What a mess you're mak-ing, the neign- Bsrs want to know why I'm
hap - py, won't you take the day off? de - cide to run a- long some - where
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© al-ways shak-ing just like a fli - ver Each mom-ing 1 getup with the = sun,
far a- way off, and makeit snap - py. Oh how 1
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o (start a- hop-ping, nev-er stop-ping) to find at night no work  has been done. I know that
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long to be the man I used to be, fas-ci-naring rhy-thm oh won’t you stop pick-ing on me.
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Jerome Kern 1936
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\ Some day, when I'm aw-fly low, when the world is cold, I will feel a
Love by, with yoursmileso  warm, and yourcheek so soft, there is noth-ing
Love b, nev- er, nev-er change, keep thatbreathless charm, won’t you please ar-
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glow just think- ing of you and the way you look to - night
for me but to love you, just the way you look to- night
range it ‘cause I love you, just the way you look to - might
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Oh but you're With each word your ten - der-ness grows
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tearing my fear. a part. andthat laughthat  wrinkles your no
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touches my fool-ish heart justtheway you are to  -nmight.

LONG AGO AND FAR AWAY

Jerome Kern/Gershwin 1944
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Long a - go and far a - way - F dreamed a dream one day and
Chills run up and down my spine, A - lad - din’s lamp is  mine, the
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now that dream is here be -side- me.- Long the skies were o-ver -cast,- but
dream I dreamedwas not de -nied- me.- R
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now the clouds have passed, you're here at last Just one
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look andthen I  knew thatall I longed for, longa-go was you.
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De Paul/Raye 1941
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This love-ly  day willlengthren  in - to  ev-"ning, we'll sigh good - bye to all we've
The fire will dwin-dle in- to glow-ing ash-es, - for flames and lovelivesuch a
AT . D7 B-7S E7%
:—H—f‘% t y D - t I -+ T } 1 ==
% " i ‘L L‘:} 41] 1"}— f {‘ r;rr } 1 I T T T T T 1
d il 1 Ji { 1 { ! 1 ! H B —
ev-er had A - lone, where we have walked to -  geth-er, ru re-
lit- tle while. I won't  for - get, but I won't be lone - ly, il re -
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mem-ber A-pril and be glad. ru be con-tent you loved me once in
mem-ber A-pril and I'll smile. Fine . '
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A-pril, your lips were warm and love and Spring were new. But I'm not a- fraid of
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Au-tumn and her SOr- row, forI'll re - mem-ber A-pril and you.
IT'S YOU OR NO ONE Styne, Cahn 1948
G-7 C7 Fa7 G-7 C7 . Fa7
3 l 1
=== S====
i T T T - 71 - -
It's you or no-one for  me, I'm surc of this————  ecach time we  kiss.—
Please don't say no to my plea,_ ‘cause if you do then I'm all
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Now and for - e-ver and when for--e-ver’'s done, you'll find that you are
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world’s an emp-ty world with - out you, it's you or no-one for me.
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Jerome Kern/Mercer 1942
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I'm old fash- ioned, 1 love the moon - light, I love the old fash- ioned
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things The sound of rain up =—on the win-dow pane, the
G-7 A-1 Bb6 GV7B CTus C7 Bl p¢ p7 G c7
A it .
-~ —T— 1 ——r o —— T +—F—t—] ~+—
— 1 < h > H il [ L L 4 3
r\s’ Jl ]I i L — o) 1 L. il i
star-ry song that A - prl sings This years  fan-cies are
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pass - ing fan-cies, but sigh-ing sighs, hold- ing hands, these my heart _  un-der- stands.
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I'm old fash - ioned, but 1 don't mind it that's how [ wantto be, as
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long as you a - gree to stay old fash-ioned with me.

STARS FELL ON ALABAMA

. Perkins/Parish 1934
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We lived our lit- tle dra - ma we kissed in a field of white, and
1 can't for - get the gla - mour your eyes held a ten - der light
My heart beat like a ham - mer, my arms wound a - round Yyou tight,
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stars fellon Al-a - ba-ma last night night. I nev-er
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planned in my i-ma-gi - na-tion a sit~-u - a-tion so hea-ven - ly, a fair-y
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land where no one else could en - ter and in the cen-ter  just you and me ¥ ffa



INVITATION

Kaper/Washington 1952
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You and yoursmile___ hold aswangein-vi - ta-tion,. .. some-how it seems we’'vesharedour
Howlong must 1 stay.._ in a world of il - lu-sion,— be whereyou are, so near yet so
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dreams,but where? Time af - ter time—— in  a room full of strangers, out of the
far a - part Hop- ing you'll say_ . with a warm in-vi -
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blue suddenly you are there.ee.. Wher- ev-er [ go, you're the glow oftemp- ta-tion,—
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glan-cing my way, in the gray of the dawn. And al- ways your eyes..
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smilethatstrange in-vi - ta-tion,— thenyouare gone, where oh wherchave you gone?
¢ pm 7 F7ant Bb7ait Eb-@7)
o1 I ! I

4 t —— —t — T PP h 1

S — 7 PR  FUR: ot S~ S— » —t— 11 —
v h W N | 4 [ T

ta- ion...— “wherchave you been? ar-ling come in, come in-to my heart.”
GONE WITH THE WIND Madigson 1937
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Gone with the wind, just like a leaf that has blown a- way. Gone w1th the w;nd.
now all is  gone, gone is the rap-ture that filled my heart. Gone with the wind,
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my ro-mance has flown a- way. Yes-ter-day’s kiss-es are still on my lips
the glad- ness: that filled my heart.
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I had a life-time of hea-ven at ny fin-ger - tips. But = Just like a flame,
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love burned bright-ly thren be- came an  emp-ty smokedreamthat has gone, gone withthe wind.
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Cole Porter 1936
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I've got  you un-der my skin.— I've got you deep in the
Eba7 C-7 F-7 . Bb7 Eba7 G-1Gbo7

heart of me, so deep in my heart— you're real-ly a part of me,
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in I said to my-self “this af - fair will nev-er go so well” but
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why should I try to re - sist when dar-ling 1 know so well,— I've got you
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I'd sac-ri-fice an- y- thing, <come what might, for the
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sake of hav-ing you near, inspitcof a  warning voicethat comes in the night and re - peats and re-peats in my
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car. "Don't you know lit-tle fool,... you nev-er can win, use your men - tal - i-ty.
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wake up to re - al - i-ty" But each time I do, just the thought of you makes me
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stop, be-fore 1 be - gin, ‘cause I've got you un-der my  skin
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James Van Heusen/Sammy Cahn 1958
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Come fly with me, let’s fly, le's fly a-wayl'e— If
Come fly with me, let’s float down to Pe- ru In
Weath - er - wise, it's such a love - ly dayoe Just
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youcan use some eXx - oOf-ic booze there’s a bar in old Bom- bay. Come fly with me, let's fly,

La-ma land there’s a onemanband and I'l toot hisflute for you.. Come fly with me, let’s fly,
say thewords  and we’ll beatthe birds down to A - ca-pul-co Bay. It's per-fect for a fly
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let’'s fly a- way take off in the blue—— ____ _
let's fly a- wayl'!
C Ab Ab+ Bb-7 Eb7aust
4 T — T T | T T — —
i S e S e 4 R Bt A S s e e —bo—p—TF—
L\\JV ‘l i :l + I'I : 1 ]I ly] i 1 { }' ]D Y o) i ' i IV \—i
Once I get you up there, where the air is rar - i-fiedm we'll just glide,——
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star - 1y - eyed. Once I get you up there I'll be hold - ing
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you so near— you may hear an- gels cher, ‘cause we're to-geth - er
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ing hon - ey - moon, they say, come fly with me, let’s fly,
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let’s fly a - way!
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Cole Porter 1934
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I getno kick from cham- pagne,.—— o mere al - co - hol does-n't
Some get a kick from co - caine ‘T'm sure that if I  had
I get no kick in a plane.— Fly - ing too high with some
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thrill me at all, so tell me why should it be e, —— . that I get a kick
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out of you?lo . ev-en one  sniff it would bore me te nf - ic- 'ly
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1o I yet I get a kick out of  you. I get a
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kick ev-'ry - time 1 see you're stand - ing there be - fore me.
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I get a kick tho’ it's clear to me, you ob-vious -ly don't a- dore me.
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gal in the sky is my i-deaof no-thingto do yet I geta kick out of you.
DEARLY BELOVED Jerome Kern/J.Mercer 1942
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Dear-ly be - lov-ed, how clear-ly I  see, some-where in  hea-ven you were fash-ioned fos
No- thing could save me, fate gave me a  sign, I know that T'll be yourscome show-er or
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me. An-geleyes— _  knewyou,— . .. an-gel voi - ces led me to you.
shine.
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So I say— . mere-ly,moou dear - ly be - lov-ed be  mine.
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E6 ' Eb6 F6 Eba7

Lane/Harburg 1946
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) I look at you and sud-dem- ly,  some-thing in your eyes I  see,

You've.— . got me fly-ing high and wide on a mag-ic

car-pet rnde—
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soon be-gins be-witch-ing me.—— It's that old dev-il moon that you stole
full of but-ter-flies in- side.___ Wan-na c¢ry, wan-na croon. wan- na_laugh
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from the skies, it'sthat old dev-ilmoon_—__  inyour eyes. You and your glance
like a loon,— it'sthat old dev-il moon in your eyes. Just when I think
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make this ro-mance. too hot to  han - dle. Stars in the night__
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blaz-ing their light
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can’t hold a can - dle to your raz-zle daz- zle. think I'm——— free as a dove,
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old dev-il moon, deep in your. eyes, blinds me with love
CHEROKEE Ray Noble 1938
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GREEN DOLPHIN STREET - 22¢

) Kaper /Washington
Latin
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Lov - cer, one love - ly day,;m—— Love came plan - ning 1o
Through these mo- ments a- part,— mem - 'riess———  live  in my
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SAY e Green Dol - phin street  sup - plies the setting
heart.
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set- ting for nights be-yond for- getting and When I re - call the love I
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found on I kiss the ground on——— Green Dol - phin  street. .

I'M BEGINNING TO SEE THE LIGHT

H. James/Ellington 1944
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I nev-er cared much for moon-lit skies, I nev-er wink back at fi-re - flies, .34
1 nev-er went in for af - ter  glow, or can-dle light on the mis-tlc - toe, bt
I nev-er made love by  lan-temn shine, I nev-er saw rain-bows in my wine, ot
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now .that the stars are in your eyes, I'm be - gin-ning to see the light— 1

now when you tum the lamp down low,
now that your lips are bum-ing mine,
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light. Used to ram-ble in the park, sha - dow box-ing in the dark,
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then you came and caused a  spark, that's a four a-larmfire now.




230 JUST ONE OF THOSE THINGS cole rorer 1835
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It was just one_ of those things, just one of those = cra - zy flings, :
It was just one— of those nights, just one of those fa-bu- lous flights, a
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one of those bells that now and then rings, just one of those things It was If we'd
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bye  dear, and A- men, here’s hop - ing we meet now and then, it was
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great fun,—  but it was just one——— of those things.
Fields/McHugh 1930
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v I know why I've waited, know why I've been blue, prayed cach night for some-one ex-
Why should we spend mon-ey on a show or two, no one does those love scenes ex-
Now I know why moth-er taught me to be true, she meant me for some-one ex-
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act-ly like you. act-ly like you.__ You makeme feel so grand,—.._... I want to hand the
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world to you.— You seem to un- der- stand..each fool- ish lit-tle scheme I'mschem-ing, dream,I’mdreamring.



THE SONG IS YOU 231

Kern/Hammerstein 1932
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1 hearmus-ic when I look at you———— abean-ti-ful themeof ev-'ry dreaml ev-er
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- 1. R- -
. D7 <L — L A7 D-7 G7
[d l 1 i 4l 1 J i - 1 1 1 ]
s T— 1 ' s T—g— l} e T
L%v 1 't____‘l T = S e - o1 .L & 'L__J
knew,. .~ down deep in my heart,——— I hear it  play, I feel it
land, o down deep in my :
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start, the melt a - way I hear it
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say, is this the  day?
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I a-lone ~have heard this  love-ly strain, I a-lone have heard this
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glad  re- frain - Must it be, for- ev- er in- side of me, why can’t |
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let it go, why can't 1 let you know? Why can’t 1 let you know the  song my heart would
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sing?——____ Thebeau- ti- ful rhap-so-dy of love and youth and spring the mus - ic is
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sweet,._ thewordsare true,..____ thesongis you




) ' .
'32 THIS COULD BE THE START OF SOMETHING BIG

Steve Allen 1956
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You're walk-ing a-  long thestreet.... or you're at a par-ty,——_ orelse you're a-
You’re lunch-ing at “Twen-ty One”—_  and watch-ing your  di- et,m——v de-clin - ing a
You're up in an ac - ro-plane— or din-ing at Sar-di’s,—u0o or ly - ing at
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lone and then . you sud - den-ly dig, you're look-ing in some-one's eyes,
Char- lot Russe, ac-cept - ing a fig, when out of the clear blue sky,
Ma- L - bu—— a-lone on the sand, you sud-den-ly hear a  bell
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you sud - den-ly re - a- lize that thiscould be the  start of some-thing big.
is sud - den-ly gal and guy, and  this could be the  start of some-thing
and night a- way you can tell— that thiscould be the  start of something grand.
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You're lunch - ing at big. There’sno con- trol - ling the un -roll-ing of your fate my friend,
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who know’s what writ - ten in the mag-ic book? But when a lov-er you dis-
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cov - er at the gate my friend,— in-vite her in with-out a se-cond look. You're up in a
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This could be the start of some-thing, this could be the start of some-thing fine!

You're doing your income tax, or buyin’ a toothbrush, or hurrying home because the hour is late,

the suddenly there you go, the very next thing you know, is this could be the start of something big.

You're havin’ a snowball fight or pickin® up daisies, you're singing a happy tune or knockin’ on wood,

When all of a sudden you look up and there’s someone new, oh this could be the start of something good.

Your destined lover you’ll discover in fright‘ning flash, so keep your heart awake both night and day

because the meeting may be flecting as a light‘ning flash and you don’t want it to slip away.

You’re watching the sun come up or counting your money, or else in a dim cafe you’re ordering wine,

Then suddenly there she is, you want to be where she is, and this must be the start of something— (TO CODA)



CHATTANOOGA CHOO CHOO
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Warren/Gordon 1941
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Par - don me boy,——— is that the Chat-ta-noo-ga choo choo, track twen- ty nine,
I can af-forde . to board a Chat-ta-noo-ga  choo choo, I've got my fare,
There’s gon- na be,———— a cer-tain par-ty at the  sta - tion, sat - in and lace,
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boy can you gim-me a shine You leave the
and just a tri - fle to spare
I used to call fun-ny face
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penn- syl- van-ia sta- tion ‘bout a quar- ter to four,. read a mag- a- zine and thanyou're
When you hear the whis-tle blow-ing ecight to the bar—— then you know that Tenn- ¢ - see  is
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in Bal - ti - more, din - ner in the di - ner, noth - in” could be fin- er,
not ve - ry far, sho - vel all the coal in, got - ta keep it roll-in’
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than to have your ham and eggs in Car-0-1l - na there you are_
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She’'s gon - na cry— un-til I tell her that I'll nev - er  roam e
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Chat - ta- noo-ga choo choo, won’'t you choo choo me home.
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YOU AND THE NIGHT AND THE MUSIC

Schwartz/Dietz 1934
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You and the night and the mu - sic, fill me with flam-ing de -  sire,
You and the . night and the mu - sic, thrill me, but will we be one,
If we must live for the mo- ment, love 1till the mo - ment s through,
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set- ing my be - ing com - plete-ly on fire. Un - til the
af - ter the night and the mus-ic are  done?
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pale light of dawn-ing and day-light, our  hearts will be throb-bing gui - tars,
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. morn - ing may come with- out warn - ing,  and take a - way the stars.
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af - ter the night and the mu - sic die  will 1 have you?
RED ROSES FOR A BLUE LADY Tepper 1948
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I want some red ros-es for a blue la - dy, mis - ter flor-ist
Wrap up some red ros-es for a blue la - dy, send them to the
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take my or-der please. We had a sil-ly quar-rel the oth - er day,
sweet-est  gal in town and if they do the
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hope these pret-ty flow-ers chase her blues  a - way. Wrap up some
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mick, I'l  hur-ry back 1o  pick, your  best white or - chid for her wed-ding gown.



LOVE FOR SALE
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zndx—ELA7 BlvA7 2nd X, 3rd x—El:A7 Cole Porter 1930
1stX, 3rdx-FEb9 Bb-7 - Ep top notes 2nd X
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Love— for sale, ap - pe - tiz-ing young love for
Whoe——— - will  buy? Who would like to sam - ple my sup -

Love for sale. ap - pe - tiz-ing young love for

Bba7

b l,g top notes 2nd X
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sale, love that's fresh and  stll un- spoiled, love that’s on- ly

ply? Who’s pre - pared to pay the price for a trip to
sale, If you want to buy my wares,

Ghsus* Gb7 C-7+s F7%9 Bb-7 E741 \
et : ] S — — ——
e = = = <
[\.)u " (8 1';.' 1 /

slight - ly  soiled, love for salé

pa - ra - dise? love for sale
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Let the po-ets pipe of love, in their child-ish way, I know ev-'ry
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type of love, bet - ter far than they. If you want the thrill of love,
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I've been thru the mill of love, old love, new love, ev-'ry love but  true love.
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fol- low me and climb the stairs, love for sale.
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love for sale




MY BABY JUST CARES FOR ME

Donaldson/Kahn 1930
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My ba-by don’t  care for shows, my ba-by don’t care for clothes,

My ba-by don’t care for rings, or oth-er ex - pen-sive- things, -
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my ba-by just cares for me My ba-by don’t care for
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furs and . lac-es,— my ba- by don’t care for high-toned—  plac- es
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she’s sen- si- ble as can be My ba- by dont care who
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knows. it, my kba‘- by just cares for me
*
WALKIN' MY BABY BACK HOME
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Ges, it’s great, af - ter be - ing out late, walk-in’ my ba - by back  home,
We go ‘long har-mo - ni— zin* a song,- or I'm re-cit - ing a poem,
Af-ter 1 kind- a straight-en my tie, she has to bor - row my comb,
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arm in arm, ov - er mea-dow and farm, walk-in’ my ba- by back home. home. We
owls go by andthey give me the eye,
one kiss, then, I con tin- ue a- gain, -
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stop for a- while, she gives me a smile, and snug-gles her head to my  chest. We
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start in to pet, and that's when I get, her tal - cum all Oov-er my vest.



D A LOT OF LIVIN' TO DO 23’
I 3 gl ! Strouse/Adams 1960
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There are girls just ripe for some  kiss-in’, and I mean
And there's wine all read - y for tast- in’, and there’s Cadillacs,

Life’'s a ball, if on - ly you know it and it's all
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to kiss me a few, oh, those girls don’t know  what they’'re  miss-in’,
all shi-ny and new, got - ta move, ‘cause time is a- - wast-in’, -
just wait-in” for  you, you're a - live, - SO come on and show i,
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I've got a lot of liv-in’ to do. And there’s liv-in’ to
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do. There’s mus- ic to play, ) plac-es to go, peo- ple to see,
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ev - 'ty - -  thing -for -you - and me. Life's a

SOMEBODY LOVES ME
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Gershwin/MacDonald 1924
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Some- bo-dy loves me, I won-der who, 1 won-der who she can be.
Some-bo-dy  loves me, I won-der who,
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Some-bo-dy  loves me, I wish I knew, who she can be wor- ries me.
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—  Forev-'ry girl who pass-es me I shout, hey, may - be, - you were meantto
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-TOO CLOSE FOR COMFORT

Boch/Holofcener 1956
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Be wise, be smart, be - have my  heart,don’t up - sef- yowr cart hen she’s
Be soft, be  sweet, but be sis - creet, dor't ge off your Dbeatshe's too
Be firm  be fair, be sure, be - ware, orn your guard, take care while there's
[{ ~ag 2.
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so close—_ Be close for com - fort. Too close, too close for com- fort,
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please not a- gain too close, too close to know just when to say “when” Be
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such temp - -ta - tion, - one thing leads to an-oth-er, too late to
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run for co- ver, she’s much too close for com- fort now.
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THIS CAN'T BE LOVE Rodgers/Hart 1938
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This can't be love be-cause I feel so well—_ no sobs, no sor - TIOws, no-
This can't be  love, I get. no diz - zy spell,—— my
This can't be love be-cause 1 feel so well—— but
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~  just hear it beat,—. this is too sweet to be love
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" TOO MARVELOUS FOR WORDS

239

Whiting/Mercer 1937
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You're just too mar- ve- lous, too  mar-ve-lous for  words, like glo-ri - ous,
It's all so won-der- ful, I'll  nev-er find the words, that say e- nough,
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glam- or- ous, and that old stand- by, am-orous. It’s mean they just aren’t swell e-nough. You're
tell e-nough, I
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much too much, and just too ve-ry, ve - 1y, to ev - er be in
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Web- ster’s dic-tion - ar--y. -And- so I'm bor- row-ing a love song from the
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birds, to tell you that you’'re mar - ve- lous, too mar- ve- lous for words.
Bloom/Ruby 1945
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I don’t be-lieve in fret - tin'and grev-in’, why mess a-round with strife,__ I nev-
Some find it plea- sant din - ing on phea- sant, those things roll off my knife—— just serve
Some like the high road, I  like the low road, free from the care and strife,.— sounds corn-
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er was cut out to step and strut out, give me the sim-ple life
me to - ma-toes and mashed po - ta - toes,
y and seed-y, but yes in- deed- y,
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me the sim-ple life____Fine A cot-tage small 1s all I'm  af-ter, not one that’s spa-cious and
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wide, a house that rings with joy and laugh-ter and the ones you love in - side-__ -
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BETWEEN THE DEVIL AND THE DEEP BLUE SEA

Harold Arlen/Koehler 1931
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I don’t want you, but I'd hate 1o lose you

I for - give you, ‘cause I can't for - get you,

I  should hate you but I guess I love you,
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you've got me in be-tween the dev-il and the deep blue sea.
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I ocught tocross you off my list, but when you come knock-ing at my door,
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fate seems to give my  heart a twist, and I come run-ning back for more.
YOU DO SOMETHING TO ME S
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You do some - thing to me, some - thing that sim - ply mys - ti-
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. fies me. Tell me, why should it be, you have the
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powr tw hyp - no - tize me? Let me live ‘neath  your spell,
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do do that voo - doo that you do 50 well, for you do
Eb G-7 C7 F7 F-7 Bb7 Eb6

A T 1 T T b T T —
Fez— : e e e — : ]
r\\a\l é £ __'!( i é. % L ‘I { © ©

some - thing to me that no- bo - dy else could do.



ALL OR NOTHING AT ALL

Altman/Lawrence 1940
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All or noth - ing at all,
All or no - thing -at all,
fell under the spell of  your call,
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half a love nev - er ap - pealed - to- me._=
if it’s love there is no in be - tween,
I would be caught in the un ' - der - tow
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If your heart nev - "er could yield to me then I'd
why be - gin, then cry for some- thing that might have been,— . no, I'd
s0, you see, I've got to say,
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rath - er have no - thing at all But
ra - ther have no - thing at all
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please, don’t bring your lips so close to my cheek, don’t
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kiss in your eyes, the touch of your hand, makes me weak, -and my
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No, No, all or noth - ing at all!



2492 THERE'LL BE SOME CHANGES MADE

Billy Higgons 1921
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For there’s a change in the wea - ther, there's a change in the sea,
I'm goin’ to cahnge my way of liv - in’, if that ain’t e - nough,
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so from now on there’ll be a change in me. My walk will be dif - f'rent, my
then I'll cahnge the way that I strut my stuff, ‘cause
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talk and my name, noth- in’ a-bout me is gomm to be the same. I'm goin’ to
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no-bo-dy wants you when you're old and gray, there’ll be some chan- ges
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made to - day, there’ll be some chan - ges made.
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TAKE THE “A” TRAIN Billy Strayhorn 1941
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LOVER, COME BACK TO ME 2438

Romburg/Hammerstein 1928
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The sky was blue, and high a - bove the moon was new,
You came at last, love had it's day, that ‘day 1is  past,
The sky is  biue, the night is cold, the moon is  new,
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and so was love, this eag-er heart of minewas sing - ing,
you'vegone a - way. This ach-ing heart of mine is sing - ing,
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“lov-er, here can  you be?” me.” When
“lov- er, come back to
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I re- member ev-'ry lit-tle thing you used to do. I'm
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) ione - - -y, ev-'ry road I walk a- long I've
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walked a - long with  you, no won-der I am lone - ly.
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but love is old, and while I'm wait- ing here, this heart of mine is
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sing - ing, “lov - er, come back to me.”



WITHOUT A SONG

Vincent Youmans/Rose 1929
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Without a song, the day would nev-er end, without a song,
Thafield of com would nev - er sec a plow, thaticld of  com,
I‘ll nev-er know whatmakes the rain to fall, I'll nev-er  know
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the road would nev-er bend, when things go  wrong, a man ain't got a friend.
would be de - sert-ed now, a man is born, but he's no good, no- how,
what makes the grassso tall, I on-ly know there aint no  love at all
‘ ‘

BbTeut " Eb6 Gb13 B 49 gl’;sus Bb+7  [2 Ebe
Ay ; R T = Ty ——— 1
e = f EEESE=IES J.

e ——
with-out a song. Fine Thatfield of song.
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I gotmy trou-ble and woe, but sure as Iknowthe  Jor - dan willroll,

Eb G-7 A-5__ DT G-7 CTad  F-7 Bb7
ﬁg I{]; ~— )] # { 1 lh} P‘; ) S M|
e e e e e e e e e S e s
< ! ! ' o i e I = B.c alFine

I'it get a-long as long as asong is strong in mysoul. I'll nev - er
THE BREEZE AND I Lecuona/Stillman 1928
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* The breeze and I are say-ing with a sigh that yoUoee— o long-er

The breeze and I are  whis- per-ing good- bye (3] dreams we used to
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* ca?c\_—_’_ e QOurs was a love song that scemed con-stant as the moon,end-ing in a
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* strange, moum - ful tune. And all a - bout me, they know you have de-
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WRAP YOUR TROUBLES IN DREAMS

24:

Harry Bams/Kockﬂer/Mol] 1931

C G13 Cc6 G+7 Fa7 E7¥ A-7
" P —— T + 1 1 — t 1 it T -
Hes s 7 i § o m—n m— % ¢y ——+—{ 7 |
D) o - ' '
When skies are cloud- y and gray, they're on-ly gray for a day,— so
Un - til that sun- shine peeps  thru, there’s on-ly one thing to do,
Just re- mem- ber that sun - shine al- ways fol- lows the rain,
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wrap your trou-bles in dreams, and dream your trow-bles a - way. Un - dream your trou-bles a - way. Your
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cas - tles may tum - ble,that’s fate, af- ter  all, life's real - ly fun - ny that's way.
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No use to grum- ble, just smile as they fall, . were-n't you king for a day? Say!
DON'T BE THAT WAY
Benny Goodman/Parish 1935
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Don't cry, oh hon- ey please don’t be that way. Cloudsin the
The rain will bring the vi- o-lets of May, tears are in
Sweet - heart, to-mor-row is an-oth-er day. Don’breakmy
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sky should nev - er make you feel that way. The
van,— so hon - ey please don’t be that Fine
hear, oh hon - ey please don't be that
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way. As long as we see it through,
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you'l have me, ri have you Sweet -



246 FROM THIS MOMENT ON - Cole Porter 1950
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From this mo- ment on, ] you for me, dear,
From this hap - py day, no more blue songs.
From this ~ mo-ment on, you and I babe,
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on - ly—— two for tea dear, from this mo-ment on
on - ly._. whoop-dee - doo songs, from this
we'll be—— nd- in’
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mo- ment on For you’ve got the love I need so much,
Abs GPTHI Flgust F7 Eb/Bb E°7
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got the skin I love to touch, got the amms to
F-7 Bb7 Eb7 Ab-7 Db7 . C7
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hold me tght, got the  sweet lips to kiss me good- night.
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high  babe, ev-'ry care is gone,—— from this mo - ment on.
SAN FRANCISCO 1936
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ALRIGHT, OKAY, YOU WIN
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Watts /Wyche 1955
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Well, al- right—— O-kay, . you win,—— I'm in love with you. Well, al-right,
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O- kay,—— you win,— Ba - by, what can I do™ 'l
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do an-y-thing you say,—— it's just gotta be thatway Well, al-right.
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All that Iam ask - in', all I want from you just love - me like
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I love you and it won’t be hard 1o do Well al-right,— O - kay,—
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you win,— I'm in SweetBa - by take me by the hand
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well, al-right . o- kay you win!
*
WOODCHOPPER'’S BALL
Woody Herman /Joey Bishop 1934
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CHOO CHOO CH’ BOOGIE

F7 Horton. Darling, Gabler 1945
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I'm head-in’ for the sta- tion with my pack on my back, I'm tired of trans-port- a- tion in the
I'm gon-na set-tle down be-side the rail - road track, and live the life o' Ril-ey in a
Bb7
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back of a  hack.— I love to hear the rhy-thm of the «click-e - ty clack,— and
beat-en down shack.—... So when I hear a whis-tle I can peep thru the crack,—— and
F7 C7 .
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hear the lone-some whis-tle see the smoke from the stack, . and pal a- round with dem - o- crat-ic
watch the train 2 - roll-in’ when it's  ball - in’ the jack,.— for I just love the rhy-thm of the
F Bb7 F Bb7
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fel - lows named “Mac”,.—. so  take me right back to the track, Jack! Coo- choo,
clicl-e¢ - ty clack. —— F7 Bl??
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choo - choo ch’ - boo - gie, WOO - WOQ boo - gic woo - gie, choo - choo,
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choo-choo ch’-boo-gie, take merightback to the track, Jack! I'm  take me rightback to the track, Jack!
MOUNTAIN GREENERY Rodgers/Hart 1926
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In a moun-tain green-er-y where God paints the scen-er-y, just two cra-zy peo - ple to-
While you love your lov - er,let  blue skies be yourcov - er, when it rains, we'll laugh atthe
Beans could get no keen- er,re - cep-tion in a bean-er-y, bless our
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geth - er. And if you're good, I'll search for wood, SO you can cook—
wea - ther.
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while I stand look moun- tain green- er-y home.

ing.
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Jerry Herman 1963
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Hel- o Dol - ly, well hel - o, Dol-1ly, it's so  nice to have you
room sway- in’, for the band’s play-in’ one of
Dbe7 CcC-7  F7 C- C-7 Ab/C
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back where you be - long. You're look - ing swell Dol - ly, we can tell
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Dol- ly, you're still glow-in’, you're still crow-in' you're still go - in"  strong. We feel the
2 Bb7 Eba7 D7 G- D-
n 1! .
—F ——t !  — o m— N —
[ms3v 1[ J]; 1' ; 1 1[ . Tx Il i' i © } L3 { < 1;’ o { E Jn'_i' J]
your old fav-‘rite  songs from way back  when. So take her  wrap fel- las,
So gol - ly gee, fel- las,
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find her an emp - ty lap, fel-las, Dol-ly-"ll nev-er go a-way a - gain.
find her a2 va-cant knee fel-las
cC-7 F1  C7 F7 C? F7 Bb
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go a-way, . Dol-ly-"ll nev-er g0 a-way, Dol-ly-"ll nev-er go a-way a - gain.
I GOT George/Ira Gershwin 1930
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I got rhy-thm, I got mus- ic, I got my man who could ask for a-ny-thin
I got dai-sies in green pas- tures,
I got star-light, I  got sweet dreams,
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more? more? Old man trou- ble, I don't mind him, You won't
" F7 pcarme @ B° Ab7 G7 C7_F? Bb
(EE=E=s=c===r=ns S e e
PY) ¥ T T LA M M —— M v ——T

find him ‘round my door. ask for a-ny-thing more, who could ask for a-ny-thing more?
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Eb6 BbO Bb6 Bh7 Eb6 Bb13  Eb7

Kandor/Ebb 1966
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Whatgood is  sit- ting a -lone-in yourroom?

Put down the knit-ting, the book and the broom,... ...  time for a hol - i day,

™1 1
Comehearthe "~mus-ic  play—
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lifeis a ca-ba - ret oldchum—0 0. come to the ca- ba ret.
2Eb6 Ab-6 Eb6 C- C-&D C-7 F9
~— \9 IJU - —r < ya— - " - — —, t T P 27 yoi T r - Fq
4 ) a1 Al L5 J- J 1 — L L - ) T
< + | e b ol i ;1 — 14‘ 'A J.Li ‘d 1 —t— ) 31 1 1 B - 1
LA P 1 d 1 :J 11 o d i 7 1 1 h1Y i A, 1 1 1 L 1 J
) LA < n T
ret. Come taste the wine, come hear the band, come blowthe homn, start cel-e- bra-ting
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right this way your ta-bles waiting. No use per -mit-ting some proph-et of doom.—. to
Start by ad -mit-ting frem cra-dle to tomb— it
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wipe ev-'ry smile a - way,=e life is a ca- ba - ret oldchum
is- n’t that long a stay.
. FT Bb7ust Eb6  DCalCoda @ G-7 C7  Aba7
f .
1 S i S————  a—— 1 —— — ]
=50 t { +— +—F—F " i 1 1 —© f—t— —i
i T T T T
come to the ca - ba-ret ret old chump—on - on- ly a
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ca- ba - ret oldchumA——. sO come to the ca - ba - fl.-
ALLEY CAT 1962
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Hamlisch/Kleban 1975 (Chorus Line}
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One sin - gu-lar sen-sa-tion ev-'ry lit- tle step she takes,. .. one
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thril- ling combi-nation, ev- 'rymove that she makes. Onemileand sud-den-1ly no - bo-dy
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else will do, you know you'll nev- er be lone - ly with you know
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who. One mo- ment in her pressence  and you can for- get the rest—_.
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for the girl is sec-ond best___ to  none, son, ooh, sigh, give heryour at- ten-tion,
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do I real - ly have to men- tion she’s the one!

ON THE SUNNYSIDE OF THE STREET
McHugh/Fields 1930
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Grab your ~ coatand get your hat, leave your worry on the door-step,  just direct your feet to the
Can’t you hear a pit-ter pat? and the happy tuneis your step, life canbe so sweet onthe
If I nev-erhave a cent, I'll be richas Rock-¢ -fel--ler, - gold dustat my feet on the
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sun- ny- side of the street. Can't you street. I used to walk in the shade_  with those
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blues on par- ade but I'm not a- fraideee  this rov-er crossed o-ver. If 1




304 NEW YORK, NEW YORK

intro-Last 4 bars Kander/Ebb 1977 (NYNY)
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Start spread-in’ the  news, I'm leav-ing to- day, I want to be a part of it
These va - ga-bond  shoes arc long-ing to  stray and step a- round the heart of it
My lit- tle town blues are melt-ing a- way, I'll make a  brand new start  of it
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New York, New York. These va-ga-bond New York, New York. - Iwantto wake up in the
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in old New  York. If I can make it there, I'd make it a - ny- where,
G-7A-7 Bba7 CTaud Gr7 C7
N ! I ; | 1
e ew e 77— = = —— ,
1 1 1 1 i i L 1 X & W At & ¥ J A ® § L ; |
Y] T T T T

its up 0o you, New  York, New  York

WHEN YOU'RE SMILING Fisher/Goodwin/Shay 1928
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When you’re  smil - ingym—— when you're smil- Ing e the whole world  smiles with
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you, when you’re  laugh-ing when you're laugh-ing the sun comes
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shin - ing thrue o But when you're cry - ing you bring on the rain,.—
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so stop your  sigh - ing. be hap - py a- gain Keep on smil - ing,———
G7 C-7 F7 Bb
n._! !
o ——— ‘ - —p—p =F e — o —p —— = 1
T E——— x T — 1 T a — — — T f + —1
) 1 I ]

‘cause when you're smil - ing the whole world smiles with you.




ON THE STREET WHERE YOU LIVE

30¢

Lerner/Loewe 1956 (My Fair Lady)
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I have of-tenwalked .  down this streetbe-fore,____  but the pavement al- ways
Arethere li- lac trees in the heartoftown?—__ Can you hear a lark in
Peo- ple stop and stare,. they don’t bothrer me,—— for there’s no- whereelse on
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know. some- how you are near - That o - - - ver- pow-er- ing
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feel- ing that an- y se- cond you may sud-den-lt ap - pear= . Peo- ple
Kay Swift 1930
F Abe7 G-7 C7 Fa7 Abo7 G-7 C7
l_—g;k }‘ i T } L ]' ‘lL - ‘} 1. } % 1 n 1 1 % L
3 i — ——— e o ———
b=t et = = .
g 1 C7 F9  BWCT CI7BYD Bt B9 Aba7 G-7C™ |
S i = 5 e ,
-_—
. 2C-7 F79 Bba7 Eb9 D-7 G7 G -7 C7¥9 F6
T e i t T Tt 4 T T ui
r——Frrrr e —— I : —]
r_\au [ ! ) ) I' 1 : 1 - i i 1__S A J g » | —



306

GET ME TO THE CHURCH IN TIME

Lerner/Loewe 1956 (My Fair Lady)
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I'm
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get - tin’
got - ta
I'm get- tin’

married in the
be there in the
mar-ried in the
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Ding Dong
spruced up
Ding Dong
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mom- ing,
momm- ing
morm- ing
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the bellsare gon-na
and looking in my
the bellsare gon-na
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Pull out the
Girls, come and
Kick up a

chime
prime

stop- per,
kiss me,
rum- pus,

chime
Py

let’s have a  whop-per,
show how you’ll miss me,
but

but
but

get me to the
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church on time
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If I am
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don't lose the
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and get me to the
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church, get me to the church,

for
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IT'S DELOVELY 30"

Cole Porter 1936
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IT ALL DEPENDS ON YOU 309

Ray Henderson/DeSylva/Brown 1926
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310 THE SURREY WITH THE FRINGE ON TOP

Rodgers/Hammerstein 1943
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Chicks and ducks and  geese bet-ter scur-ry, when I take you out in the surrey,
Watch that fringe and see how it flut-ters when 1 drive them high- step-pin® strut-ters.
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THE LATE LATE SHOW 311

Berlin/Alfred 1956
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My lit-tle  Mar - gie, I'm al-ways think-ing of you, Mar - gie,
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I'll tell the world I love you. Don’t for - get your prom-ise to me,
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Howcomeyou do me like you do, do, do, howcomeyou do me like you do?
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TIE A YELLOW RIBBON
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So tell me babe what’s new?——__ and how’s the scene with you” Gee, it’s
Yeah I need you so— how you'll mev - er know,— gee, it’s
So tel me babe what’s new,— you glad to see me too? Hey, my
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good to see you babe._____ good 1o see you babe
. F F- E7 A7 D7 X
———xy ¥ ?F;;E:;l—:——1'-—+--1rr--+§——-f:~‘———F::j
o ! 1 ——t— 1 et - - ]
.) H T o i 1 N | A el v 1 | 1
You walked in, light went on, all o - ver my face, you lit up the place, and you've been
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gone just too long now. So world is spin- nin’, now I know I'm win- nin’, you stay
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home now, don’t ev-er roam now, and I'll say babe, it’s so good to see you!
SWEET GYPSY ROSE 1973
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Shwartz/Dietz 1953
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THAT'S ENTERTAINMENT
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328 IT'S ALRIGHT WITH ME Cote Porter 1658
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It’s the wrong time—.. and the wrong place. though your face is charm -ing -t’s the
It's the wrong song— in the wrong style,— though your smile is love - ly- it's the
It's the wrong game . with the wrong chips, -though your lips are tempt -ing, they're the
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wrong face,_. it’s not her face but such a charm-ing face—— that it’s  all right

wrong smile._. it’s not her smile but such a love - ly smile, . that it’s all right
wrong lips,—— they're not her lips, but they're such . tempt- ing lips —  that if some night
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with me___ It's the with me You can't know how hap-py [
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am that we met, I'm strange-ly - at - tracted to-  you There's some-one I'm
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ry-ing so hard to for - get,- dont you want to for -get some-one too?
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are free, dear, it's all right.  it's allright with me
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Ro - - set—-ta,=-— . my Ro -set—-ta.=-____ in  my heart dear, there's no one but
You told me_______ that you lovedme,— . nev- er leave me for some-bo - dy
Ro - - se—~ta.=—___ my Ro -set-ta.-.__ please say I'm just the  one, dear, for
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dream, I pray you'll make it come true
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Bernie/Pinkard/Casey 1925

SWEET GEORGIA BROWN
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No gal made has got a shade on Sweet Geor- gia Brown.— Two left feet but
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Sweet Geor- gia Brown,——— They all sigh and wan-na die for
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I'l tell you just why. . you know I don’t lie, not
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Fel - lers she can’t get are fel - lers
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she ain’t met Geor- gia claimed = her, Geor- gia named her, Sweet Geor-gia Brown.
Hughie Cannon 1902
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Won't you come home Bill Bai- ley, won't you come home. She moans the
Re - mem-ber that ran- y eve thaa [ drove you out with noth - in" but a
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whole day long I'll do the cook-in’ Hon-ey. I'llpay the rent,
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I know I've done you WIONE oo fine tooth combee— . I knowI'm to
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blame, well ain’t it a shame, Bill Bai-ley won't you please come home
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WAY DOWN YONDER IN NEW ORLEANS

Creamer/Layton 1922
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Way down yon - der in  New Or-leans,— _in the land of dream-y scenes,
Cre - ole ba - bies with flash-ing eyes,— soft-ly whis-per with  ten- der sighs
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there’s a gar-den of E - den that’s what I mean
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Stop! Oh won’t you give your la- dy fair, a lit-tle smile Stop! You bet your
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life you'll lin- ger there, a lit-tle  while. There is hea- ven right here on earth—
Thev've got an - gels right here on earth,— -
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with those beau - ti- ful queens,— way down yon - der in New Or - leans-
wear- ing lit - te blue jeans,
FIVE FOOT I “ 0 Henderson/Lewis 1925
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Five foot two, eyes of blue, oh what those five feet can do, has
Tumed wup nose, turned down hose, yes a flap- per, one of those has
Could she love, could she woo, could she could she could she coo,
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a-ny-bo-dy seen my gal? gg?____‘"—"“"' Now "if you
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v r'un in-to a five foot two, co- vered with furs dia- mond rings,
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¢ all t.hlose things, you can bet your hfe it is-n't her seen my gal?



HONEYSUCKLE ROSE 35
- Waller/Razaf 1929
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Ev - 'ty hon-ey bee, fills with jeal- ous - ly, when they see you out with
When you're pass-in” by, flow- ers droop and  sigh, ‘and I know the rea - son
When I'm tak-in’  sips from your tast - y lips, seems the hon- ey fair - ly
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me, I don’t blame them, good-ness knows,_  Hon - ey-suc-kle Rose
why, you're much sweet - er,
drips, you’re con - fec - tiom,
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Don’ buy sug - ar, you just have to touch my cup,
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you're  my sug - ar, it’s sweet when you stir it up.

SCRAPPLE FROM THE APPLE
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BYE, BYE, BLUES Hamm/Bennett 1930
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Bye, bye, blues, bye, bye, blues bells ring,
Just we two,— smil - iag - through don’t sigh,
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birds sing, sun  is shin- ing, no more pin- ing. Bye, bye, blues

don't cry,
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- ST. LOUIS BLUES

W.C. Handy 1914
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I hate to see the ev-‘ning sun go down.—____  hate to see the ev-'ning sun go
Feel-ing to-mor- row like I feel to- day,.. Feel to-mor-row  like I feel to-
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‘cause my ba- by, he done left this town.——0—— St. Lou-is
I'll pack my trunk—— make my get-a- way.—— Weren't for
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with her dia - mond rings, ———— pulls that man ‘'round
and for store  bought hair, the man I love
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St. Lou-is blues just as blue as I can be. That man got a heart like a
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rock cast in the sea, . or else he wouldn't have gone so far from me.

BOURBON STREET PARADE
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BASIN STREET BLUES . 355

Spencer Williams
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Won't - cha come a - long with me, to the Mis - sis- sip - pi?
The band's there o meet us, old friends to greet us,
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We'll take a boat to the land of dreams, stcam down the riv- er down to New  Or-leans.
E] where all thelightand the dark folks meet, Hea - ven on carth,they call it Ba - sin Street.
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Bas-in Street, is the street,_ where the e-lite al-ways meet, in New Or-leans,
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land of dreams,— you'll nev-er know how nice it seems or just how much it real-ly means. Glad to be,
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yes sir- ree, where wel-come'sfree,_ . dearto me where I canlose my Bas-in Street  blues.

BIRTH OF THE BLUES

DeSylvia/Brown/Henderson 192¢
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They  heard the breeze in the trees sing - ing wierd——_ mel - o - dies,
And  from a jail came the  wail of a  down——= heart - ed frail,
And then they nursed it, re - hearsed it, and gave_ out the news
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and they made__ that... .  the stant of the blues.. . And from a
and thay played that as part of the blues.
that the South land— .  gave birth to the blues.——
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From a whip - per- will out on a hil—__ they took a new note,.—
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pushed it thru a hom 'til it was wom in-to a blue—— note. And then they |




- THE CHARLESTON

' Mack/J. Johnson 1923
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INDIANA MacDonald/Hanley 1917
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Back home a - gain
The new mown  hay

in In-di - a- na— m and it seems that I ¢
sends all its fra- grancee. from the
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see the gleam-ing can-dle-light __ __ still shin-ing brightee.. . thru the syc-a - mores
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for me. . The new mown fields 1 used to ram.——_ When I’ dream a-boutthe
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moon-light on thc Wa - bash, then I long for my |In-di-a-na home.




CmCAGO | Fred Fisher 1922 3 5';
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Chi - «ca-go; Chi <a-ge, that tod-dl-in"town (tod- dl-in’town), Chi <a-go, Chi-
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On  State street, that great street, I  justwarrna say (justwanrna say). They dothings they
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ca-go, [I'll show you a-round. Iloveit! Bet your bot-tom doklar you lose the blues in Chi-
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don't do on Broad - way. - say, You’ll have the time, the time of your life,
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bring all your friends, your kids ~ and your wife,to Chi ea-go, Chi ea-go my home town

ALEXANDER'S RAGTIME BAND

Irving Berlin 191

e
Come on and hear, come on and hear, Al- ex - an-ders rag-ime band. Come on and
Come on a - long, -comeon a -long,- let me take you by the hand. Up to the
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hear, come on and hear, it’s the best band in the land. They can play a bug-le call like you
man, up to the man who's the lead-er of the band, if you 1936 Movie
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nev-er hear fore, so nat-ur-al that you want to go to war, that'sjust the bestest band what
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am, Hon-ey lamb. Come on a -~ ocare 40 hear the Swan-ee riv-er  played in
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rag- time, _cmﬁnd hear, come on and hear Al - ex - an-ders rag-time band.



358 - AIN'T SI-IE SWEET Yellen/Ager 1927
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Ain't  she sweet? See her com - ing down the street. Now I  ask you ve-ry
Am’'t she nice?  Look her O - .ver once. or twice.
I re - peat - domr't yeu think that's kind of neat?
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con- fi-den - tial-ly, ain't she sweet? nice? Just cast an eye—— . in her dir-
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ec - tiom Oh me oh my,— ain’t that per - fec — tion—=
*
DARKTOWN STRUTTER’S BALL
Shelton Brooks 1917
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I'll be down to get youin a ta- xi on-ey, you bet-ter be read - y about half paseight,
Re - mem- ber when we get therehon-ey, the two™ steps  goin® to have‘em all, goin’ to
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nowdearie don’tbe late, I wantto be therewhenthe band starts playing. danceout bothmy shoes,
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whenthey play that jel - lyroll blues, to mor-rew night atthe darktown strut-ter’s ball

JADA 4 1918

F B7 D7 G7 C7 F C7 F B D7
1 ‘Al " - { i m 1 } i 1 3 1 - { —
= e e e e e e e
o b ! ~—) ! = S~
Jada, Ja-da, Ja-da Ja-da Jing, Jing, lJing. Ja-da, Ja-da,
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Ja-da Ja-da Jing, Jing, Jing. ' That's a fun-ny lit-tle bit of mel - o-dy,
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it's sosooth-ing and ap pealing to tRe, -it gees Ja-da, Ja-da, Ja-da Ja-da, Jing, Jing, Jing.
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Rose/DeSylva 1920
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New Orleans Rhythm Kings
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BABY FACE

- Akst 1926
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Ba- by face, you got the cut-est lit - tle ba- by face,— there’s not an-
Ba- by face,— I'm up in  hea-ven when I'm
. G7 D-7 G?7 C E-? A7 D7
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oth-er one could take your place, ba - by face, my poor heant is jump-in’,
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you surc have start - ed some-thin’. in your fond em - brace, I did-n't need a shove,
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‘cause I just fell in love with your pret - ty ba- by face
_ TOOT TOOT TOOTSIE Kahn/Erdman 1922
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Toot Toot Toot-sic good - bye, Toot Toot Toot-sic don't  cry Fine
Kiss me Toot-sie  and then,— do it ov - er a - gain.
Toot Toot Toot-sie don’t  cry, Toot Toot Toot-sie  good - bye.
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e choo choo trainthat takes me a-way from you, no words cantell how sad it makes me.
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YES SIR, THAT'S MY BABY

i ] 1
Watch for the mail,— I'll nev-er fail,——

-

-
if you don't get a let-ter then you'll knowI'm in

~ =" D.C. alFine
jail.——

Donaldson/Kahn 1925
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Yes sir, that’s my ba- by, no sir, I don’t mean may-be, yes sir, that’s my ba-by now.
Yes ma’am,we’ve de-ci-ded, no ma’am, we won't hide it, yes, ma’am, you’re in-vi- ted now
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By the way,—— by the

way, when we reach the
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preacier TI'll say,




ROCK-A-BYE YOUR BABY 36<

Schwartz/Lewis /Young 1918
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Rock-a- bye your ba-by with a dix-ie mel-o0 - dy, when you croon,
Weep no more my la-dy, sing that song a-gain for me, and old black Joe,
" D-7 G7 C A-7 D7 G7 D-7 G9
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croon a tune, from the heart of Dix - ie. ust hang your cra-dle,
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mam- my mine, right on that Mas-on Dix-on line, and swing it from Vir-gin - ia
2.
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to Ten- nes-see with all the love that's in yer. just as though you  had me on your
A7 ) D7
fa " 1 i —
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knee. A mil-lion ba-by kiss-es I'll de-liv - er the min-ute that you sing that
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Swa-nee rv - er, rock- a-bye your rock-a-bye ba - by with a  Dix-ie mel-o - dy.
THE SHEIK OF ARABY  Sovder/Smith/Wheeler 1921
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I'm the Sheik of Ar - a - byyro your love be - longs
The stars that  shine a - boveeo .will  light our
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tent I'll  creep The way to love You'll rule this
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b’“ Philip Braham/Furber 1922

364 LIMEHOUSE BLUES _
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Oh, lime-house kid,—  oh, oh, oh, limehouse kid.——— go-ing the way that the
oh, lime-house blues,— I've “ithe re:g lime-house blues.
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rest of themdid.— poor bro-ken blos.—- som and no - bo-dy’schild,
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haunting and taunt-..- ing, you're just kind of wild.—— Oh, oh can’t scem to shake
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off those sad Chi-na blues.e Rings on your fin— - gers and
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tears for youcrown,— that is the sto - ry of old Chin- a- town.

Hoagy Carmichael 1931
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Up a la-zy rv-er by the old mill run, the 1a - zy, ha-zy rniv-e "in the
Up a la-zy riv-er wherethe rob- in's song, a-wakes a bright new momn-ing, we can
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noon day sun, lin-ger in thehade of a kindoldtree, row a - way your trou-bles,dream k4
loaf a-long,
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dream withme. blueskies up a- bove, ev- 'ry-one’s in love,
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up a la-zy riv-er how hap-py you can be, up a la-zy rv-er with me.
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Johnny Mercer/Henry Mancini 1960

MOON RIVER
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Moon  riv-er, wid-er than a mile, I'm cross-ing you in  style some - day. Old
Two  drif-ters, off to see the world, there’s such a lot of world to see. We're
1.A-  C7 F B A- B7 E- A7D-7GYzA-
= e e e e e
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dream mak-er, you heart break-er, where -ev-er you're go-ing I'm go-ing your way. af - ter the
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same rain-bows end, waitin'‘roundthe bend, my huckle-ber-ry friend, moon river and me.
Moray/Churchill 1937
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Some - day my prince will come, some - day TI'll find my love, and how
He'll whis - per “I love you” and steal a kiss or two, though he’s
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thall - ing the mo-mentwill be.— .  whenthe princeof my dreamscomes to me.
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far a- way I'll find my love, some - day, some - day when my dreams come true
FASCINATION Marchetti/Manning 1904
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It was fas-ci- ma - ton I know, and it might have end - ed right there at the start.
It was fas-ci- na - tion I know, see-ing you a- lone with the moon- light a - bove,
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ust a pass - ing glance, just a brief ro mance, and I might have gone on my way emp-ty- heart-ed
then I touched your
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T: was fas-ci hand, and next mo-ment I  kissed you, Ls-ci-ca-tion tumed to love.



102 'SOMEWHERE MY LOVE 1965 Dr. Znivago
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Some - where my love.—___  there will be songs to sing al - thoughhe
Some - where a hille— blos-soms in  green and gold and there are
You'll come to me out of the long a - go— warm as the
Till then my sweet, think of me now and then God - speedmy
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SNOW. cov-ers the hope of springs Some - day————no we'llmeeta-
dreams, all that your heart can hold
wind,— soft as the kiss of snow
love.
.. C 7 GD Bb Bb/A BbWG Bb/F FIC  Bb
') 1 —T T T T T T ) SO T T T ) T - n m— 1
had H i 1 1! 1 1 s R : i i 1 e i J 1 1 4 i 1 < b : by
% &= +—F — — it I rr—fa————e—— —+ =
3] d [~ ZI—— - (4 T kd 1
gain my love,e some - day,— when - ev-er the spring breaks
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through ‘4l you are mine. a - gain
AROUND THE WORLD Young/ Adamson 1956
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A - round the world I searchfor you, I travelled on, when hope was gone to keep a
It might have been in Coun-ty Down, or in New York, in gay Par - - -
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ren- dez - vous. I know some - where, some - time, some - how, you'd look at me, and I would
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see, the smile you're smil-ing now. It ree, or ev-en Lon-don town, no more will
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I go all a - round the world for I have found my world in you
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Johnny Mandel 1964
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E- mi-ly. E- mi-ly, E- mi-ly, has the murmuring sound of May All
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sil- ver bells, cor-al shells, car-ou-sels,o and the laughter of chikdren at  play, say.
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E- mi-ly, E- mi-ly, E-mi-ly—_ and we fade to a mar- vel- ous  view, two
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lov-ers a - lone and  out of sight____ seeing i-mages.__. in the fire- light—_ As my
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eyes vis-ual - ize a fam- i-ly,———  they see dream- i-ly, E- mi-ly too
ALWAYS irving Berlin 1925
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rn be lov-ing you al - ways with a love that's true al- ways.
Days may not be fair al - ways,
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When the things you've planned, need a help-ing hand, I will un- der - stand,
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al - ways , always. that's when TI'll be there al - ways, not for just an
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EDELWEISS

Rodgcrs /Hammerstein 1959
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Ed - el - weiss, E - del - weiss, ev - 'ty mom - ing Yyou greet me,
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small and white, clean and bright, you look hap- py to meet me.
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Blos - som of snow may you bloom and grow bloom and grow for - ev - er
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E - del - weiss, E - del - weiss, bless my home - land for - ev - e
Cole Porter 1948
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Wun-der - bar,—.. Wun-der - bar,___ what a per- fect night for love. Here I
Wun- der - bar—— Wun-der - bar,.— we're a- lonec and hand in glove, not a
Wun-der - bar— Wun-der - bar,—... there'sone  fav-‘rite star a - bove, what a
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am, here you are,c——- why it’s tru - ly Wun-dr - bar__  Wun-der -
cloud near and far, why, it's more than Wun-der - bar—
bright shin - ing
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Oh I  care dear,—— for you mad- ly,——- and I long dear— for your kiss.
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I would die dear,..— for you glad-ly,__ you'redi- vine dear,__ and your mine dear.
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Wun - der - star, like our love it’s Wun - der - bar——
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Giraud/Cannon 1953
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Frank Loesser 1950
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TWO HEARTS IN 3/4 TIME 407

Stolz/Young 1930
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Two hearts beat with a joy com- plete, oh what a night for you and me. Two
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hearts beat with a love so  sweet, while walt-zing dream - i - ly— .
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I'll share your charms ‘till the break of dawn, locked in your arms ‘till the new day is  born. Two
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hearts beat with a joy com - plete, walt-zing to a new pa-ra - dise.

VIENNA LIFE

WHERE IS YOUR HEART (Moulin Rouge)
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I COULD HAVE DANCED ALL NIGHT 409

Lerner/Loewe 1956
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I could have danced all night, I could have danced all night,and still have begged for more.
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- 1 could have spread my wings and done a  thou-sand thingsI've nev-er donc be - fore.
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I'll nev-er know what made it so ex - cit -ing, why all at once my heart took flight. I on-ly
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know when he be-gan to dance with me, I couldhave danced, danced, danced, all night
FALLING IN LOVE AGAIN Fred Hollander 1930
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Fall-ing in  love a-gain, nev-erwant-ed to, whatam I to do, cant helpit.  Fire
Love's al-ways been my game, play it how I  may, I was made that way, can't help it
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Men clus-tcr round mie like moth a-round a flame, and if their wings bumn,I know I'm not 1o blame.

DEAR HEART

Mancini/Livingston 1964
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Dear heart, wish you were here 10 warm this night.— My dear heart,
Soon ' kiss you hel - lo at our front door,— and dear heart
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seems like a  year since you’ve been outof my sight__ A sin-gle room,a ta-ble for one, it's a
I want you to know I'll
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lone-some town all right.—— But leave your 4&ms nev-er- more.
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TENNESSEE WALTZ

Redd Stewart/Pee Wee King
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I was walz-ing  withmy dar- lin’ to the - Ten-nes - see waltz, whenan
In-tro - ducedhim to my lovedone and whilethey  were waltz- ing my
Yes 1 lost my lit- te dar- lin' the nightthey  were play-ingthe
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old frend I hap - pened to see In - tro - friend - stole¢  my
beau - ti - ful
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sweet - heart from me I re - mem - ber the  night and the
Ten - nes - see waltz Fine '
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Ten- nes-see  waltz, now I know just how much I have lost Yes 1

BAUBLES, BANGLES AND BEADS

Forest/Wright 1953
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Bawbles, bangles, hear how they jing, jing-a-ling - a, = baubles, bangles bright shin-y
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’ beads. Spar-kles,  span-gles, my heart will sing, sing-a-ling - a, wear-ing bauw-bles,
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ban - gles and beads. Il glit- ter and gleam 50, make
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some-bo-dy dream so that  some-day he may buy me a ring, ring- a-ling-a,
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I’'veheard that’swhere it leads, wearing  baubles, banglesand beads




FALLING IN LOVE WITH LOVE 411

Rodgers/Hart 1938
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Fall-ing in love with love is fall - ing for make be - lieve
I fellin love with love one night whn the moon was full
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Fall- ing in love with love is  play-ing the fool
] was un - wise with eyes un - a- ble to see :
1.
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Car- ing too much is such a ju - ve-nile fan - «cy
I fell in love with love, with love ev-er - - - - - - - -
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Learn- ing to trust is just for chil-dren in  school
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last - ing— onoH But love fell out with me

I'LL TAKE ROMANCE

QOakland/Hammerstein 1937
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I'tl take ro - mance, __  while my heart is youngand ea- ger to fly, I'll give my
i take ro - mance,—— while my arms are  strongand ea- ger for you, I'll give my
first real ro - mance, while my heart is  youngand ea- ger and gay. I'll give my
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heart a_ try, I'll take ro - mance Fine mance——
arms their  cue, I'l take ro - - - - - - - - - -
heart a - way, Il lﬁ T ce
B-745 ET EL.7 1;\1:7 DLA7 Bb7 Eb-7 Ab7 Dba?
O R 1 1 1 |
r — ] — = -
'J hal L] + = { —i + M i
Somy  lov-er when you want me, call me in the hush of the eve-
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ning, when you call me, in the hush of the eve-ning, I'll  rush to my



MY FAVORITE THINGS

Richard Rodgers 1959
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Rain-drops on  ros-esand whiskerson  kittens, brightcop-per  ket- tles and warmwool-en  mittens,
Cream col-ored poniesand crisp ap-ple strudels, doorbellsand sleighbellsand  shnit- zel with noodies,
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brown pa- per pack-ag-es tied up with string, these are a  few of my fav- or-ite  things.
[ﬂ wild geese that fly withthe moon on their wings,
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Girls in white dress-es with blue sa-tin  sa-shes, snow-flakes that stay on my nose and eye - lash-es,
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@ sil- ver white win-ters that melt in-to  Spring, these are a2 few of my fav - or-ite  things.
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When the dog bites, when the  bee stings, when I'm  feel - ing sad, 1
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sim-ply re - mem-ber my fav-or-ite things and then I don't feel 50
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Lov - er when I'm  near you, and 1 hear you sgcak my name,
Lov - er, when we're danc - ing keep on glanc - ing in my eyes,
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WHAT'LL I DO? 415

Irving Berlin 1924
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416 HELLO YOUNG LOVERS

Rodgers/Hammerstein 1951
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Hel - lo young lov -~ erswho - ev - er you are, I hope  your
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Don't cry young lov - erswhat - ev - er you do, don't cry be -
Eo7 F-7 Bb7. Bb7aue Bb7 Gb7 b7 @
o — = = et
W’H S o S L SR == =
trou - blesare few, all mygood wish - es go with youto - night,
faith - fuland  true, cling ver-y close toeach  oth - er to - night,
cause I'ma - lone all  of my mem- ‘riesare hap- py to - night,
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Brown/Timm 1939
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THE HAPPY WANDERER
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134 _ HOOP-DEE-DOO

Delugg/Loesser 1950
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Hoop-dee - doo, Hoop-dee- doo, I hear a  polkaand my woubles are through
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Hoop - dee - doo, Hoop - dee- doo, it's got me  high-er than a2  kite.
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442 ARRIVEDERCA ROMA Rascal/Sigman 1954
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i - ve - der-ci Ro-ma— good- bye, good-bye to Rome
n

Ar - Ci-ty of a
Ar - - ve - der-ci Roma—— it's time for us to part,.— .. savethewedling
D7 A7 D7
|L 1 N 41 }\ < + i + ba ] d
mil- lion moonrlit  pla-ces, ci-ty of a mil-lion warm em - bra- ces, where [ found the
bells for my re - tum-ing, keep my lov-er’s arms out- stretched and  yearn- ing, please be sure the
s . D7 C-D7 G Bb? A-7D7 [2D7 G
o —— e e e e e e o ey S S| s e S e e S —
d & = .1 i ; I 1 a3 d_/H_"" : i T v 1 e}
one of all the fa-ces far from home. Ar - bum-ing in her heart
flame of love keeps
VOLARE 1958
G™ ,C-7 G7 C-7 F79 Bb F1, G-
[w 3 "J%l . L ; b 'i o ——— R 1 3 i r-J-—. e 3 1 )
Hoas? 1 1 et T +
jan v 4 ! i % > el "[ b 3 1 % % R e i £l | Y - 4 _} i dd - i ]
-7 F7 b G- 7 p1.9[Bb -6 G-7_G-6 - . A+

- A-TiS A-TH5 -
PR '1%—9—&* ARl O a.Erl’—‘-sﬁBﬁa—w ‘Eh%—gAﬂhxDb .

F7_G™ .BbG? @B G- C-7 F1,_ B G- C-7 F7,_ B




1] | 138 G vIJ Y ] 7 T i
N & T [
s ] o .
- i L 1] - HH , | |
1 7 QU ol © M =M o
Nt 1 L m AT. 1T A
HH: ~ Ty T 5 H ~
- TRl mﬁ g n+U H 3 il 41 .vlnm
@] A H3H 1177 a o B ™ 414 1%
o [T { VI i m ) i m - 1 =
A L 7% i
H R —1 0 1k H4-

-
»
o
+
L
21
I
L
1
i
B
1
.

C
1
T
=
T

[}
1111 1 L, [182]
e il

>0
<

G7
=

G7
F-6

1

1

1
>4+
-

T
—

»—
—
o>

MARIA ELENA
D-7
C
O SOLE MIO

q
1 [y T T (g i
34 r~
F . D " 2 Qi H1 - - 1] 44
an b1 Jx.A .Nu HHH A }lu .‘Pj. m HH |B L_.w
1 an Ity i) .I,J. ) " I Py
e | H 4 e || Hi i
< I |l I8 .nn.‘ o .in“l 28 = Wk
H— m T M -
HH sl i il
L o M m o
18 ] ’ 1
' A M ' k4= 4]

1
) h
-
l
1
L
oL 1
ey
2E7
Eb
d
1
i

- -4 :
o M \l i
H 1T 4 p I-W I.W 44 .
™~ = 1% Y m | m ~
H + ) v
G n G fA\ o o8

L 5 1 T ] e
W oo VLA SR - SR - SEER AN D S




Salve D'Esposito 1950
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DANNY BOY 451

Fred Weatherly 1913
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Oh Dan-ny boy, the pipes the pipes are call - ing,” from glen to glen, and down the moun- tain-
But when ye come, and 2ll the flow'rs are dy - ing, if 1 am dead, as dead 1 well may
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side, the sum-mer’s gone and all the ros-es fall- ing;” it's you, it's you must go and [ must
be, yec'llcome and find the placewhere I am ly - ing, andkneeland say an Av-e there for
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bide. But come ye back when sum-mer's in the mea - dow, or when the
me. And I  shall hear, though soft you tread a - bove me, and all my
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val - ley's hushed and white with snow, it's here TI'll be in  sun- shine or n
grave will warm - ecr, sweet - er be, for you wil bend and tell me that you
C/IG A- F-/Ab C/G A7 __ D7 G7 C
B —— —————— e :
5 R SN S S S — 3 = =
sha - dow, oh Dan - ny boy, oh, Dan - ny boy, 1 love. you 0.
love me, - and I shall sleep 'in peace un - til you come to me.
WHEN IRISH EYES ARE SHINING Ball/Olcot 1912
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When I- rish eyes are smil-ing. sure it’s like a morn in Spring.
When I - rish hearts arc  hap- py,—— all the world seems bright and gay,
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In the lit  of I - rish laugh-ter you can hear the an - gels  sing——
and when I - rish
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When eyes are  smil - ing, sure they  steal your heart a - way
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SUNRISE SUNSET

455

“Fiddler on the roof”
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Is this the lit-tle gitl I car - ried? Is this the lit - Ue boy at play?e—
When did she getto be 2  beaw - 1y? Whendid he grow to be so tall?e
Now is the lit-tle boy a brde - groom? Now is the lit- tle girl a bride?
Place the gold ring a-roundher fin - ger share the sweet wine and break the  glass,
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I don't re - mem-ber grow - ing old - er when did they e
Was - n’t it yes - ter - day when
Un - der the €a - no - py I see them, side by side.
soon the full cir - cle will have
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they were small Sun- rise, sun- set, sun - rise,—
come to pass Sun- rise, sun- set, Sun - TisC—
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sun- set, swift - ly—— flow the daysje—_ seed- lings tum o- ver night to
sun- set, swift - ly.— fly the years.— One sea-son fol-low- ing an -
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sun - flowers,
oth er

blos- som-ing
la - den with

ev-¢n as we

gaze,— hap - pi- ness and tears—
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HAWAIIAN WEDDING SONG 461

1926
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This is the mo-ment [I've wait-ed for, I can hear my heart sing-ing,  soon bells will be
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ring- ing. This is the  mo-ment, of sweet A - jo- ha I will love you long-er than for-
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ev-er, prom-ise me that you will leave me nev-er. Here and  now dear, all my love I
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vow dear, pro-mise me that you will leave me newer, I will love you long-er than for - ev-er.
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Now that we are one, clouds won't hide the sun. Blue skies of Ha - wai-i smile on
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this our wed - ding  day. k ¢ do love you  with all  my heart.
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462 ' ANNIVERSARY SONG

Chaplin/Jolson 1946

'y

F§-7 -B7 F§-7 B7 E-7  C9 E-/B E7%

44

it
A

l + o 1 3
i 4 1 L 1 i Pl
H 1 1 i g o 4. 1 b 2ol
" — i
————

ol
N

i
g
I
)
H-H
[ YR8
ANNE
N3k

Oi—— how we danced__ on the night ... we were wed,.
The world——_ was in bloom,—.. therewere stars...  in the skies,
The night___  scemed to fadem in - to bos. - som-ing dawn,.
Could Weae but re - livee—— that sweet  mO——- ment sub - lime, we'd
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¥ ] 1 I 1 —_— - " ¥ 7
vowed.___..  our true Jove___ ___ though a word was - n't said.—
(o o) S— for the few_ that were there. in your eyes._...
SUfee she a - newe . but  the dance lin- gered on. Could
find that our love. is un - al. - tered by time.—
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Dearas 1 held you soc  closein my arms, an-gelswere  sing-ing a  hymn 1o your charms, two
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hearts gent-ly beat-ing were  mur-mur-ing  low "my darl-ing I love you so0."
Ruben 1941
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Tell me I  may al- ways dance the An- ni- ver- sa- ry Waltz with 1 11 I
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Tell me this is real ro - mance, an an - ni- ver- sa- ry dream come truee— Let
G-7 Cc7 Fé6 E-7 A+7 D7 G+7
& T = —T ! T + T ; { KT } t KT " i 1
n — a1 i
[\, <. . 1L 1 n g > R 1 - < 1 — ‘ A — L - < u et -
d t T - T * ' g i A g - o v
this be the an-them to  our fu-ture years, to mil-lions of smilesand a few lit- de  tears.
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May 1 al - ways lis - ten to the An- ni- ver- sa-ry Waltz with ~ you.
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THE MEXICAN HAT DANCE

464

THE HOKEY POKEY
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' CHICKEN DANCE
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DADDY'S LITTLE GIRL

Gerlach/Burke 1949
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THOSE WERE THE DAYS 467

Gene Raskin
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Once up-on a time there was a  tav-em, where we used to raise a glassor  two, re-
Then the bu- sy years went rush-ing by us, we lost our star- ry no-tions on the way,
Just to-night I stood be-fore the ta-vemn, noth- ing seemed the way it used to be,
Through the door there came fam- i- liar laugh-ter, 1 saw your face and heard you call my name,
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mem-ber how we laughed a - way the hours, and dreamedof the great things that we would do.
if bychance I'd see you in the ta- vern, we'd smile at one-an- oth - er and we'd  say
in the glass I saw a strange re- flec-tion, was that lone-ly fel- low real- ly me?
oh my friends we're old-er but no  wis- er, for in- our hearts the dreams are till the  same,
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Those were the days, my friend, we thought they'd nev-er end, we'd sing and  dance for-
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eve-er and a day, we'd live the life we chose, we'd fight and nev - er lose,
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for we were young and sure "to have  our way. La la la la la la,
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lalala la lala, those were the days, oh yes, those were the days.
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. 468 LA- VIE EN ROSE Louiguy/David 1950
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Hold me close and hold me fast, the mag-ic spell you cast. this is La Vie En Rose.
Quand il me prend dans ses bras, il me par-le tout bas. Je voisLa Vie en Rose.
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) ad P 17 i l - 1 I 11 1 & H b . 4]
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When you kiss me hea- ven sighs, and tho’ I close my eyes I see al..a Vie en Rose.
I me dit des mots d‘a - mour, des mots de tous les jours. I ca m'fait quel-que cho - se.

A7 C C7
=2 C. — i%c- = e e = }}i ]
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When you press me to your heart, 'min a world a - part, a world where ros-es bloom,
I' est en- tre dans mon coeur u-ne part de bon- heur dont je  con- nais la cause.

F6 F-6 C/E AT A-7 D9 D-7 G7*
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and when you speak, an- gels sing from a-bove, cv-'ry day wordsseemto tum in- to love songs.
C’est lue pour moe, moe pour lui, dans la vie. Il me.a dit, I's ju - re pourla vie - e.
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Give your heart and soul to me and life will al - ways be lLa Vie En Rose.
Et des que je I'a - cois a- lors je sens en moi mon coeur qui bat.
LIMBO ROCK
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Ev - 'ry Lim - bo boy and girl, all a - round the lim - bo world, gon- na
First you spread your lim - bo feet, then you move to lim - bo beat, lim- bo
Get your - self a lim - bo girl, give that chick a lim - bo whirl, there's a
7 : b
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do the lim - bo rock, all a - round the lim - -bo clock. Jackbe lim-bo, Jack be quick,
an-kle, lim - bo knee, bendback like the lim - bo tree.
lim-bo moon a- bove you will fall in lim - bo love
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Jackgo un-derlim - bo stick, all a - roundthe lim - bo clock, hey,let’s do the lim - bo rock.



CIELITO LINDO 469
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rn nev - er for - get her the night that 1 met her a thou- sand gui -
I thought to re - sist her but fin - al - ly kissed her when 1 heard my
Be F7 F7
W 1 | ! 5 ! . -
-t e t 1 1 " t - + - t T 3 -t + 1 T —
e e
tars were play - ing,m————— and stars a - bove were  say-ing, love’s in the
heart say sur - ren- der then with a sigh so ten- der, we  said good -
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air and my head was  sway - ing. I night  of splen - der.
bye to a
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Ay, Ay, Ay, AYeeee That night was hea - ven,— When
Ay, Ay, Ay, AYpo That night was hea - ven is
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one lit - tle kiss brought such hea - ven - ly bliss and my life was
still in my heart tho' we've drift - ed a - part, but some - day I
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so com - plete a- gaim——o know we'll meet a- gain
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Guan- ta- na- me- ra gua-ji-ra  Guan- ta-na- me-ra, Guan - ta-na- me -
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ra gua-ji-ra Guan-ta-na-me - ra Yo soy un  hom-bre sin-ce-ro De don-de
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‘Warren/Brooks 1953
C7

THAT'S AMORE

F..

a
a

N
sing...——
pie, that's
zool, that’s
like you’ve
with
Bells  will
C7 Ffo7
e . ) - K

1L

street

here‘s what they
shine

to

pas-ta fa -
down the

big piz- 2a

a
like
seems

~r

like

just
world
dance

re

eye
mo -

drool

when boy meets  girl,

king,
hits  your
you
when the
When  you
that's a

stars  make

G-7

C7?

where love is
moon

wine,

) §1

»

much
your

In Napo-I
When the
When the

T

c7
mo - re,
mo -~

3
}—

Jr —
bel-la,

i
1

— =

ting - a-ling- a -

ring, tng

G-7

b

[N

(88 f.n WA

J

T

C7
love.
not
Bo
you

A7

gay ta-ran -

G-
-
but

you're

tay, like a
you're in
you know
C7
me,

Bb

sing vee - ta

scuz

feet,

and you'll
- —
tip- py tp-.py
you
dream but

ling,
tay,
a

When

walk in
re,

tp- py tip- py

play,
When you
no

sig”

ing

- a-ling-2a - ling,

C7
bearts will

D7

tel - la
Eb7¢U

¥
)" -

LS. T
LS

L

jR\

Lo Y

a8 4

li, thats a - mo

old Na- po

back in

see,




485

Mel Torme 1946
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CHRISTMAS SONG
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Chest- nuts roast-ing on  an op-en fire, Jack Frost nip-ping at your nose.
knows a tur-key andsome mis-tle toe help to make the sea-son bright,
so, I'm of-fer-ing this sim-ple phrase to kids from one to nine-ty two. Al-
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Yule- tide car-ols be-ing sungby a choir and folks dressed up as es- ki- mos. Ew'ry- bo-dy
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find it hard to sleep to - night. They know that San - ta'son his way, he
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times, ma-ny ways, "Merry Christmas, Mer-ry Christ-mas, Merry Christ- mas to you."
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I’LL BE HOME FOR CHRISTMAS

Kent/Gannon/Ram 1943
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Iu be home t:or Christ- mas you can colunt on me
Christ - mas eve will find me where the love - light
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Please have snow and mis - tle- toe, amd pre- sents n the tree——
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gleams I'lll. be home for Christ - mas, if on-ly in my dreams
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HAVE YOURSELF A MERRY LITTLE CHRISTMAS

Marten/Blane 1944

C A-7 .D"7 G7sus C A7 D-7 G7 C A-7
[a) + ——
et e
52 — A v —=
Have your- self a mer-ry lit-tle Christ-mas, let your heart be light, from now on, our
Have your-self a mer-ry lit-tle christ- mas, make the yule-tide gay, from now on, our
Through the years we  all willbe to - geth- er, if the fates al - low, hang a shiring
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Here we are as in old- en days, hap - py gold - en days of yore,
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faith- ful friends who are dear to uwus, gath-er near to us once  more.
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star up-on the high-est bough and have yourself a mer-ry little Christ mas now
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I'm — dream-ing of a white Christmas, just hkethe ones 1 usedto know,—
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where the - tops glis-ten and chil-dren lis-ten to  hear sieigh bells in the
may your days be mer-ry and
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SNOWo— brightm—. and may all your Christ-mas-es be  white
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Johnny Marks 1949
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Ru - dolph the red- nosed rein - deer, had a ve - ry shi- ny nose,
All of the oth - er rain - deer used to laugh and call him names,
Then how the rein- deer loved him as they shout- ed out with glee,
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and if you ev-er . saw it you would ev-en say it glows. join in an- y reindeer
they nev- er let poor  Ru- dolph you'llgo downin his- to -
Ru- dolph the red-nosed rein- deer,
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games. Then one fog- gy Christ - mas eve, San-ta came to say,
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Ru - dolph with your nose so  bright, won't you guide my sleigh to - night
SANTA CLAUS IS COMING TO TOWN
Coots/Gillespie 1934
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You bet- ter watch out, you bet - ter not cry, bet-ter not pout I'm tell- in’ you why,
He's mak-ing a list and check-ing it twice, gonna find out who's naughty and nice,
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San-ta Claus s com - in’ to town He's He
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sees you when you're sleep - ing. he knows when you're a - wake, he
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knows if you've been bad or good, so be good for good- ness sake. Oh, you



SLEIGH RIDE Leroy Anderson
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Justhearthose sleighbells jin-gle-ing, ring - ting tin-gle-ing  too, *  come on it's
Outside the snow is falking and friends are calling, "yoo - hoo,”
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. love-ly weath-er for a  sleigh ride to- geth-er with  you. Out-side the Fine Gid-dy-
. Ct-7 F§7. BaA7 - Gi-7 Cci-7 .

F v v <
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won- der- land  of snow. id-dy - up, gid-dy-up, gid-dy - up, it's grand,
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just hold-ing your hand, we're gliding a - long with a song of a win - ter fai-ry
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land. Our cheeksare niccand ros-y and com- fy co-zyare we, we're snug-gled
Let's take that road be- foreusand sing a chorus or  two, Come on, it's
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up to- geth- er like two  birds of a feath-er would be. Let's take that you.
love-ly weath-er for a  sleigh ride to- geth-er with  you.
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There's a birth- day par- ty at the home of Far - mer Gray, it -

There's a hap - py feel-ing noth-ing in the world can  buy, when they
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Sleigh Ride (page 2)
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watch the chest- nuts  pop, Pop! Pop! Pop! There's a Ives,
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these won- der- ful

things are the things we re - mem-ber all thru our lives.

Livingston 1950

SILVER BELLS
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Cit - y sicie- walks, bu-sy side-walks,dressedin  hol - i- day style, inthe air there's a
Strings of streetlights, ev-en  stop lights, blink a brightredand green, as the shop- pers rush
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feel - ing of  Christ- mas. Chi - dren laugh - ing, peo-ple pass - ing, meet-ing
home with their  trea - sures. Hear the snow crunch, see the kids bunch, this is
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smile af - ter smile, and on ev - 'ry street cor - ner you hear.
San - ta's big scene, and a - bove all this bus - tle you hear.
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Sil - ver  bells, sil - ver bells, it's Christ - mas
Ring - a - ling, hear  them ring soon it will
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time in the cit - y ., be  Christ - mas day.



490

WINTER WONDERLAND

Bernard/Smith 1934
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Sleigh bells ring, are you list-'nin’? in the lane, snow is glist- "nin’, a
Gone a - way is the blue- bird, here to stay is. the new bird, he
La - ter on we'll con - spi-re, as we sit by the fi - re to
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beau-ti- ful sight, we're hap- py to-night walk-in' in a winter wonrder - land. Gone a -
sings a love song as we go a- long, Fine
face un- a - fraid the plans that we made,
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In the meadow wecanbuild a snow-man, then pre-tend that he is par-son brown,
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he’ll say “areyoumarried,” we’llsay “no  man, but youcando the jobwhen you're in  town.” Lat- er

LET IT SNOW

Styne/Cahn 1954
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Oh, the weath-er out - side is fright- ful, but the fire is so de - light- ful,
It ~does-n't show signs of stop-ping,and I brought some corn for pop-ping,
The fi-re is slow-ly dy - ing, and my dear, we'restill good-bye- ing,
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and since we've no  place to go, let it snow! let it snow! let it  snow!
the lights are tumed way down low,
but as long as you love me so,
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you'll real-ly hold me tight, all the way home T'll be warm. The
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@ Booth/Beal 1957
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Jin- gle bell, jin-gle bell, jin-gle bell rock, jin-gle bell swing a_nd jin- gle bells ring,
Jin- gle bell, jin-gle bell, jin-gle bell rock, jin- gle bells chime in jin- gle bell time,
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snow- in' and blow-in' up  bush-els of fun, now the jin-gle hop has be-gun.
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way, jin-gle bell_ time is a swell time to go glid-in’ on a  one-horse sleigh.
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Gid- dy- up, jin-gle horse, pick up your feet, jin-gle a-round the clock; mix and min-gle in a
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jin-gl-in’ beat,  that's the jin-gle bell rock. that's the jinrgle bell, that's the jin-gle bell rock.
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Dash-ing thru the snow, in a one-horse o-pen sleigh, o'er thefieldswe go,
Bells on bob-tails ring, mak- ing spi-rits  bright, what fun it is to
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langh-ing all the way. ride andsing a  sleighing song to- night. Jin-gle bells, jin-gle bells,
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jin-gle all the way, oh what fun it is to ridein a one-horse o- pen sleigh. one- horsg o-pen sleigh.



492 CHRISTMAS TIME IS HERE

Vince Guaraldi/Lee Mendelson 1966
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Christ - mas - time is  here, hap- pi- ness and cheer, time for all that
Snow - flakes in the air, car- ols ev - 'ry - where, old- en times and
Christ - mas time is here, fam- ‘lies draw - ing  near, oh that we couid
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chil-dren call their faw'rite ime of  year. share. Sleigh bells in the air,
an-cient thymes of loveand dreams to
al-ways see such spi-rit thru the year.
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FROSTY THE SNOWMAN Nelson/Rollins 1950
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Fros- ty the Snowman, wasa iokly. hap-py soulee . with 2 corn- cob pipe and a
Fros- ty the snowman is a fair-y tale they say he was made of snow,but the
Fros - ty the snowman wasa - liveas he could be and the chil- dren say he could
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but-ton nose and two eyes madeout of coal. came to life one day. There must have beensome
chil- dren know how he same as you and me.
laugh and play just
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mag-ic in thatold silk hat they found, for when they placed it on his head he be-gan to dance a- round.
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Thum- pe-ty, thump, thump, thum-pe- ty thump,thump, lookat Frosty go, ov-erthe hills of snow.



THE GIRL FROM IPANEMA 501

Fa7 G7 Jobim/De Moreas 1963
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Tall and tan andyoung  andlove- ly, the girl from I- pa- ne - ma goeswalk-ing,and when
When she walks,she's like a sam- ba,that swings so cool and sways so gen-tle, . that when

Tall and tan andyoung and love- ly, the girl from I- pa- ne - magoes walk- ing, and when
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she pass - es, each one she pass - es goes see
she pass - es, I smile, but she does- n't
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love her?e—— Yes 1 would give my heart  glad - ly,———
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but each day as she walksto the sea, she looks straight a- head not at me.

THE SHADOW OF YOUR SMILE

Johnny Mandel/Webster 1965
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The sha-dow of your smile  when you are i?nc Willcol-or all my
Our wist- ful lit - tle star was far 00 gh A teardrop kissed your
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lips and so did I.... Now when I re - memberspring,—— all the joy that lovecanbring—
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502 WAVE

. : Jobim 1967
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So close your eyes, for that's a love-ly way to be.
Youcan'tde - nmy, don't try to fightthe ris-ing sea,
By now we know, the wave is on its way to be
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a- ware of things your heart a-lone——_ wasmeant 10 see, the fun- da-mental lone
don’t fight the moon, the stars a-bove.—. anddon’t fightme,——
just catch the wave, don’t be a-fraid— of lov- ingme
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When I saw you first, the time was half  past three.__
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when your eyes net nine it was e - ter-nmi-ty— By now we

WATCH WHAT HAPPENS

Legrand/Gimbel 1964
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Let some- one start bc liev-ing in you, . let him hold out his  hand,
One some- one,——  who canlook in your eyes, and see in - to your heart,
Let some- one— with a deeplove to give, ive that deep love to you,
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Ict himtouchyou and see what  happens. hap- pens. Cold,— no I can't believeyour

let him find you and watch what
and what mag- ic you'll
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MEDITATION Jobim/Mendonca 1962
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my lone - li- nesseemma——o when you're gone and I'm all by my- self

Though——  you're far a-way,. 1  have on-ly to close my eyes

I

will wait for you— ‘til  the sun falls from out of the sky,
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and I need your caress,— I just think of
and you are back (o] ¢: )" —— I just close my
for what else can I do?— I will  wait for
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though of you hold - ing me near makes my lone - li - ness soon
- ness that miss - ing you brings, soon is gone and this heart
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of mine sings
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and that for me is all 1 need
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Yes, oo 1 love you so
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ta- ting how sweet life will be when you come back to me.

QUIET NIGHTS (CORCOVADO)

Jobim 1963
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Qui- et nights of qui - et stars, qui- et chords from my gui- tar,
This is where I want to be, here with you so close to me,
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joke, have foond withyou the mearring of ex - isi-ence, of . my love.



'ONCE 1 LOVED

Jobim/Gilbert 1965
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Oncee— 1 loved and I gavesomuchlove to this love, it was the
Then one day, from my in - fi- nite sad-ness you came and brought me
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world to me Once I cried at the though I was foolish and
love a-gain Now. I know, thatno  mat- ter what ev-er be-
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proud and let you say good - bye. let you go. I will hold you close,
falls, I'll nev-er i
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make you stay, be-cause love is the sad-dest thing— when it
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goes a-way,—— be-cause love is the sad-dest thing when it  goes a- way.
GENTLE RAIN Luis Bonfa 1967
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We both are Jost and a - lone in the world, walk with me— in the gen-tle
1 fell your tecars as they fall on my cheek, they are warm— like the gen-tle
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rain. . Dont be .a - fraid, I've a hand for your hand and 1
rain. Come lit-te one, you've got me in the world, and our
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love will be sweet, will be
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ONE NOTE SAMBA 505

Jobim/Mendonca 1961
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Thisis just a lit - tlesam - ba,  builtup- on a sin - gle note. Oth-er
So I comebackto my first note, as I must come back to you. 1 will
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notes are bound to fol - low but the root is still that note. Now this
pour in - to that one note all the love I feel for you. A - ny
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onc who wants the whole show Re, Mi, Fa, Sol, La, Ti, Do
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bound to be the un - a-void - a-ble con - se - quence of you.
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There’'s so ma-ny peo-ple who can talk and talk and talk and just say no-thing or near-ly no-thing.
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I haveused up all thescales I know and at the end I've come to no-thing or near-ly no-thing, so I
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He will find him-self with no show, bet-ter play the nott  you know.

LITTLE BOAT (O BARQUINHO)

Menescal/Kaye 1962
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506 " HOW INSENSATIVE Jabim 1963
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How_—— in-sen - sa-tive I must have seemed, when she told me that sheloved
Now._ she’sgone a-way—— .. and I'm a- lonee——.  withthe mem-'ry of her last
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- me How un-moved and cold—__ I must have seemed—___ whenshe
look. Vague and drawn and sad,—— I see it stll all her
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told me so sin-cere - My Why.— she must have asked,
heart-break in  that last ook, o Howee o she must have asked.
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could I  just tum— .. and starein i - cy si - lence What ——
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PRETTY WORLD (SA MARINA)
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SO NICE (SUMMER SAMBA)

507

Valle/Gimbel 1965
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Some-one to hold me tight, that would be ve - ry nice. some-one to love me rght
Some-onc to cling to me, stay with me right or wrong, some-onc to sing (o me
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hat would be ve - 1y nice. Some-one to un - der-stand each lit - tie dream of me,
some lit - tle sam - ba song. Some- one to take my heart then give her heant to me,
BL-7 EL7 A-7 D79 . G-7
HA:F'—‘%: T 1 1 T T p———y ;Tq'_‘ﬁ - 1 LF_'___.___{_________*
2 : ‘ Tty e —— 1 s S—; 1 b i S—
- e — - e i L i I L |
M) e T LI s
some-one to take me hand, 1w be ateam with me. So nice,e—.  life would be s0 nice,—
some-one who's rcad-y to give love a start with me. Oh yes, that would be so
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if one dayI'd find some-one whowould  take my hand and sam-ba thru life withme.
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nice, should it be you and me, I could see it would be nice—
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Sad is to live in sol - iwde far fromyour tran-quilat - titude,
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Your beauty is anae - roplane, so highmy heartcan’tbear thestrain,
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A day in the life of a2 fool... , a sad and a long lonely day. . I walkthe
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stop just a - cross from your doore—— but you're nev-er there a-ny - more So
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Jobim 1959
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Love is like a nev - er end-ing  mel - o - dy Po - ets have com-
Once your kiss-es raised me to a fev - er pitch, now the or - che-
Tune your hearnt to mine the way it used w0 bem— Join with me in
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light-ing of the moon, but our song of love is slight-ly =~ out of tune
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Late-ly you havcchangcd the tunc we  used to sing, like the bos-sa no - va love should
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swing. c  used to har- mon- ize, per -
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now thc song is dlfﬁrem and the words dont ev-en thyme,

‘cause you for-got the

me-lo-dy our
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hearts would al-ways croon, and so what good's a heartthat slight-ly out of wne?
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sing a song of lov - ing. We're bound to get in tunc a-gain, be - fore too
R Abo7 G7 P Bb-7
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long There'll be no De-sa- fi-na- do when your heart be longs to me com- plete- ly,
R Eb7 G7 C7 F6
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then you won't be slight-ly out of wne,— "you'll sing a- long with me_____



510 . LIKE A LOVER Caymmi/Motta 1967

Sergio Mendes

Ca7 D/C
e
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Like a lov-er the mom-ing sun,— slow - ly ris-es and kiss-es you a - wake.
Like a lov-er the riv- er wind,._ sighs and rip-ples its fin - gers through your hair.
Like a lov-er the vel- vet moon—— shares your pil-low and watch-es while you sleep.
B-7 E-7 Alas® A9 Da7 G113  G+7
F T 3 e —
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Your smile is soft anddrow - sy as you let it play up - on your face,
—_— Up - on yourcheek it lin - gers, nev-er hav-ing known a sweet- er place,
—_— Its light ar-rives on tip - toe, gent-ly tak-ing you in its em- brace,
Fa7 G/F Ca7 Glus®
A 5\ - N
= e e e
} t————7 s g
R Oh, how I dream I might bt=: like the mom-ing sun to you.
— Oh, how I dream I might be like the riv - er wind to you.
Oh, how I dream I might be like the vel - vet moon to you.
. C a7 Gsst E Ca7 F-/C Ca7
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- Fie How I en - vy a cup that knows your lips;—
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g l
VT o let it be meyeo my love, and a tab-le that feels your fin - ger- tips,
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fet it be me—n let me be your love. bring an end 1o the
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end - less days and nights with - out you




THE LOOK OF LOVE 511

Bacharach/David 1965
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Tic look of love is in your eyes, a2 look your smile can't dis-guise.
look of love, it's on your face, a look that time cant e- rase.
- A b- A7
n ATus AT D D7 Bb47 B N Fxh }
d vs 1 .Xll I — } IVI I') 1 lrll B Irl i ‘
'lic look of love, it's say-ing so much more than words can ev-er say,
Be mine to - night, let this be the start of so ma- ny nights like this,
F7 BbA? Bl’6 ATt D-7 G7 Fé
) } —i } ¥ . T P ————— =T )
B S . i 2 ;N N i 1 1 n b N
! e —— ] 1 1 i 3. J ll' = Qlt -
[—\.)u - %I Iyl = L_'lll ¥ =, T T ’I 'I‘I‘l by >
and what my heart has heard, well it takes my breath a- way. I can hard- ly wait to hold you,
let's take a lov - er's vow and seal it with a kiss.
G-7 s Fé6 G-7
p—_pmememp— mem—
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v ad
feel my arms around you, how long I have wait-ed, wait-ed just to love you, now that I have found you.
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You've got the  please don't ev-er go, I love you so, don't ev-er go.
DON'T MISUNDERSTAND Gordon Parks 1955
Fa7  B-7S 571»9 Eba7 A-TS D7 G7
¥ | 4 1 e
£ e e e e e
!) - - 3 o — - -~ 1 i 3 1 L
Don’t mis-un-der- stand,——.  we are on- l{ stmn- gers, on our way to some-one else, to
Don't mis-take my smile it justmeans I'm lone - ly, love me tll this day is past and
Don’t mis-un-der stand,.. you are no con- cem of mine, but in case you're free sometimeand you
[1G-7 C7 Q} Fa7 C9 SE— 2G-7 C7 Fa7 D7
I'_s 1 1 1 Y + ; + 1 + 1 M . )| 1 4 » e |
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some-place we for - gotL Don’t mis-take my thcn for- get we  met———— We're just pass-ing
need some time with
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L G - 1 1 1--—1-_1-1 H 3 o ﬁ 3 i I | 1 i ) |
% !.; y‘\ é ‘dl 4‘[ 1 ) l: — i ‘u% . d 1 J 1I } l‘li 4 - : { i J
) - . oy N d
time, in somesecret place, yield-ing to 2  song one day to love the pain a-
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way. Don’t mis-un- der me some-time to hold my hand then I will un - der- stand



Tony Hatch 1965

!
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If you're feel- ing sad and lone- ly,— there's a  ser-vice I can ren- der.
When it seems your friends de- sert you, there’ssome-bo - dy think - ing of you.
If you cal I'll be right with you, you and I should be to - geth - er,
AbAT Ab-7 Gba?
i —— $ 3 —— 1 } - 4 }

R
L i -
. ve——
Tell the one who loves you on - ly, I can be so warm and ten-der. Call me,—
I'm the one who'll nev - er hurt you, may-be that’s be- cause 1 love you.
Take this love I long to give you, I'll be at your side for- ev - er.
b-7 ba7 b-7 ba7 b-7
E [— . G ; E [—— . G ; E or——
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don’t be a-fraid you can call me,——. may-be it's late but just call me.—— tell meand I'll be a-
Bb |t F+7 |2 F+7 [E] C-7 F7 C-7 F7 Bb
L 9 Lg] ¥ ; | IL < V - o 1l " P 3P i Y g‘l
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) Fine -
round.— Nowdon’tfor- get me, ‘“cause if you let me— - 1 will al-ways stay with
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you. You got-ta trustme, that’show it must be,—— there’s so much that I can do
YELLOW DAYS Carillo/Bernstein 1965
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"I re - mem-ber hen the sun- light had a spe-cial kind of bright-ness, and the
She would hold me, and a smile would spread a-round us so com- plete - ly, and the
Life is emp - ty, and the sun- light seems so harsh in- stcad of ten - der, and the
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laugh-ter has a lov-ers kind of ° light-ness, ycl-'llow days, yehlow days. ghc would
soft- ness of a kiss would lin- ger sweet-ly, yel - low
laugh-ter’s just an ec - ho [ re- mem-ber from yel- low
27 F6 C-1 F7
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days, yel -"low days. But thencame thun-der and I heard her say good-bye thru tears of
b b-7 b7 b ~745 b9 7
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Life 1s

won-der, now I'm all a-loneand my heart wants to know, yel-low days, where’d you go
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DINDI

513

Jobim /Gilbert 1965

Eba7 Dba7 s Eba7 Dba7
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Sky, so vast is the sky, with far a- way clouds just wan - der- ing by,
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where do they gio? Oh, I don’t know, don't know;
ba7
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Wind that speaks to the leaves, tell - ing stor - jes that no- one be-  lieves,
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stor - ies of love be - long to you and me.
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Oh, Din di. if I on-ly had words I would say all the beau-ti - ful
Oh, Din di. like  the song of the wind in the trees that'show my heant s
know Din i, I'd e run-ning and searchring for you like a - ver that
Aba7 Ab-@D Eb6. 12 gb-7 vL
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things that I see, when you're with me, Oh my Din - di Fine
sing - ing  Din- di, hap - py Din- di, when you're  with me
can't find the sea, that would be me, withhout  you, my Din - di
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I love you more each day, .  yes I do, yes I do;
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I'd let you go a- way if you take me with you. Don't you

D.S. &l Fine



bl4 CHEGA DE SAUDADE (NO MORE BLUES)

- Jobim/Hendricks/Cavanaugh 1962
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No more blues,— - I'm goin’ back home, no no more blues,.... 1 pro-mise nomorcto
No more tears. and no more sighs,—— and no more fears,—.. I'll

E-75 AT D- D-IC B-7S E7 A- Bba7
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roam. Home is where—— . the heart is, the fun-ny part is my heart’s been
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right here all a-long.— say no more good-byes. if trav-el beck - ons mec, I
D- D-7C B-7 E-TS AW D- A7
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wear I'm gon-na re- fuse, I'm gon-na set - tle down and there’ll be no more blues
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Ev-'ry day while 1 am far away,-. my thoughts turn home-ward,.. ___  for-ev-er home
D°7  Da7 Fi-7 Fe7 E-7
1 A
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ward. I  trav-elled ‘round the world in search of hap - pi- ness.— but all my
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hap - pi-ness I found—— was in my home— .- .  town. No more blues— . I'm
E7 F{7 B-7 Bb-7  A-T D7

tle down and live my life andbuild a home and find a wife. When we set-tle’ down there’ll be no more blues,
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noth- ing but hap - pi- ness, when we set-tle down there’ll be no more blues



A FELICIDADE (GOODBYE TRISTESSE) 515

Jobim/Shaper 1959
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Good- bye Tris- tesse good- bye, for why should I be
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sad? Soon her kiss will fill my heart with glad- ness— and
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I can bear the sad-ness un- til then. And when I've found her, my
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arms will fold a - round her, and love will startto warm my heart a- gane—e———.
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Will the chill Bra - zi-lian nights for - ev-er hide her? Deep in-to the  aut-umn of my
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days. My searchnev-er - end-ing, my heart nev-er mend-ing, the con- stant mem - 0 - ry
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of her and the joy it was to love her. Oh no. someday soon I'm sure thatI'll
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find her, then love will startto warm my heart a - gain.
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gain. And love will stant to warm my heant a - gain. And
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love will suart to warm my heart a - gain. Good - bye Tris - tesse good -
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516 GOIN’ OUT OF MY HEAD

d .
Well 1 think I'm go-in’ out of my head, . yes I think I'm go-in’ out of my head
And I think I'm go-in’ out of my head, . ‘cause I can't ex- plain the tears that I shed
Ca7 F6 F-7 Bb7 Eba7
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o - ver you o - ver you. | want  you o
o - ver you o- ver you 1 see you each
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want me, I need you so bad - ly, 1 can't think of an - y - thing but
mom - ing, but you just walk past me, you don't ev - en know that I e -
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you And I xist Go - in’ out of my
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head ___ o - ver you, out of my head,. . o- ver you, out of my
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why my be - ing shy should keep us a - patte——— and I
Vamp Out at End
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think I'm go-in’ out of my head yes 1 thinkI'm go-in’ out of my head
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Djalma Ferreira 1959

RECADO BOSSA NOVA
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LOOK TO THE SKY

Jobim 1967
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SO MANY STARS Sergio Mendez/ Bergman 1967
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The dawn__ is filled with dreams, _ so ma-ny dreams, which one is mine? One must be
wind—_ is filled with  songs,.— so ma-ny songs, which one is mine?

Fa7 Bb13 E- _CE E-6 _ E-7 E-@D E-7
e Tt ] e e e e i S
e e e e — 3 — v
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right forme______.  Which dream, of all the dreams, when there’s a dream for ev - 'ry star?__

song— songs,— song
6
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and there are oh— so ma-ny stars,— Sso ma-ny stars_ . The A -
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lone_ the countless days. the end-less nights that I have searched, so ma-ny eyes, so many
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hearts,. . so ma-ny smiles. Which one to  choose? Which way to go? How can 1
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]2 How can I know?Z— Out of oh—_ so ma-ny stars, so ma-ny stars

A MAN AND A WOMAN er
o7 Lai/Keller 1966
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LS -5 Bruno Martino/Brighetti 1986
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ONLY TRUST YOUR HEART
Benny Carter/Sammy Cahn 1964
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Nev-er trust the stars whenyou'rc a - bout to fall in love, look for hid- den
Nev-er trust the moon when you're 2 - bout to taste her kiss, she knowa all the
Nev-er trust your dream whenyou're a - bout to fall in love, for your dream will
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NEVER LET ME GO

Livingston/Evans 1956
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Nev-er letme go,
- world was ov-er- turned

love me much too much, if you let me

life would lose its touch.
by my flam-ing hear,

g0,

at the ve- ry start, all my bridg-es burned
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WHERE DO YOU START 521

Johnny Mandel/Alan Bergman 1988
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Where do you start? How do you sep - a- rate the pre-sent from the past? How do you
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Samba BRAZIL 5 3 5

Barroso/Russell 1939
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Bra- zil,—— the Bra-zil that I knew, where 1  wan-dered with you

Gb7 F7 Bb-7 Eb7 Bb-7 Eb
} = 7 :

f—ed
LUIL&] r}}l ; }wl.-—!—‘lnl -—Tk]
It =
R e e e e e e e
1 i i
(. T Y ¥ Yy v
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QUANDO, QUANDO, QUANDO

Renis/Boone 1962
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Tell me when willyou be mine, tell me quan-do,quan-do, quan - do.
When will you say yes to me tell me quan-do,quan-do, quan - do.
I can’t wait a mo-ment more, tell me quan-do,quan-do, quan - do.
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We can share a love di- vine please don't make me wait a - gain
You mean hap- pi-ness for me, oh my loveplease tell me when
Say it's me that you a- dore and then dar:ling tell me more.
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Jobim/Gimbal 1963
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MAS QUE NADA
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Jorge Ben/Deane 1963
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Louis Bonfa, Maria Toledo

MENINA FLOR.
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551

Velazquez/Skylar 1941

MUCHO
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Be-sa-me,——— be-sa - me  ‘much - o, cachume I cling 1t your

Dear-est one, if youshould leave me, each lit- tle dream would take
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kiss I hear mus - ic di- vine, Bee - sa-me much- o——
wing and my life would be through, beeo = sa-me much- 0—
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hold me my dar-ling and  say thatyou'll al - ways be mine

love me for-ev-er and make all my dreams come true.
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This joy is some-thing new. my arms en- fold-ing you, nev-er knew this thrill be- fore,
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who ev-er thought I'd be  hold- ing you close 1o me, whis-p'ring “It's you I a-  dore.”
SPANISH EYES Kaempfert/Singleton 1965
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Blue__.  span-ish eyes, tear-drops are fall- ing from your span-ish eyes
pret - ti - est eyes in all of Mex-i- co,
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Please._ . please don't cry,—— this is just a- di - os and not good- bye.
True.—— span - ish eyes please smile for me once more be-fore I -« J—
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Soon I'll re- wm, bring-ing you all the love your heart can hold
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Please say si, si, say you and your span-ish eyes will wait for me.




552 . BEGIN THE BEGUINE Cole Porter 1935
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When they be- gin the Be- guine, it brings back the sound of mus-ic so  ten-der— it
with youonce more—— un-der the stars,—— and down by the shore  an or-che-stra’s play-ing, and
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brings back a night— of trop-i-cal splen-der.__. it brings back 2 mem— - o-ry ev-er gree.———  I'm

ev - en the palms seem tobe sway-ing.._. when they be-gin
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the Be guine. To liveit again—. is past all en deavour, ex - cept when that tune
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clutch-es my heart, and therewe are . swear-ing love. for- ev- ef,.... and pro-mis-ing nev-er,
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nev - er to part.— .  What mo-ments di vine, what rap-ture se- renc till clouds came a- long to dis
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perse the joys we had tast-ed. And now when [ hear peo-ple curse the chance that was  wast- ed,
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I know but too well____ what they mean..—  so don't let thembe-gino— the Be-
let them be-gin the Be- guine, make them
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guine..—__ et the love that was once a fire re-main an em - ber—— let it
play——.  tll the stars that were there be - fore re-tum a - bove you,.— till _you
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when they be-gin—.——.  the Be-

sleep like the dead de - sire I on-ly re- mem- ber
and we  sud- den-ly know

whis-per o me once more “Darl-ing, I love you”
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guine Ch yes what hea - ven we're in, when they be-gine . the Be-
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guine, when they be-gin the Be- -guine



£

GREEN E Menendz/Rivera 1929 5 5
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Your green eyes with their  soft lights,— -  your eyes that. pro- mise sweetnights,—
Those cool and lim - pid  green eyes,———— a pool where-in my  love lies,
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: bring to my soul a long- ing— .  a thirst for love di-vine—— In dreams I seemto
so deep that in my search- ing,—— for hap- pi-ness 1
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hold you to find you anden - fold youpoouo our lips meet, and our
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hearts t00,——  with a thriliso sub - lime——— Those cool and lim- pid fear,———
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that they will ev-er  haunt me all thru my life they'll taunt me—
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but willthey ev-er want me, green e¢yes make my dreams come true

MORE - Ortolani/Newell 1962
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More than the pgreat-est love the world has known, this is the love TI'll give 1o
More than the sim- ple words I oy to say, I on-ly live to love you
Long - er than e- ver is a long, long time, but far be - yond for- e- ver,
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you a - lonme. More than you'll e- verknow,my armslong to hold you so, my life willbe
more each  day.
you” be mine. I know 1 nev-er lived be - fore, and my heart is ver-y sure, no one
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— e e e e —
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in your keep-ing, wak-ing, sleep-ing, laughing, weep- ing. else could love you more
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Ruiz/Skylar 1941
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A- mor, a - mor, a - mor, this word so sweet that I re-peat, means I a-
A- mor, a -mor, my love, when you're a- way there is no day and nights are
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D G7 D . D D-7 G D Aid
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dore you. A- mor, a - mor, my love, would you de- ny this heart that
lone - ly. A- mor, a - mor, my love, make life di- vine, say you'll be
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lips oy to whis-per sweet-er things in your car. But some- how or oth-er noth-ing sounds quite so dear as
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) Simon/Bernier 1936
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Poin - ¢i - an - a.._ your branch-es speak to me of love,— The pale moon
Poin-ci- an - 2. some-how I feel the jun-gle hear with - in me
Poin-ci- an - a,—- tho skies may tum from blue to gray, . [g my love
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is cast-ing sha-dowsfrom a- bove— ™ Poin-ci - Love is ev-‘ry-where, its
there grows a rhyth-mic sav-age  beat
will live for-ev - er and a day.
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mag-ic per-fume fills the air, to and fro you sway, my heart'sin time.I've learned to care Poin-ci-




SPEAK LOW 555

Weill/Nash 1943
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Speak low. when you speak, love, our sum-mer day with-ers a -
Speak  low, dar- ling speak  low, love is a  spark lost in the
We're  late,——— dar- ling we're late e —— the cur-tain de- scends, ev- 'ry-thing
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_way, loo soon, too soon.Speak low whenyouspeak, love, our  mo-ment is
dark too soon, too soon. I {1 I—— wher-ev-er I go, that t0- mor- row is
ends, too soon, too soon. I wait, dar-ling I
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swift, like ships a - drift, we're swept a - part too  soon. Speak = soon———— Time is so old
near, to-mor-row is here and al-ways too ]
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and love  so brief, love is pure gold—  and time a thief. we're
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wait, will you speak low to me, speak love to me and soon.
PERFIDIA Dominguez/Leeds 1939
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To youe— my heart cries out “Per - fi- di - a” for 1 found you, the
Your eYeS are ech-o-ing per - fi-di- a8 for- get- ful of our
And 1<} I know my love was not for you and so I'll take it
\ - -7 1.
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love of my life, in some-bo-dy el- se's arms e Your With a
pro- mise of love, your shar - ing an - oth-er’s charms..
back with a sigh, per -
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gods of love look down andlaugh at what ro-man-tic fools we mor-tals be. And fid - i-a’sone good-by



Lecuona/Gannon 1942

556 ALWAYS IN MY HEART
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You are al-ways in my heart ev-en tho'you're far a- way,— I canhearthe mus-ic
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of the song of love I sang with you. You are al-ways in my heart,..... and when skies a- bove are
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gain  dear, and my dar-ling, till we do, you are al-ways in my heart..
YOU BELONG TO MY HEART . cunen 106
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You be-long to my heart now and for - ev-er—— and our love had its
*Twas 2 mo-ment like this,— do you re- member? And your eyes threw a
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kisso—— when they met ming.e———_ Now we own all the stars and a
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mil- lion gui - tars played our love song, when [ said “I love you” ev - 'ry
mil- lion gui - tars are stll  play-ing, dar - ling you arc the song and you'll
" BbTast Eb Bb7 * BbZust Bb7 Eb
r 9 51* )y " T p——— T }

1 1 re T Je—
bt 1Y T Y 1 + 1 X 1 T 1 ! 1
v 2 L g L R W 1 -  — 1
b M N 1 1 - v b I T 1 1 I |
meed | b ! L

beat of my heart said it too. ‘Twas a mo-ment like al - waysbe-longtomy heart



SOFTLY, AS IN A MORNING SUNRISE 557

Romberg/Hammerstein 1928
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Soft- ly as in a mom-ing  sun-rise,——— the light of lovecomes stealing

Flam- ing withallthe glow of  sun-rise,—— a bum-ing kiss is seaking,

Soft- ly, as in a eve-ning sun- set, the light thatgave you glo-ry
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in- to a newborn day oh. For the pass-ions that thrill love,
the vowthat all be- tray
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and lift you high to hea - ven. are the pass-ions that  kill love and let youfall to hell,
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so ends each sto - ry. will take it all a- way
STRANGERS IN THE NIGHT .
Campfert/Singleton
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Stangers in the night__  ex-chang-ing glan-ces, won-d'ringin the night.—. what are the chan-ces,
ev - er sincethatnight, we've been to-geth-er, lov- ers at first sight. in love for-ev- er,
. N4 Ab G-7 C7 G-1 |
o — — ] e e e e T e e
ettt p e
0 v — — v t .
we’d be shar-ing love . be- fore the night was through___ Some-thing in your eyes _
it tumed out so right_
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was so in-vi-ting, some-thing in your smile___ was so ex-ci-ting, some-thing in my heart
C7 F F7
f o 1 |
H— s s — t—— ——v = i - y ! —
— o : T o & e ——
told me I must have you Stran- gers it the night wao lone-ly peo- ple,
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stran-gers 1in h\e night,_""up to the mo-ment when'we  said our firstheklo, lit- de did we know,
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love wasjust a glance a-way, 2 warmembracingdancea-way. And  ~ for stran- gersin the night.
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Roig/Gamse 1931
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Yours till the stars lose their glo- ry,——— 0o yours till the  birds fail 1o
Yours in the gray of De -cem-ber—
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sing, yours till the end of life’s sto - ry,—m- this pledge to
G7 G+7 Ca7 D-7  G7 |%A7 E-7 A7
—4 } T " + T —=t N T " ——T—t——% Kt )
e L N ) - 1 1 y J i 3 i3 i i J
0 T T ) S - ) 1 < T - <7 1 T
') ‘l\[ 1 ke d - L — 1 L :l' —
you dearZ ———" I bringee—— here or on far dis - tant
-7 +7 -7 bo7 7 -7
N D A | D1 —d E 4 Cl/E ] AH . D
— - 1 I - 1T 1 ) S S F O ) T I 1 ]
Hos—x — —| i 1 7 i T
[m\nw 4 — b 3 ) S| — i £ gl — J
© T 7T -
shores, e I've nev - er loved an - y - onethe way Ilove you, how could
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O LaCalle/Gamse 1924
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A-ma - po-la—_ __ my pret-ty lit-tUe pop - pyo—m you're like that love-ly flow'r so
A-ma - po- la, the pret-ty lit-tle pop - py,— must cop-y its en - dear- ing
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po - la, how I long to hear you say “I  love—  you*
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Vincent Youmans/Caesar 1924
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Pic-wre you up - on my knee, just tea for two and two for tea, just me for you and
Day willbreakand you’ll a- wake,and  start to bake a sug- ar cakefor me to take for

'
Y

L)

L)

14444

i‘;y

b-7 7 1. AbBh C-7 F-7 -7 G7 D-7 G7
., B EL APB- C7 F D — | o~
RSNk o %Mﬁ—t——‘:‘——ur—h—-——&—i
W ol =R | % i X 1L T T L 4] : 1 : o §
) - ! 1 \é — 1
you for me a - lone— No-bo - dy near us to see us or hear us, no
all the boys 1o see——
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¢ friendsor re- la-tionson weekend va - ca-tions, we won'thave it knowndear,that weown a -le-
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boy for you a girl for me, oh can't you see how  hap-py we would be?

CHERRY PINK AND APPLE BLOSSOM WHITE
~ | Louiguy/David éfso
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It’s cheery pink and ap- ple blos-som white when your true lov - er comesyour way,
The sto-ry goesthatonce a cher- ry tree be - side an ap- ple tree did grow,
And that is why the po-ets al- ways write if there’s a newmoonbright a - bove,
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it's cher-ry pink and ap- ple blos - som white, the po - ets  say.
and there a boy once met his bride to be long, long a - go.
its cher-ry pink and “ap- ple b- som white, when you're in  love
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The sto-ry goes that once a The boy looked in- to hereyes, it was a sight to en-thrall the breez-es
And as they gent-ly ca- ressed, thelov-ers lookedup to find, the branches
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joined in theirsighs, the blossoms start- ed to fall. And as they twined. And that is why the po-ets
of the two trees were in - ter - twined.



Domingeuz/Charles 1939
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Sometime a- go—— I wan-dered down in-to Mex - i-co. While 1 was there,
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1 felt romance ev-'ry where moon was shin- ing bright and I could hearlaugh ing
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voi-ces in the night Ev-'ry-one was gay, this was the start of their ho - li- day.
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It was fi- es-ta downin Mex - i- co—— and so I stoppeda-while to see the show,
A love-ly se-no-rni-ta caught my eye,—_ I stood en-chanted as she wan-dered by,
And now with-out a heart to cai my own—.  a great-er hap- piness I've nev - er known,
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1 knew that Fre- ne- si meant “please love me™. And I would say Fre- ne-si.
and nev- er knowing that it came from me, I gent- ly sighed Fre-ne-si.
be-cause her kiss- es are for me a - lone, ’
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A love-ly se-no-ri-ta She stopped and raised hereyes to  ming,.— her lips just plead-ed to be
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kissed, . her eyes were soft as can-dle - shine— so how was I 1o re-
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Hadjidakis /Towne 1960

NEVER ON SUNDAY
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Oh you can kiss me on a Mon - day, a Mon-day, a Mo.n- day is ve-ry, ve-ry good.——
Or you can kiss me on a  Wednes-day, a Thurs-day, 2  Fri- day, and Sat-ur-day is best,

Bb7 Eb
W 1 T 1 T T 1 I S—_ - =
e e e e e e e e S : — T e e ]

J s 7 o ! ! . .
Or youcankissmeon a Tues-day, a Tues-day, a Tues-day, in fact I wish you would.
but nev-er, nev-er. on a Sun-day, 2 Sun-day, a Sun-day, ‘causethat’s my day of rest.
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Or you can kiss me on a Most an - y - day, : you can be my guest e —
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an-y day you say, but my day of
Just namethe day.——  that you likethe
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. Hayman 1953
” G-7 C17 Fa7 F6 G-7 C1 Fa7 Fé
e e~ P
' !'J@ L < — 1 l" H i .T ) ! " "y — l:l 1 %\_} jl . ;} }
\ e !5 .V - -
Hold me close— and hold me tight hold me now while my head seems light,
If I dream— of new de-lights,— it's a pan of this night of nights
Here be- fore—  my ve - ry cyes, I couldswear this ™ s pa - ra - dise,
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thrills like this—— lin- ger  so.—— when I hear them play Dan - se - ro__""
and while [ feel this glow, let . them play and play Dan - se - ro.—
this is all—— mine I know, when 1 hear them play Dan - se - ro.—
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In my heart I know that if I've heard one tune, I've heard a thou- sand themes_______
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but still and all I find there’s on-ly one that thrills me to ex-tremes,.—— and so it scems.
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Clare Fischer - Cal Tjader
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CARAVAN Duke Ellington/Tizol 1937
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Night ___________ andstars a- bove thatshine so bnght,__._____ 'the my&t ry of thcur -'ing
Sleep. u- pon my shoul-der as we creep a-cross the sands so I may
You___ be-sideme, here be-neath the blne my dream of love is com-ing
-7 3 ) -7 -6
At i i F L 11 i I F ‘ - F N
H + i1 I s o P 14 4 P RS A - J B ¥
#ﬁ%—;ﬁmhp_ﬁﬂd e ot . R . e o Se—. 33 ﬂ
[NV 1 “; { J s Ll b:{ l-iél ; L & N { [ & W { { & T {__D 4
v light that shmcs\x pon our ca-ra- van Fine
keep. this mem'ry of our ca-ra- van
true, with-in our de-sert ca-ra- van
Swing E] F7 C-7 F7'9 Bb9 F-7%5 Bb79
A1 P -lwg P o P .
e e © T — s
[ £ ow WL S 1 1 i i i 1 i
AASY 4 - T ;
o This— | s so exﬂ ci - ting, you— ! aresoin } vi - ting,
e — T — S e e f—rp = -
ey —F9 — = e —
D)) — T BrY
b9 -7
L, B Bb-7 Eb7 Bb7Y9 Ab6 _, GTHC  C7 pcarme
o LI, IX = Jo 7] Sl 3 1 1 s -
7o H—1—F—1e— 1 u T 7 F—— — F H
A\S .4 T 1 1 u 1 ' __i"“—. ] !
0 rest - ingn my |amms, as I thrill  to the ma- gic | charms__ of
43 I&lfjll TY T T ALé } lﬁi Il-!'l’
P15 —p t o o B » — - =
A\N9 3 ; 1 1 X Y S— ©
© T 1 d ™



BLUE TANGO 575

Anderson/Parish 1962
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B76 ' KISS OF FIRE Villoldo/Allen 1952
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Give me your lips, the lips you on - ly let me
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Gade/Bloom 1925
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Jeal-ous - Y,~—— night and day you tor- ture me,———— I some-times  won- der.
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A CHILD IS BORN et e 601
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Bill Evans 1966
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‘Wayne Shorter 1965
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608 KIDS ARE PRETTY PEOPLE Thad Jones

D- A7 D- C-7F7 Bb7 A7 D- G7
5 g : . — -
ICY“TIV — = — 1. ! 1 jj;_ ) T 1 T u‘i‘—.(——z——:———-—
S - — =
Fa7/C A7 1D- D-7/C  B-7 E7 A7
A r—’3'—"1 3'—,"—1 3 ——— A - f— 3 ——
e = =
[\;))J —- ; ) sesm— 1 i 1 3 - } I N
1?D- B-# FIC C7 F A7 D- Bbaz G-7 . Eba7
A —3— =3 3 T o—s—
T s S -  ———— — !
fasess ————— — SEEE e ——
C-7 F7 Bba7 Eb7 F/C C-7
A 1 — ~ I R r—3—
—F—t . 1 t 1 + ;q 1 1 —1 T X  — 1 -
! + —po— - t T o I Hﬂ;—d—t;_‘—_‘
o — i
F/C ATI9 D- A7~3— D- C-7F7 Bb7 A7
- | —— . e e :
= S ey e
5 % = e =E22 =
D- G7 C-7 F7 Bb7 Eb7 E-TV5 ATV D-
A —3— ) —3— e 3= —3—
') - " ! < | 11 > H
IF YOU COULD SEE ME NOW
Tadd Dameron
Eba7 Ab7 Eba7 Ab7
# 1 L 1l 1 Rl L 1 } q‘ 1 1 1 1 i I i
et e e e P e
5] - I * ]
G-7 F§-7 B7 F-7 Bb7 $I‘G+7 C7 F-1 Bb7 |2A-TSAb-G- Gb7FT E
r G x'u ﬂ T — h — . T —  ® - XY T
et e —
Y] T RePI— T V
A-7 D7 B-7 E7 A-7 D7 B-7 E7 A-7 C-7 F7
Al ; T o 3 — |L m 1 [———
Bttt 5wt o atp S T e e s
DX o~ T T T —= % = L
Bba7 c-7  E7 E-7  Bb7 O 5b (Gba7 Ba7 ES)
. G llu 5 - D.C. al Coga —
LN A 1 T f -1‘ 1 1 11 © — E
) ] w



611

Herbie Hancock
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Stanley Turrentine
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Dave Brubeck 1965

TAKE FIVE

Piano Rhythn
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WORK SONG
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Nat Adderly/Oscar Brown Jr. 1960
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Break- in’ up big rocks

on the chain gang,

break-in" rocks and

serv- ing my time.

I commit the crime, Lawd o’ need- in’, crime of be - in’ hun- grey and poor.

Jjudge he say “five years hard la - bor, on thechaingang you goin’ ta go”,

Wan- na see my sweet hon- ey ba - by, wan- na break this chain off an run,
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Left the gro - cer store man a bleed-in’, when he caughtme rob - bin’ his store.

heard the judge say ‘five years of lab- or”, heard my wom- an scream “Lawd-y no",
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Horace Silver 1960
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ROBBIN’S NEST

Sir Charles Thompson
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Wayne Shorter

WITCH HUNT
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ORNITHOLOGY

Charlie Parker / Benny Harris
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Dizzy Gillespie

A NIGHT IN TUNESIA
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Clifford Brown 1952
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JOY SPRING
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Dizzy Gillespie
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John Coltrane 1977
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